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TORNADO  COFFEYVILLE  DRUM  CORPS 

HARVEY  R.  LEWIS,  Director 

The  pride  of  Coffeyville,  Kansas  and  the  Field  Kindly  Memorial  High  School.  The  corps  is 
one  of  the  best  marching  units  in  Kansas  and  has  also  won  top  honors  in  national  competition. 
Members  of  the  corps  are  selected  from  the  junior  and  senior  classes.  An  eight  weeks  training 
course  is  conducted  each  year  during  the  summer  months  while  the  drum  major  is  attending  drum 
major  school  at  Kansas  University's  summer  band  camp. 

Realizing  the  superior  quality  and  beauty  of  SLINGERLAND  RADIO  KINGS,  the  corps  pos¬ 
sesses  two  complete  sets  of  RADIO  KING  DRUMS.  They  know  the  extreme  responsiveness  that 
scarcely  needs  the  touch  of  the  sticks  —  the  ultra  sensitivity  that  is  always  present  in  a  RADIO 
KING  drum  even  in  dampest  weather.  Then  there  is  the  rich  full  tones  —  bruiser  strength  equal 
to  the  njost  murderous  rim  shots,  and  a  beauty  fitting  the  finest  surroundings.  These  are  the  plus 
values  you  owe  yourself  to  have  demonstrated  for  you  at  your  dealer.  Send  for  a  copy  of  the 
Slingerland  catalog  —  without  obligation. 


SLINGERLAND  DRUM  CO. 


1325  BELDEN  AVENUE’ 
CHICAGO  14,  ILLINOIS 
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Fresh  from  new  triumphs  at  the  Empire 
Room  in  Chicago's  Palmer  House,  Griff 
Williams  —  "Creator  of  America’s  Most 
Danceable  Music"  —  opens  May  15th  in 
the  fabulous  Starlight  Roof  of  New  York's 
.  Waldorf-Astoria. 

Since  his  college  days  at  Stanford,  Griff 
has  played  his  way  right  to  the  top,  smash¬ 
ing  attendance  records  from  coast  to  coast 
in  smart  supper  rooms  and  night  clubs. 

iOUliami'  (  It  No  Irooio"  bocliod  by 

Ret»xdin^  }  "Bhtt  Too"  bochod  by  "Among 


Backing  Griff's  flashing  fingers  is  his 
brilliant,  all-Buescher  sax  section  —  Bob 
Kirk,  also  featured  as  baritone  vocalist, 
Frank  Diesi,  Bob  Lipsky,  and  Emil 
Vantoff. 

When  next  you  hear  the  familiar 
"Dream  Music"  theme,  take  note  of  these 
saxes.  With  flawless  technique  and  perfea 
teamwork,  these  four  Buescher  artists 
give  you  "True  Tone"  at  its  finest. 

''Do  ft  Ago 
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260  STUDIES 
ON  REGISTER 
AND  TONALITY 


For  the  Modern 
Trumpet  and  Cornel 


FRANCIS  MASON 

FINDLAY 


Thet>e  ronriiie,  conrentrated  otudies^ 
preiient  systematiG  work  for  the  en¬ 
tire  rompasit  of  the  modem  tmmpet 
and  of  the  comet  a  pistons.  They 
are  designed  especially  for  the  de¬ 
velopment  of  experiness  in  attack, 
particularly  in  changing  from  one 
register  to  another.  Every  key  is 
given  equal  attention,  and  progress 
in  the  book  entails  the  playing  of 
various  types  of  exercises,  A  com¬ 
plete  table  of  fingering  and  har¬ 
monics  is  included. 

Price,  $1,00 


OLIVER  DITSON  CO. 

Theodor*  Prosser  Co.,  Distributors 
1712  Chestnut  Street,  Philadelphia  1,  Pa. 


Harrison  Elliott,  Andrews,  South  Carolina 

He's  e  composer  and  playwright  by  inclination,  a  Kentucky  mountaineer  by  birth,  and 
a  number  on*  music  educator  by  profession.  He  is,  in  short,  Harrison  Elliott,  director  of 
the  outstanding  high  school  band  at  Andrews.  S.  C. 

A  graduate  of  the  University  of  Kentucky,  Mr.  Elliott  started  his  teaching  career  in  the 
schools  of  that  state.  The  next  seven  yeers  brought  experiences  with  various  groups, 
including  a  long  stint  of  broadcasting  with  on*  of  his  school  units  over  *  local  station.  He 
took  over  the  direction  of  the  Portsmouth.  O.,  Trojan  band  in  1945  and  transformed  it  into 
on*  of  the  snappiest  concert  and  marching  organizations  in  the  state.  Several  members  of 
the  bend  were  chosen  for  the  great  All-Ohio  Band  which  thrilled  visitors  to  the  MENC 
conclave  in  1945. 

Soon  after  Mr.  Elliott's  arrival  in  Andrews  in  September  '45,  instrumental  instruction 
started  on  the  upgrade.  On*  of  his  first  moves  was  to  organize  some  ISO  grad*  schoolers 
into  pre-band  groups  and  to  start  a  host  of  instrumental  beginners.  He  wrote  and  produced 
two  school  plays  with  his  left  hand  and  with  his  right  hand  conducted  the  Andrews 
"Yellowjackets"  to  a  1st  rating  in  the  South  Carolina  Music  Festival. 

Mr.  Elliott  has  heard  many  of  his  dramas  performed  on  the  air,  and  has  also  written 
musical  comedies  end  melodramas.  His  band  recently  took  part  in  a  massed  band  festival, 
which  he  promoted,  and  in  the  Azalea  Festival  at  Charleston. 

Mr.  Elliott  likes  people  who  are  natural,  democratic  and  ambitious  and  his  musical  tastes 
are  in  the  same  pattern.  He  also  gets  a  kick  out  of  trains,  show  people,  nature  in  its 
rugged  moods,  and  children.  He  has  three  of  the  latter  himself,  two  of  whom  are  "pony" 
majorettes  with  his  band.  His  own  ambition  is  to  put  his  talents  to  work  in  some  branch  of 
the  movie  industry,  and  if  native  ability  plus  hard  work  will  do  the  trick  Harrison  Elliott 
is  on  his  way  already. 


Order  Your 
Bound  Volume 
NOW 


Each  summer  copies  of  the  prccedine 
school  year’s  issues  of  the  School  Musician, 
Septemoer  to  June  inclusive,  are  bound 
into  fine  books.  These  bindings  are  in  red 
library  linen  with  stiff  covers.  Gold  let¬ 
tering.  Price,  $4.35  including  mailing 
charges.  Cash  in  full  must  accompany  all 
orders  whether  for  immediate  or  future 
delivery.  Next  volume  (September,  ’46 
to  June,  ’47)  will  be  No.  18.  Order  Now. 


“Jhiiif,  CbtSL  TyiaJunq, 

(hmudaLTnjuMccd. 


One  each  yol.  IS  and  17  sUU  available. 


Please  mentiuH  THE  Et'UOOL  MVStf'lAN  when  niistccriiij/  ailverliscmcnis  in  this  mriptiiinc. 


IN  THE  JUNE  ISSUE 


Something  Old 

The  peeriess  artistry  of  the 
great  old-timers  who  thrilled 
your  parents  and  grandparents 
in  the  Golden  Era  of  Brass  Play¬ 
ing  still  lives  on  records.  A  well- 
known  soloist  and  record  collec¬ 
tor,  Harold  Brasch,  will  tell  you 
about  the  glorious  listening  expe¬ 
riences  available  to  students  of 
cornet  and  trombone  and  to 
brass  lovers  generally. 

▼ 

—and  Something  New 

With  head  bloody  but  not  at 
all  bowed,  that  man  who  likes 
popular  music  in  the  educational 
program  returns  to  the  wars  with 
metaphors  flying.  James  Hand- 
Ion  of  Florida  is  the  man  we 
mean — watch  for  him  in  June. 
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IT'S 

BEnER 

Flnt  Choki  at  NBC-CBS-Mntni!  Ot  CUcaio 

a  few  ihort  weeki  Perma-Cane  Reeda  luve 
become  the  6rat  choice  of  the  finest  musicians 
on  the  air,  theatres  and  night  cluba.  Perma- 
Cane’a  aucceia  it  due  to  their  ability  to  out-per- 
form  any  reed  made.  The  bnest  of  specially  cut 
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from  every  part  of  the  country  are  found  every  month 
in  this  exclusive  newspaper  of  the  school  music  world. 
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Young  Cloopafras  at  tho  Egyptian  Music  Camp  taka  to  the  watar  at  tKa  DuQuoin, 
Illinois,  fair  grounds.  FsMndad  in  1942,  ttia  camp  is  outstanding  in  the 
Midwast.  Tha  program  sandwichas  music  training  with  all  outdoor  sports. 


The 


THINGS  You'U 
Do  This 
SUMMER 


•  YOU'LL  REMEMBER  THEM  all 
winter  long  .  .  .  the  breathless  arrival 
at  that  Hheltered  woodland  Cw.jnp  .  .  . 
the  new  faces  .  .  .  the  morninR  work¬ 
outs  ...  the  rehearsal  fun  .  .  .  the  in¬ 
structors,  who  turned  out  to  be  good 
guys  when  you  got  to  know  them  ... 
the  Jam  sessions  after  dinner  .  .  .  the 
canoe  ride  with  that  blue-eyed  flutist 
.  .  .  the  big  concert  and  the  virtuoso 
guest  conductor  who  made  you  play 
so  well  you  scared  yourself  .  .  .  the 


^hn  diahpham 


sunburn  .  .  .  the  good-byes — what  a 
summer! 

Yes,  what  a  summer.  The  thousands 
of  high  school  students  who  will  be 
lucky  enough  to  attend  one  of  the  na¬ 
tion’s  many  summer  music  camps, 
clinics  or  workshops  this  summer  will 
trek  home  in  August  with  a  kit  bag 
jam-packed  with  souvenirs  of  those 
glorious,  carefree,  melodious  days  in 
the  Great  Outdoors. 

And  they’ll  have  more  to  show  for 
their  experience  than  a  smooth  tan 
and  a  swimming  medal  or  two.  Their 
directors  and  fellow  section  members 
will  note  with  pleasure  their  improved 
musicianship  and  Increased  confidence, 
their  high-gear  morale.  Invariably 


I 


Summer  camps  —  the  woods  are 
tull  of  them  —  where  tun  and  music 
in  the  Great  Outdoors  combine 
to  make  a  well-remembered  vacation 
tor  thousands  of  school  musicians. 

Latch  on  now  tor  a  Hying 
look  at  several  types  of  music 
camps  throughout  the  country. 
Perhaps  one  of  them  is  tor  you  . . . 


Intariochm  hornitH  •njoy  •  tunny 
rnhnartnl  pnriod  in  opnn  nir. 


summer  campers  are  the  pace-setters 
for  their  band  or  orchestra  when  Sep¬ 
tember  rolls  around. 

How  It  Started 

Although  the  kinship  of  Music  and 
Nature  is  an  idea  old  as  Pan  himself, 
it  was  first  applied  to  the  school  in¬ 
strumental  program  back  in  the  mid¬ 
dle  1920’8.  The  founding  of  the  Na¬ 
tional  Music  Camp  at  Interlochen 
marks  the  real  anniversary  of  the 
summer  camp  program.  Previously 
smaller  camps  had  mushroomed  under 
the  pines  in  several  states,  but  the 
large  scale  success  of  Interlochen  at¬ 
tracted  nation-wide  attention  and  soon 
school  musicians  in  every  part  of  the 
country  were  taking  to  the  woods  dur¬ 
ing  their  summer  holidays. 

As  the  demand  grew  for  a  summer 
program  correlating  the  benefits  of 
outdoor  recreation  with  instrumental 
instruction,  other  camps  set  up  shop 
on  a  large  scale.  Colleges  and  uni¬ 
versities  followed  the  trend,  many  of 
them  including  summer  workshops  for 
high  school  students  in  their  regular 


summer  curriculum.  Many  high  school 
bands  formed  their  own  camp  at  a 
vacation  spot  close  to  home. 

The  music  camp  now  is  here  to 
stay,  for  its  educational  worth  has 
been  proven  repeatedly.  Music  takes 
on  a  special  quality  when  played  out¬ 
doors,  and  the  relaxed,  detached  at¬ 
mosphere  of  the  music  camp  provides 
a  perfect  setting  for  performance  and 
the  friendly  mingling  of  ideas  and  per¬ 
sonalities. 

The  camps  described  in  this  article 
by  no  means  constitute  a  complete  in¬ 
dex  of  summer  camp  activity  through¬ 
out  the  country.  They  have  been  se¬ 
lected  for  a  quick  look-see  because 
they  represent  the  various  types  and 
locales  of  camps  to  be  found  in  these 
United  States.  This  junket  was  de¬ 
signed  to  give  you  a  preview  of  the 
summer  opportunities  available  to  the 
school  instrumentalist  who  wants  to 
keep  his  musical  muscles  in  trim  dur¬ 
ing  vacation  months  and  doesn’t  mind 
having  a  lot  of  fun  at  the  same  time. 
And  now,  if  you  have  your  flute,  bath¬ 


Dr.  Joseph  E.  Maddy  conductinq 
an  Interlochen  rehearsal.  Founder 
and  guiding  genius  of  the  National 
Music  Camp,  Dr.  Maddy  has  made 
Interlochen  a  cultural  landmark. 

ing  suit  and  toothbrush  packed,  we’ll 
take  off.  First  stop — 

Interlochen 

The  National  Music  Camp  has  been 
a  large  scale  operation  since  the  date 
of  its  founding  by  Dr.  Joseph  E.  Maddy 
and  a  group  of  noted  educators  in  the 
summer  of  1928.  In  its  twenty  years 
of  existence  Interlochen  has  become 
a  synonym  for  leadership  in  music 
education,  and  it  annually  attracts 
school  musicians  and  top-flight  direc¬ 
tors  by  the  hundreds.  Through  Dr. 


On  the  Cover 

As  thv  Interlochen  photo  on  the 
cover  shows,  a  rest  period  at  the 
National  Music  Camp  (or  at  any 
other)  might  mean  almost  anything — 
an  unscheduled  practice  period  for 
a  chummy  string  ensemble,  a  letter 
to  the  home  front  or,  for  those  con¬ 
tent  to  be  minor  geniuses,  a  snooze 
In  the  sun. 


More  than  700  National  Music  Campers  gather  In  the  Interlochen  Bowl  for 
a  final  rehearsal  of  the  Berlioz  "Requiem".  Last  year  over  1,000  students  took  part 
in  tho  camp’s  closing  performance.  Interlochen  emphasizes  performance  end  mild 
competition  underlies  every  camp  activity.  Students  elect  first  cheir  players. 
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Allan  Bone,  direcfor  of  bands  at  Duke  University  and  SCHOOL  MUSICIAN  clarinet 
columnist,  puts  the  trombone  section  throu9h  a  strenuous  workout  in  his  summer 
capacity  as  an  instructor  at  the  Egyptian  Music  Camp  in  southern  Illinois. 


Maddy's  unrelenting  efforts  the  Na¬ 
tional  Music  Camp  today  is  truly  a 
cultural  landmark  on  the  American 
scene. 

Founded  as  the  home  of  the  Na¬ 
tional  High  School  Orchestra,  the 
Interlocben  camp  has  expanded  its  fa¬ 
cilities  through  the  years  to  the  point 
where  it  is  now  a  complete  summer 
university  of  the  arts.  Departments 
of  drama,  speech,  radio,  art,  dance, 
opera,  photography  and  physical  edu¬ 
cation  have  been  added  to  the  offer¬ 
ings  in  music,  while  the  original 
high  school  division  has  been  supple¬ 
mented  by  a  junior  division  for  chil¬ 
dren  of  elementary  school  age,  an  in¬ 
termediate  division  for  students  of 
junior  high  age,  and  a  university  divi¬ 
sion  operated  by  the  University  of 
Michigan. 

The  BOO-acre  campus,  bordering  on 
two  beautiful  lakes,  is  dotted  with 
nearly  200  buildings  caring  for  more 
than  1100  students  and  a  staff  of  300. 
The  music  and  arts  faculty  numbers 
nearly  100  specialists  chosen  from 
colleges,  universities  and  school  sys¬ 
tems.  A, complete  program  of  water 
and  land  sports  and  other  outdoor  ac¬ 
tivities  is  supervised  by  physical  edu¬ 
cation  experts  from  the  University  of 
Michigan. 

Interlochen  emphasizes  performance, 
with  mild  competition  underlying 
every  activity.  Sectional  positions  in 
bands  and  orchestras  change  weekly, 
decided  by  student  votes.  Last  sum¬ 
mer  forty-four  states  and  nine  foreign 
countries  were  represented  in  the 
student  body. 

On  a  day  at  Interlochen  you’ll  see 
rehearsals  of  three  full  symphony  or¬ 
chestras  and  a  like  number  of  bands 
performing  under  such  noted  baton- 
wielders  as  William  Knuth,  Ottokar 
Cadek,  A.  A.  Harding,  William  Rev- 
elli,  Milburn  Carey,  Dale  Harris,  Clar¬ 
ence  Sawhill  and  Dr.  Maddy  himself. 


New  features  for  1947  include  a  pro¬ 
gram  in  creative  composition  and  a 
lecture  course  on  “Electronics  in 
Music  Education.”  There  will  be  more 
than  200  programs  and  broadcasts 
given  this  summer,  and  Interlochen 
always  welcomes  visitors.  National 
Music  Campers  aren’t  boasting  when 
they  say  there  is  at  least  one  big 
thrill  every  day  at  Interlochen. 

Egyptian  Music  Camp 

One  of  the  outstanding  camps  in 
the  Midwest,  the  Egyptian  Music 
Camp  is  boused  at  the  DuQuoin  Fair¬ 
grounds  and  annually  attracts  over 
300  top-notch  students  who  have  been 
recommended  on  the  basis  of  their 
accomplishments.  Their  summer  sea¬ 
son  starts  on  June  17th  and  continues 
for  two  sessions  of  two  weeks  each. 

Headed  by  a  facility  of  experienced 
instructors  including  A.  T.  Atwood, 
camp  director,  Theodore  Paschedag, 


Allan  Bone,  Robert  Davis,  Donald 
Sellew,  C.  V.  Nesler,  Charles  Loomis 
and  W.  H.  Beckmeyer,  the  camp  offers 
flve  hours  of  music  courses  a  day  in¬ 
cluding  band,  orchestra,  chorus,  the-  i 
ory,  baton  twirling,  music  apprecia-  { 
tion,  radio  technique  and  private  les¬ 
sons. 

The  fairgrounds  which  provide  the 
camp  setting  are  beautifully  land¬ 
scaped  and  dotted  with  lakes  and  la¬ 
goons.  Swimming,  horseback  riding 
and  other  sports  are  supervised  by  | 
experienced  athletic  directors.  Stu-  i 
dents  are  housed  in  dormitories  and  li 
supervised  by  selected  counselors.  I 

New  York  State  Music  Camp 

In  the  heart  of  the  Adirondacks  a  ’ 
new  music  camp  makes  its  debut  this 
summer  under  the  direction  of  two 
prominent  New  York  music  educators. 
Frederick  Fay  Swift  of  Ilion,  president 
of  the  National  School  Vocal  Associa¬ 
tion,  and  J.  Maynard  Wettlaufer,  di¬ 
rector  of  the  outstanding  Freeport, 
Long  Island,  band,  are  directors  of  | 
the  newly  organized  New  York  State  | 
Music  Camp  which  opens  its  gates  to  i 
about  100  students  on  June  30th. 

Situated  at  the  beautiful  Otter  Lake 
Hotel,  the  camp  offers  a  program  run¬ 
ning  the  complete  gamut  from  boat¬ 
ing  to  Bach  to  boogie.  Classes  will  in¬ 
clude  band,  orchestra,  choir,  dance 
band,  ensembles,  twirling  and  flve  the¬ 
oretical  subjects.  Other  faculty  mem¬ 
bers  include  Walter  Beeler  of  Ithaca.  | 
Maurice  Whitney  of  Olens  Fails  and 
Cornelius  D.  Gall  of  Lockport. 

Three  programs  are  planned — a  six- 
week  student  camp,  a  two  •  week 
twirler  camp  with  Maynard  Velier  as 
head  spinner,  and  a  ten-day  vocal 
camp. 
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The  Things  You'll  Do  This  Summer 


College  Summer  Programs 

They  feature  campus  glamor,  top  m 


With  the  tremendous  upswing  in  in¬ 
strumental  music  study  during  recent 
years  and  the  consequent  demand  for 
more  and  better  teaching,  many  col¬ 
leges  and  universities  have  organized 
summer  sessions  for  high  schoolers, 
placing  campus  facilities  and  faculty 
at  the  disposal  of  student  instrumen¬ 
talists.  These  summer  sessions  take 
the  form  of  camps,  clinics  and  work¬ 
shops,  but  regardless  of  the  name  the 
pattern  is  similar  in  most  college  pro¬ 
grams.  In  addition  to  outstanding  in¬ 
structors  and  highly  developed  facili¬ 
ties  they  offer  campus  glamor,  social 
life  and  recreation. 


University  of  Nebraska 

One  of  the  most  interesting  of  the 
college-level  programs  is  that  spon¬ 
sored  by  the  University  of  Nebraska. 
Bach  summer  some  200  lucky  instru¬ 
mentalists  from  the  state's  high 
schools  take  over  a  large  chunk  of 
the  campus  for  the  All-State  High 
School  Music  Course.  The  students 
are  housed  in  fraternity  and  sorority 
houses  and  take  their  meals  in  the 
Student  Union  dining  room. 

David  B.  Foltz  heads  the  faculty, 
with  Walter  Olsen  of  Fremont  as  gen¬ 
eral  supervisor.  Courses  cover  the 
entire  field  of  music  and  private  les¬ 
sons  on  all  instruments  are  included 
in  the  modest  fee.  Students  are  en¬ 
couraged  to  spend  their  private  les¬ 
sons  on  the  piano  to  build  a  good 
musical  foundation.  In  addition  to 
complete  recreation  facilities  the 
program  includes  dances,  picnics  and 
weekly  concerts. 


Tk«  Staphen  Collins  Foster  Music  Camp's  summer  band  parades  through  the  streets 
of  Richmond,  Ky.  The  camp,  located  on  the  campus  of  the  Eastern  Kentucky 
State  Teachers  College,  features  a  five-week  program  of  work  and  recreation. 


Kansas  State  Teachers  College 

Guy  Frazer  Harrison,  Glenn  Cliff 
Bainum  and  Gerhardt  Scbroth  will  be 
the  headliners  at  the  Summer  Music 
Camp  at  Emporia  this  season.  In  addi¬ 
tion  the  entire  college  music  faculty 
of  twenty  instructors,  under  Dr.  O.  J. 
Borchers,  will  be  on  hand  to  welcome 
the  200  Kansas  school  musicians  who 
will  invade  the  campus  in  June. 

Situated  on  a  beautiful  wooded 
campus,  the  college  offers  excellent 
recreational  and  educational  opportu¬ 
nities.  Students  will  form  the  All- 
Kansas  Band,  Orchestra  and  Chorus, 
with  two  rehearsals  daily.  Classes  In¬ 
clude  Fine  Arts  Appreciation,  Music 
Theory  and  Composition  and  Small 
Ensembles,  and  private  lessons  are 


available  to  those  who  wish  them. 

Eastern  Kentucky  State 
Teachers  College 

Among  the  many  outstanding  music 
camps  in  the  South,  the  Stephen  Col¬ 
lins  Foster  Music  Camp  on  the  Rich¬ 
mond,  Ky.,  campus  has  attracted  stu¬ 
dents  from  twenty-two  states  during 
its  ten  years  of  operation.  Although 
the  camp  is  forced  to  limit  its  roster 
to  about  150  students,  its  membership 
is  not  confined  to  outstanding  musi¬ 
cians  alone  but  is  open  to  serious  in¬ 
strumentalists  who  can  profit  by  the 
five-week  period  of  intensive  training. 

The  campers  live  in  college  dorms 
under  adult  counselors  and  enjoy  so¬ 
cial  life  at  the  Union  building  together 
with  all  outdoor  sports.  Under  camp 
director  James  E.  Van  Peursem  the 
program  includes  a  complete  band 
and  orchestra  program. 

Baldwin-Wallace  College 

The  clinic  style  of  summer  program 
is  typified  by  the  Band  and  Choral 
clinic  which  will  be  hel^on  this  beau¬ 
tiful  Berea,  Ohio,  campus  during  July. 
Frederick  C.  Ebbs,  noted  director  of 
the  Hobart,  Indiana,  high  school  band, 
will  be  guest  conductor  for  the  con¬ 
cert  climaxing  the  tw^  week  program. 
The  intensive  schedule,  supervised  by 
Cecil  W.  Munk,  clinic  director,  em¬ 
phasizes  sectional,  ensemble  and  pri¬ 
vate  Instruction. 


Tka  orckastra  af  tka  lummar  music  camp  sponsored  by  fka  Kansas  Sfafa  Teachers 
Collage  af  Emporia  funas  up  under  fka  bafon  of  Guasf  Conducfor  Guy  Frazer 
Harrison,  diracfor  of  fka  Rochasfar  Symphony.  Along  with  Glenn  Cliff  Bainum 
of  Norfkwasfarn  UnKrarsify,  Mr.  Harrison  will  appear  af  fka  camp  fhis  season. 


The  Things  You'll  Do  This  Summer 


You  Can  CAMP 

in  Your  Own  BACK  YARD 

Kerens  how  one  band  does  it— 


Many  tchoolt  hava  found  that  it  pays  to  organiza  thair  own  band  and  orchaztra 
camp  for  improving  musicianthip  during  tha  tummar  montha.  Tha  high  school 
band  of  Byasvilla,  undar  Diractor  Charlat  L  Liasar,  "camps  out"  in  thair 
own  back  yard,  combining  a  summar  training  school  with  an  athlatic  program. 


A  Camp  at  Home 

Charles  E.  Leiser,  director  of  the 
Byesville,  O.,  hi^h  school  band,  has 
his  own  formula  for  keeping  his  stu¬ 
dents  interested  and  active  in  music 
during  the  summer.  Mr.  Leiser’s  idea 
of  running  a  summer  program  for  his 
band  is  not  exclusive  or  patented — 
in  fact,  it’s  being  adopted  by  many 
progressive  directors  as  an  excellent 
means  of  summer  motivation.  The 
Byesville  band  camp  is  interesting  as 
a  typical  example  of  what  any  school 
band  or  orchestra  can  do  in  providing 
vacation  activities  linked  with  the 
music  program. 

Byesville  “campers”  go  no  farther 
than  the  pavilion  in  the  town  park 
for  their  summer  training.  And  they 
pay  exactly  nothing  for  the  instruc¬ 
tion  they  receive  from  Director  Leiser 
and  other  faculty  members.  The 
schedule  includes  morning  and  after¬ 
noon  rehearsals  and  evening  concerts 
with  intermission  periods  of  softball, 
volleyball,  tennis,  archery,  games  and 
camp  fires.  The  summer  concerts 
whipped  up  by  the  campers  are  en¬ 
thusiastically  received  by  the  towns¬ 
people. 

The  camp  this  year  will  also  be 
available  to  a  few  nearby  schools  with 
visiting  supervisors  assisting  in  the 
teaching,  and  a  daily  session  on  band 
shows  and  formations  will  be  included. 


Almost  100%  of  the  Byesville  music 
department  attended*  the  camp  last 
year. 

Director  Leiser  and  his  musicians 
attribute  a  large  portion  of  the  band’s 
success  to  the  intensive  summer  fol¬ 


low-through  which  begins  where  most 
bands  leave  off — with  the  close  of  the 
Memorial  Day  parade  and  concert 

A  Summer  With  Music 

Before  this  lightning  preview  of 
"coming  attractions”  comes  to  close 
it  should  be  noted  that,  regardless  of 
the  locale  or  type  of  program,  all 
worthwhile  summer  nituic  “activities 
lay  stress  on  the  relationship  of  good 
health  to  good  music.  When  you 
couple  alert  energy  and  a  healthy  tan 
with  growing  technical  facility  the 
result  is  music  in  the  finest  American 
tradition. 

Oo  to  camp  if  you  can,  but  in  any 
event  make  music  one  of  the  things 
you’ll  do  this  summer.  You’ll  be  glad 
you  did  all  winter  long. 


Summer  instruction  at  Baldwin-Wallaca  CoHago  of  Baroa,  O.,  takas  tha  form 
of  a  clin'ic,  with  studants  racaiving  individual  and  group  training  ovar  a 
two-waak  pariod.  Abova  is  tha  clinic  band  with  Fradarick  Ebbs  conducting. 
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Blueprint  for  a  profitable  vacation 


Transylvania  violinish  baar  down  during  the  camp's  daily  orchestra  rehearsal. 

A  summer  camp,  says  the  author,  is  the  ideal  setting  tor  developing  young  talent. 

The  FUN 

of  Being  a 

MUSIC  CAMPER 


•  MUSIC  SHOULD  BE  FUN,  and 
music  is  fun  when  you  are  a  Music 
Camper.  The  Music  Camp  is  just 
about  the  most  effective  agency  today 
for  inspiring  a  talented  boy  or  girl,  for 
developing  an  amateur  musician  who 


will  go  back  into  his  or  her  community 
with  a  new  enthusiasm  for  the  Joy  of 
musical  expression.  Here  is  music 
for  its  own  sake,  to  be  made  and  to 
be  enjoyed  with  others  who  make  and 
enjoy  it. 


The  making  of  music  in  an  informal 
environment  without  the  hurry  and 
bustle  of  other  equally  important 
items  to  crowd  in  upoS  you  becomes 
a  completely  satisfying  emotional  ex¬ 
perience.  Rehearsals  within  sight  of 
the  lake  and  the  encircling  mountains, 
with  the  wind  whispering  in  the  pines. 
A  practice  corner  under  a  favorite 
tree  or  in  a  canoe  moored  securely  to 
the  lake  shore.  A  pal  with  whom  to 
play  duets  or  on  whom  to  try  out  new 
sound  effects.  Teachers  always  avail- 


by 

£Ji^aik,  lP§ohL  (^ompbatL 

Davidson,  North  Corolino 
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II 


No  other  activity  has  quite 
the  same  advantages  that  a 
music  camp  offers. 

Here  a  Transylvania  staii 
member  tells  you  what  a  camp 
can  do  to  help  you  make 
the  most  of  your  summer. 


able  for  criticism  or  consultation, 
teachers  with  whom  you  can  play  as 
well  as  work.  All  of  this  fills  the 
working  part  of  vacation  days  with 
activity  that  is  worthwhile  because  it 
affords  pleasure  in  the  doing. 

If  you  are  interested  in  making  your 
summer  vacation  count  intensively 
in  the  development  of  your  musical 
skill,  then  a  music  camp  is  the  place 
for  you.  An  environment  where  music 
is  lived  is  conducive  to  Intensive 
study.  Here  is  a  place  prepared  for 
those  who  like  to  study,  to  listen,  to 
practice,  to  compose.  Here  is  a  place 
where  everybody  Is  sympathetic, 
where  nobody  finds  music  a  bore,  a 
place  where  you  are  certain  to  find 
others  whose  pet  music  loves  are  your 
loves,  a  place  where  there  is  real 
competition  among  the  players  of  the 
same  instruments.  Here  you  have  the 
stimulation  of  frequent  ensemble  and 
solo  concert  appearances  before  a 
S3rmpathetic  yet  critical  audience. 
When  you  return  home  you  will  find 
your  repertoire  greatly  increased  and 
your  music  confidence  strengthened. 

Background  for  Talent 

For  the  student  musician  with  pro¬ 
fessional  ambitions  the  music  camp 
provides  a  challenging  opportunity. 
His  talent,  if  really  exceptional,  will 
find  here  an  inspiring  background  for 
expression  and  development.  If  he 
hopes  to  live  the  life  of  a  professional 
musician  he  has  here  an  excellent  op¬ 
portunity  to  show  the  personality,  the 
powers  of  concentration  and  of  indus¬ 
try  without  which  no  proTessional 
musician  can  succeed. 

The  summer  Music  Camp  is,  in 
short,  a  place  where  it  is  easy  to  dis¬ 
cover  something  of  the  permanent 
beauty  which  is  revealed  in  the  uni¬ 
versal  language  of  music  and  to  make 
it  your  very  own,  one  of  the  enduring 
satisfactions  of  life.  This  is  the  mu¬ 
sical  picture  which  distinguishes  the 
music  camp  from  other  summer 
camps. 

There  is  also  a  sports  picture,  simi¬ 
lar  to  that  of  summer  camps  generally. 
And  there  are  the  social  pleasures  of 


camping,  important  considerations. 
Here  the  co-educational  music  camp 
has  its  decided  advantages.  Teen-age 
girls  and  boys  who  learn  to  work  to¬ 
gether  in  musical  organizations  play 
together  socially  with  keener  enjoy¬ 
ment.  Friendships  made  under  these 
conditions  are  rich  with  shared  ex¬ 
periences.  Fortunate  are  those  boys 
and  girls  who  have  enough  musical 
talent  to  become  music  school 
campers. 

A  Music  School  Camp  in  the  South 
for  boys  and  girls  of  junior  and  senior 
high  school  age  is  now  fiourishing  in 
the  tradition  of  the  early  Interlochen 
(Mich.)  Music  Camp.  Cradled  in  the 
beauties  of  the  mountains  of  western 
North  Carolina,  it  provides  ample  fa¬ 
cilities  in  July  and  August  of  each 
year  to  absorb  the  musical  and  ath¬ 
letic  exuberance  of  150  young  Amer¬ 
icans  with  musical  talent. 


The  Transylvania  Dream 

This  unique  spot  in  the  Carolina 
mountains  is  known  as  Transylvania 
Music  School  Camp.  It  is  located  near 
Brevard,  N.  C.,  just  thirty  miles  from 
Asheville.  Its  creation  was  the  em¬ 
bodiment  of  a  dream  of  James  Chris¬ 
tian  Pfohl,  director  of  music  at 
Davidson  College,  North  Carolina.  Ap¬ 
plications  for  admission  to  the  camp 
attest  the  inspiration  and  happiness 
which  it  affords  the  school  boys  and 
girls  who  go  there. 

.Mr.  Pfohl,  founder  and  director  of 
Transylvania  Music  School  Camp,  won 
a  scholarship  to  Interlochen  Music 
Camp  through  a  contest  sponsored  by 
the  North  Carolina  Federation  of 
Music  Clubs  when  he  was  a  high 
school  student  in  Winston-Salem, 
N.  C.  Out  of  this  summer  experience 
and  subsequent  sumner  camp  experi¬ 
ences  as  a  student  instructor  at  Wain- 
wright’s  Band  Camp  in  Indiana,  grew 
bis  decision  to  provide  some  day  a 
music  camp  within  easy  access  of 
the  boys  and  girls  of  the  southern  and 
eastern  sections  of  our  country.  Camp 
Transylvania  is  the  complete  realiza¬ 
tion  of  his  ideal.  It  is  open  to  both 
boys  and  girls  of  junior  and  senior 
high  school  age  who  can  qualify  for 
admission.  It  is  a  member  of  the 
American  Camping  Association.  This 
section  of  the  western  North  Carolina 
Mountains  has,  over  a  period  of  many 
years,  been  a  region  of  summer 
camps. 


James  Christian  Pfohl,  Transylvania  director,  puts  one  of  the  cemp  bands  through  a 
work  out.  Mr.  Pfohl,  who  is  director  of  music  at  Davidson  CoMege  during 
the  winter,  got  the  inspiration  for  his  Carolina  retreat  from  early  days  at 
Interlochen.  The  camp  is  noted  for  its  beautiful  location  and  broad  program. 
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To  help  you  win  at  the 
solo  contest  the  author 
psychoanalyzes  some  of 
the  accompanists  you're 
likely  to  meet  and  tells 
what  to  do  about  them. 


It  Takes  TWO 
To  Play 

A  WINNING 

SOLO 


•  A  CHALLENGING  LETTER  I  have 
recently  received  from  a  lady  in  Mis- 
Rissippi  says  in  part;  "Do  you  mind 
making  some  statements  or  giving 
some  suggestions  that  would  assist 
band  directors  in  training  better  ac¬ 
companists?  So  many  times  the  band 
director  puts  all  his  time  on  the  solo 
and  expects  a  perfect  performance 
when  the  accompaniment  does  not 
match  it  in  quality.” 

This  lady  has  indeed  brought  up 
one  of  the  most  pertinent  points  re¬ 
grading  our  Competition-Festivals  ac¬ 
tivities,  and  I  wili  try  to  make  some 
helpful  observations  on  the  subject. 
These  observations  will  be  based  on 
actual  experiences  by  the  writer  over 
a  period  of  ten  years  in  district,  state, 
and  national  adjudication  activities. 


I  take  it  from  the  latter  statement 
quoted  above  that  the  letter  writer 
is  in  accord  with  my  thinking;  namely, 
that  the  accompaniment  is  as  much 
a  part  of  the  performance  as  a  whole 
as  is  the  solo  part  itself.  This,  1  feel, 
is  the  crux  of  the  whole  difficulty,  and 
it  is  on  this  thesis  that  my  observa¬ 
tions  will  be  based.  In  too  many  in¬ 


stances,  the  matter  of  the  “accompani¬ 
ment"  is  an  afterthought  rather  than 
a  problem  of  equal  consideration. 

The  instrumental  or  vocal  soloist 
should  never  be  handicapped  by  in¬ 
ferior  accompanying  which  may  be 
caused  in  any  of  the  following  ways; 
a)  The  Domineering  Accompanist,  b) 
The  Inexperienced  Accompanist,  c) 


by 

^itbeht  J.  SasdAiL 

Director  of  Music 
High  Schools,  Bristol,  Tenn. 
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The  Immature  Accompanist,  d)  The 
Indifferent  Accompanist,  e)  The  Lack 
of  Codrdinated  Effort,  f)  The  Improper 
Selection  of  Music. 

Types  of  Accompanists 

Let  us  now  discuss,  in  detail,  each 
of  the  above  handicaps  to  the  student 
soloist. 

The  Domineering  Accompanist  is 
usually  the  band  director  or  other 
teacher  who,  in  his  efforts  to  make 
the  work  musically  finished,  and  who, 
knowing  the  student’s  weaknesses, 
“leads”  the  soloist  on.  This  causes 
the  interpretation  to  become  identi¬ 
fied  with  the  teacher  rather  than  with 
the  student  himself. 

The  Inexperienced  Accompanist  is 
usually  a  fellow  student,  perhaps  a 
last  minute  “pinch  hitter”,  who  pre¬ 
sents  a  distinct  disadvantage  in  trying 
to  keep  up,  as  it  were  with  the  moving 
composition. 

The  Immature  Accompanist  usually 
is  also  a  fellow  student  who  may  be 
able  to  play  all  of  the  notes,  but,  be¬ 
cause  of  his  youth  and  lack  of  experi¬ 
ence,  fails  to  give  the  opus  its  fullest 
meaning.  This  is  especially  true  in 
the  performances  of  brass  instrument 
solos  with  their  traditionally  speeded 
up  interludes  which  should  be  played 
as  solos  in  themselves. 

The  Indifferent  Accompanist  is  one 
who  has  all  the  necessary  musical 
and  technical  abilities,  but  to  whom 
the  art  of  accompanying  is  an  inferior 
one  and  a  task  that  is  beneath  his 
dignity.  Unfortunately  this  type  is 
usually  a  member  of  the  faculty  whose 
talents  are  limited  to  private  teaching 
or  public  solo  performance. 

Lack  of  Coordinated  Effort  occurs 
when  the  accompanist  is  selected  at 
the  last  minute;  and  even  though  he 
may  be  one  who  possesses  many  fine 
points  as  a  pianist,  has  not  had  the 
opportunity  of  carefully  working  out 
details  with  the  soloist.  As  profes¬ 
sional  performers  in  our  own  rights 
we  teachers  of  these  student  soloists 
are  truly  aware  of  the  necessity  of 
coordinated  effort  and  would  not  be 
satisfied  with  less  in  our  own  perform¬ 
ances.  Why  opine  any  differently  re¬ 
garding  our  students? 

Selecting  the  Music 

The  Improper  Selection  of  Music  is 
perhaps  the  m^in  cause  of  most  of  the 
above  difficulties,  and  I  really  feel  that 
careful  consideration  of  this  matter 
may  dissolve  most  of  the  hazards  dis¬ 
cussed.  Too  many  of  us  are  prone  to 
merely  glance  at  the  OflScial  Manual 
List  and  select  a  piece  more  or  less 
at  random,  considering  only  the  grade 
of  difficulty.  The  fact  that  the  selec¬ 
tion  is  listed  gives  us  the  assurance 
that  the  number  is  musically  worth¬ 


while;  but  certainly  it  does  not  give 
us  the  assurance  that  the  composi¬ 
tion  is  suited  musically  or  technically 
to  any  one  particular  student.  While 
the  number  may  be  within  the  tech¬ 
nical  ability  of  the  prospective  per¬ 
former,  it  may  not  lie  within  his 
musical  understanding.  (For  example: 
Wagner's  “Albumblatt”  a  beautiful 
solo  for  flute,  technically  easy  but 
musically  quite  difficult.)  Then  too, 

I  have  the  conviction  that  the  com¬ 
position  selected  should  be  within  the 
scope  of  the  player’s  likes  and  wants 
and  not  learned  simply  because  I,  the 
teacher,  say  it  is  a  good  number,  and 
that  because  it  is  on  “The  List”  it 
must  necessarily  become  a  part  of 
the  player’s  repertoire. 

^ith  these  thoughts  before  us,  let 
us  summarize  what  we  can  do  for 
more  successful  accompaniments: 

1)  Extremely  thoughtful  and  careful 
selection  of  the  proper  composition 
suited  to  the  peculiar  nature  of  the 
individual  performer  concerned.  The 
composition  must  make  sense  to  the 
prospective  performer,  complete 
sense. 

2)  To  get  the  necessary  coordinated 
effort  with  the  “pinch  hitting”  ac¬ 
companist,  many  contest  chairmen 
have  made  available  professional  ac¬ 
companists  (teachers  or  advanced 
students)  who  may  be  secured  with  a 
safety  minimum  of  rehearsal  time  al¬ 
lotted  for  successful  performance. 

3)  Eliminate  the  indifferent  accom¬ 
panist.  4)  Eliminate  the  inexperienced 
accompanist.  5)  Have  the  band  di¬ 
rector  become  fully  conscious  of  his 
domineering  influence  and  thought¬ 
fully  control  that  domination  in  order 
to  give  his  student  the  full  benefit  of 


a  highly  successful  performance,  thus 
stimulating  and  encourag;ing  the  solo¬ 
ist  to  greater  musical  heights  and  ex- 
periencee  than  he  ever  dreamed 
existed. 

Cuts 

Cuts  for  keeping  within  the  neces¬ 
sary  six  minute  time  limit  should  be 
worked  out  carefully  and  musically. 
If  the  composition  does  not  lend  itself 
well  to  proper  cutting,  I  would  elimi¬ 
nate  any  consideration  of  the  number 
for  contest  performance.  In  many 
cases;  however,  cuts  may  be  worked 
out  so  that  the  composition  retains  its 
musical  continuity. 

Tempo  indications  should  be  rigidly 
observed  and  in  compositions  where 
no  metronome  marking  is  given  should 
be  worked  out  meticulously  to  give 
the  tune  its  proper  lilt.  I  have  found 
that  the  remark  passed  on  by  Dr. 
Hollis  E.  Dann  (to  my  mind  one  of 
the  greatest  public  school  music 
teachers  this  country  has  ever  known) 
that  “every  composition  has  its  own 
definite  lilt”  has  always  proven  true. 
For  example,  take  any  familiar  com¬ 
position  and  perform  it  faster  or 
slower  than  its  traditional  tempo,  and 
it  will  be  discovered  that  it  has  its 
best  effect  in  that  traditional  tempo. 
The  performance  of  unfamiliar  or 
non-traditional  music  will  depend 
greatly  upon  the  complete  musical 
background  of  the  bandmaster  him¬ 
self.  He  must  always  remember  that 
tradition  must  be  adhered  to  when 
the  composition  is  a  familiar  one. 

Therefore,  if  the  solo  or  ensemble 
composition  has  a  written  accompani¬ 
ment,  use  that  accompaniment — but 
use  it  musically  and  with  extreme 
good  taste. 


Carolinans  Have  a  Noteworthy  Dance  Band 


Th«  danc*  band  of  tha  Sfatatvilla,  N.  C.,  high  school  has  boon  bookad  solid 
avar  sinca  thay  struck  thair  first  chord  in  public  last  Dacambar.  Robart  K. 
Saymour,  talantad  young  instrumantal  music  diractor,  is  tha  arrangar  and 
diractor  of  tha  swingstars.  Tha  program  numbars  faatura  tha  vocals  of  tha 
“Thraa  Honays  and  a  Baa"  and  tha  solid  two-baat  rhythms  of  a  Diiialand  quintat. 
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11,000  PERFORM  IN  WORLO  MOSIC  FESTIVAL 


Strings,  Concert  Bands 
Predominant  in  Largest 
OUa.  District  Contest 

Tahlequah,  Okla.  —  The  Northeastern 
Music  Contest-Festival,  largest  district 
contest  In  the  state,  completed  two  days 
of  musical  events  April  11th  and  12th  with 
over  3,000  participants,  according  to  Dr. 
John  Paul  Jones,  head  of  the  music  de¬ 
partment  of  Northeastern  State  College 
which  sponsored  the  event. 

The  most  interesting  sidelight  of  the 
occasion  was  the  increased  interest  in  con¬ 
cert  bands.  Of  the  twenty-two  concert 
bands  present,  only  twelve  entered  as 
marching  bands  whereas  every  band  had 
marched  the  year  before.  A  second  note 
of  equal  Interest  was  the  increased  num¬ 
ber  of  strings  entered.  Many  schools  are 
beginning  to  support  string  programs  in 
this  section  where  such  was  not  con¬ 
sidered  previously  and  the  result  is  show¬ 
ing  up  at  the  music  contest. 

The  judges  for  the  Northeastern  Okla¬ 
homa  music  contest-festival  were :  Miss 
Edna  Stone,  University  of  Wichita,  Kan¬ 
sas  ;  Miss  Ruth  Morris,  University  of 
Arkansas ;  Mr.  Kenneth  Osborne,  Head, 
Department  of  Music,  University  of  Ar¬ 
kansas  ;  Mr.  M.  S.  Zahrt,  Director  of 
Bands,  University  of  Arkansas ;  Mr. 
Oscar  Stover,  Director  of  Bands,  and  Mr. 
Claude  Newcomb,  vocal,  Kansas  State 
College,  Pittsburg,  Kansas ;  Mr.  Hiram 
Henry,  Brass  Instruments,  Oklahoma  A 
and  M ;  Mr.  Robert  Wolf,  Drum  Major, 
I'nlverslty  of  Wichita  Band,  who  judged 
the  twirling  events;  Mr.  John  Davies, 
University  of  Wichita  who  judged  the 
clarinets,  and  Mr.  T.  L.  Pittenger,  teacher 
of  strings  at  Northeastern  State  who 
judged  the  string  work. 

All  vocal  events  In  classes  E  to  A  were 


presented  on  Thursday  with  instrumental 
events  in  the  same  classes  on  Friday,  cul¬ 
minating  with  the  marching  band  contest 
Friday  night. 


Kansas  Musicians  Score 
Highest  Festival  Rating 

Newton,  Kanaae  —  Newton  bandsmen 
have  been  congratulating  themselves  and 
Director  E.  S.  Sanderson  on  their  recent 
feat  in  winning  the  highest  aggregate 
rating  of  any  school  entered  in  the  dis¬ 
trict  festival  at  Lindsborg.  Of  the  school’s 
forty  entries  in  the  contest,  nineteen 
rated  highly  superior,  fourteen  superior 
and  seven  excellent. 

Scores  of  schools  in  classes  B,  A  and 
AA  were  entered  in  the  festival,  with 
hundreds  of  school  musicians  in  attend¬ 
ance.  Newton  soloists  who  rated  Division 
I  were  Glenn  Sanderson,  violin ;  Joana 
Witherspoon,  flute ;  Clarene  Molzen,  clar¬ 
inet  ;  Norman  Esau,  cornet ;  Cecil  Find¬ 
ley,  baritone ;  and  Beverly  Steiner  and 
Janice  Broadsword,  piano.  The  Newton 
band  received  a  highly  superior  rating 
while  the  orchestra  was  judged  superior. 


Pennsylvania  Contestants 
See  Homes  in  Headlines 


Lebanon,  Pa. — School  musicians  who  at¬ 
tended  the  All-State  Band  Festival  here 
on  March  15th  got  an  added  thrill  when 
they  were  handed  a  copy  of  the  Lebanon 
Daily  News-Times  with  their  own  name 
in  an  eight-column  headline  In  red  on  the 
front  page.  The  personalized  newspapers 
were  given  by  the  publisher  to  each  of 
the  250  students  as  a  contest  souvenir. 


j 


After  only  nine  wealu  of  initniction  the  All  'Girls  Bend  of  Control  High  School, 
Muskogee,  Okie.,  won  e  rating  of  excellent  in  the  Northeastern  State  Collage  contest. 
The  judges  agreed  that  the  accomplishment  was  remarkable  for  such  a  short  practice 
period.  Directed  by  Carl  Barnett,  this  is  the  only  high  school  girk  band  in  the  state. 
The  band  was  organized  in  January  and  only  two  of  the  girls  had  played  a  band 
instrument  prior  to  that  data.  Their  winning  selection  was  the  "Silver  Talisman." 


U.  S.,  Foreign  Students 
Mingle  at  InternoHoncd 
Meeting  in  Montreal 


Montreal,  Canada — An  epochal  event  in 
the  history  of  school  music  was  held  in 
this  city  in  the  three-day  period  April 
24-26th  as  more  than  11,000  school  musi¬ 
cians  and  singers  from  the  United  States, 
Canada  and  many  foreign  countries  par¬ 
ticipated  in  the  first  International  Fes¬ 
tival  of  School  Music. 

Students  from  many  lands  found  a 
common  language  in  music  as  they  played 
together  in  massed  band  and  orchestra 
concerts  in  Montreal’s  great  Forum  and 
paraded  through  the  city’s  streets.  The 
United  States  delegations  came  primarily 
from  the  New  England  States  and  New 
York  although  Pennsylvania  and  the 
state  of  Washington  were  among  others 
represented.  Nearly  100  U.  S.  high  schools 
sent  bands,  orchestras  or  choral  groups 
to  the  Festival. 

Headed  by  Dr.  Irvin  Cooper,  director 
of  music  in  the  Montreal  Protestant 
schools,  the  Festival  executive  committee 
had  been  planning  the  event  for  over  two 
years.  It  is  hoped  that  the  Festival  may 
become  an  annual  event  with  a  world¬ 
wide  representation  of  school  musical 
units. 

The  International  Band  which  per¬ 
formed  during  the  Festival  was  under 
the  direction  of  Capt.  J.  J.  Gagnier  while 
Albert  W.  Wassell  led  the  International 
Orchestra  and  Dr.  John  F.  Williamson 
conducted  the  choir.  Capacity  audiences 
numbering  over  12,000  attended  the  final 
concerts. 

One  of  the  most  interesting  experiences 
of  the  Festival  from  the  point  of  view 
of  the  U.  S.  students  was  the  opportunity 
to  live  in  the  homes  of  Montreal  residents 
during  the  event  and  make  a  host  Of  new 
friends  among  the  city’s  predominantly 
French-speaking  population. 

Elvln  L.  Freeman  of  Pulaski,  N.  Y.,  and 
Andrian  Holmes  of  Burlington,  'Vt., 
headed  the  large  New  York  and  New 
England  delegations  to  the  Festival, 
which  consisted  of  more  than  2,000  stu¬ 
dents. 


Fourth  of  All  Students  in 
Newburgh,  N.  Y.,  Concert 


Newburgh,  N.  Y. — In  one  of  the  finest 
concerts  the  North  Junior  High  School  has 
ever  presented,  the  music  department 
under  William  L.  Zahn  presented  an  in¬ 
teresting  and  varied  program  to  an  over¬ 
flow  audience  recently.  James  Fear,  tal¬ 
ented  clarinetist,  was  the  star  of  the  con¬ 
cert,  playing  “Lightning  Fingers"  as  a 
show-piece  and  returning  to  conduct  the 
band  in  “Field  Day  March”  by  Wendland. 
One-fourth  of  the  student  body  was  rep¬ 
resented  in  the  various  music  organiza¬ 
tions  during  the  program. 


mm  Mvtu  JlfM  MttMi  of  Wt»  MmI  UlMdaii 


Boosters  Buy  Band  Bus 

For  Missouri  Musicians 


Diractor  Kannefh  Fife  and  his  Carthaginians  preparing  to  embark  on  a  festival 
trip  In  the  music  department's  swanky  bus,  the  gift  of  an  active  parents  club. 


Carthage,  Mo. — When  the  Carthage 
band,  orchestra  or  drum  corps  embarks 
on  a  festival  junket  or  an  out-of-town 
football  trip,  they  travel  In  the  style  to 
which  they  have  been  accustomed  since 
last  fall.  Their  colorful  bus,  for  music 
department  use  only.  Is  the  gift  of  an 
organisation  of  music  parents  and  all 
agree  that  It  simplifies  transportation 
problems  considerably.  Donations  for  the 
vehicle’s  purchase  were  made  by  local 
business  Arms  and  Individuals  last  sum¬ 
mer  under  the  solicitation  of  George 
Williams,  president  of  the  parents  group. 

Despite  their  mechanized  advantage, 
Carthage  figures  that  It  is  easier  to  move 
one  critic  than  one  band  so  this  year 
a  cli$pc  was  h^d  right  in  theli*  own  back 
yard  for  the  city's  schools  only.  The 
visiting  adjudicator  observed  Director 
Kenneth  Fite  and  his  music  groups  at 
work  in  their  own  rehearsal  hall  and 
worked  with  the  musicians  under  condi¬ 
tions  more  favorable  than  are  sometimes 
founfi  in  away-from-home  jaunts. 

In  the  recent  sub-district  festival  at 
Ixtckwood,  Carthage  instrumentalists 
came  home  with  thirteen  first  division 
ratings  out  of  fourteen  entries. 


The  parents  organization,  founded  on 
The  SCHOOL  MUSICIAN  model,  backs 
the  band  with  fund  drives  of  every  kind 
and  sponsors  an  annual  music  clinic. 
Summer  concerts  are  sponsored  by  the 
city  council,  and  the  music  department 
also  enjoys  the  whole-hearted  support  of 
Supt.  J.  L.  Campbell  and  the  entire  public 
school  faculty. 


Fred  Waring  to  Conduct 
at  New  Jersey  Festival 


Atlantic  City,  N.  J. — The  1947  Conven¬ 
tion  of  the  New  Jersey  Music  Educators 
Convention  will  be  highlighted  by  the  ap- 
l>earance  of  FYed  Waring  as  guest  con¬ 
ductor  of  the  All-State  Orchestra  and 
Chorus,  according  to  plans  now  being 
made  by  the  Department  of  Music  for  the 
state.  Other  noted  conductors  slated  for 
the  event  are  Eldwin  Pranko  Goldman, 
Peter  W.  Dykema  and  Augustus  D.  Zan- 
zig.  The  Festival,  which  promises  to  be 
a  banner  one  in  the  state’s  music  his¬ 
tory,  will  be  held  next  fall  in  the  Atlantic 
City  Convention  Hall. 


Minnesota  Band  Scores  a 
New  High  in  District  Meet 


Bt.  Peter,  Minn. — Scoring  eighteen  "A” 
ratings  out  of  a  total  of  twenty-three 
entries,  the  St.  Peter  high  school  music 
department  under  the  direction  of  Elarl 
J.  Eh-ickson  ran  away  with  top  honors  at 
the  district  contest  held  at  Le  Sueur  on 
April  19th.  This  is  the  highest  number 
of  "A"  ratings  ever  scored  by  any  school 
in  the  district. 

A  new  high  in  contest  ratings  for  the 
event  was  set  by  the  St  Peter  band  and 
by  violinist  Peggy  Halvorson,  both  scor¬ 
ing  A-plus  on  their  performance.  No 
plus  ratings  had  ever  been  given  previ¬ 
ously. 

Nine  schools  were  represented  in  the 
massed  band  concert  which  was  directed 
by  Victor  Moeller,  band  director  at  Man¬ 
kato  Teachers  college  and  instrumental 
critic  of  the  festival.  Le  Sueur  high  school 
ranked  next  to  St.  Peter  in  the  contest 
events. 


Five  Southern  Bands  Hold 
Joint  Parade  and  Concert 


Andreioa,  8.  C. — Instrumental  history 
was  made  in  this  city  recently  as  five 
high  school  bands  congregated  in  the  An¬ 
drews  High  School  gym  for  an  all  day 
rehearsal  and  evening  concert,  with  a 
noon-hour  parade  thrown  in  for  good 
measure.  The  bands  played  to  jam-packed 
audiences,  for  the  event  was  the  largest 
high  school  band  meeting  in  the  city’s 
history.  Harrison  EUliott,  Andrews  band¬ 
master,  promoted  the  event.  Other  par¬ 
ticipating  bandmasters  were  Jewell  New¬ 
ell  of  Moncks  Corner  and  Summerville, 
Walter  B.  Graham  of  Florence  and  Newell 
Fogle  of  Kings  tree. 


Superior  in  Nebr.  Contest 


AiHSicorth,  Nebr. — In  the  District  Con¬ 
test  held  at  O’Neil  on  April  18th  for  Class 
B  schools,  Ainsworth  High  School  musi¬ 
cians  came  through  with  a  fiock  of  top 
ratlng.s  for  Director  Neva  Tlchacek. 
Su|)erlor  ratings  were  won  by  Don  Crook,  ‘ 
clarinet ;  Bert  Bates,  trombone ;  Janice  i 
E'ullerton,  piano  ;  Bonnie  Jackson,  twirling 
and  by  the  clarinet  quartette.  Ratings 
of  excellent  were  received  by  all  other 
entries. 


The  Certhege  bend  end  girls  drum  corps  et  the  close  of  the  highty  successful  clinic  held  recently  for  the  city's  schools. 
The  critics,  ^enk  Hekeson  of  Drury  College  and  Kenneth  Dustman  of  Missouri  State,  worked  with  all  branches  of  the  music  depart¬ 
ment  in  presenting  an  instrumental  and  vocal  program.  A  large  measure  of  the  clinic's  success  lies  in  holding  it  in  the  classroom. 


IMkioI  iHafic  iietof  Ikection  o(  Vbe  i^ctool  iHackian 
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NORTH  CAROLINA  BANDSMEN  GET  ACQUAINTED 


Just  before  departin9  for  the  State  contests  at  Greensboro,  N.  C.,  the  Lenoir 
band  donned  their  new  overcoats  and  cross  belts  for  an  impressive  photo  of  a 
smartly  turned  out  organization.  Captain  Harper  took  his  big  band  across  the 
state  to  Elizabeth  City  in  March  for  a  get-together  with  another  top  band. 


Witconnn  Students  Prime 
For  Solo  Contest  in  May 

Madison,  Wise.  —  Wisconsin  students 
are  pointing  for  the  finals  of  the  State 
Solo  and  Ensemble  Contest  which  will  be 
held  at  the  University  on  May  21st.  The 
biggest  event  in  school  music  in  the  state, 
indications  are  that  participation  in  the 
contest  will  set  an  all-time  record.  Again 
this  year  the  outstanding  performers  will 
be  heard  in  the  evening  in  an  All-Star 
Concert,  an  event  which  proved  outstand¬ 
ing  last  year.  There  is  also  a  possibility 
that  the  outstanding  performer  on  the  All- 
Star  program  will  receive  a  scholarship  to 
the  University’s  summer  clinic. 


Ex-Bandsman  Switches 
from  Pitcher’s  Mound 
to  Dance  Band  Podium 


Chicago,  III. — A  former  high  school 
bandsman  and  star  athlete  made  his  debut 
as  the  leader  of  a  dance  orchestra  here 
recently.  Del  Rene,  a  six-footer  who  not 
long  ago  was  playing  in  the  Lindblom 
High  School  Band  of  Chicago  and  pitch¬ 
ing  for  the  school’s  baseball  team,  opened 
with  his  orchestra  at  the  Hotel  Conti¬ 
nental’s  New  Horizon  Room  and  local 
critics  are  predicting  a  successful  future 
for  the  youthful  maestro.  Del  switched 
from  baseball  to  a  musical  career  about 
two  years  ago. 


CHICAGO  DRUM  CORPS  IS 
A  LIVING  WAR  MEMORIAL 

Chicago,  Illinois — Organized  in  1943  as 
a  wartime  youth  activity,  the  Uincoln- 
h'ullerton  Drum  and  Bugle  Corps  has 
been  an  outstanding  success  in  combating 
the  metropolitan  problems  of  juvenile  del¬ 
inquency  and  in  creating  a  strong  neigh¬ 
borhood  pride  on  Chicago’s  north  side 
district. 

(’omposed  of  school  age  youngsters, 
the  Corps  has  been  dedicated  as  a  liv¬ 
ing  memorial  to  the  community’s  war 
heroes  and  sets  an  ever-improving  ex¬ 
ample  to  the  youth  of  the  district.  Four 
trophies,  three  cash  awards  and  seven 
individual  medals  have  been  won  by  the 
Corps  In  competitions,  and  they  have  been 
prai.sed  In  many  quarters.  Their  name  and 
their  motto  is  "Dive  Forever’’  and  as  a 
musical  memorial  they  .seem  destined  to 
do  just  that. 


Lenoir,  N.  C. — A  long-awaited  meeting 
of  two  of  North  Carolina’s  top  bands 
took  place  recently  when  the  Lenoir  band 
journeyed  400  miles  across  the  state  for 
a  get-together  with  the  outstanding  Eliza¬ 
beth  City  band  on  the  Carolina  coast. 

The  Elizabeth  City  hosts  left  no  stone 
tinturned  to  provide  a  good  time  for  the 
visiting  Lenoir  bandsmen.  Although  the 
two  bands  are  separated  geographically 
by  as  much  distance  as  it  is  possible  to 
accumulate  within  the  North  Carolina 
borders,  they  are  alike  in  that  each  has 
a  band  sponsor  who  has  guided  the  band 
through  years  of  ups  and  downs  to  its 
present  pre-eminent  position. 

Miles  Clark  is  the  l>and  sponsor  who 
has  been  a  godfather  for  many  years  to 
Elizabeth  City  bands.  A  prominent  busi¬ 
ness  man,  Mr.  Clark  devotes  almost  all 
of  his  spare  time  to  the  band,  super¬ 
vising  the  innumerable  details  that  go 
into  the  organization’s  administration  and 
giving  generously  of  his  time,  energy, 
pocketbook  and  business  acumen  In 
furthering  the  band’s  interests.  Although 
he  was  a  member  of  his  college  band,  Mr. 
Clark  makes  no  pretense  of  his  musical 
abilities  and  leaves  Director  Robert  Sim¬ 
mons  strictly  alone  In  the  directing  de¬ 
partment. 

Captain  James  C.  Harper  of  Lenoir 
holds  a  unique  position  among  high  school 
bandmasters.  Many  years  ago  he  assumed 
the  sponsorship  of  the  Lenoir  band  in  his 
spare  time  and  did  the  conducting  as  well. 


But  the  project  soon  became  too  big  to 
be  handled  on  a  spare  time  basis  and 
Captain  Harper  gave  up  his  business  to 


Two  big  band  chiefs  hold  a  pow-wow 
during  Lenoir's  visit  to  Elizabeth 
City,  N.  C.  At  left.  Miles  Clark, 
Elizabeth  City  band  sponsor,  and  at 
right  Capt.  ''Jim"  Harper  of  Lenoir. 

concentrate  on  the  band’s  development. 
The  Lenoir  band  refused  to  stop  grow¬ 
ing,  however,  and  today  Captain  Harper 
has  three  full  time  assistants,  five  bands 
and  one  of  the  finest  band  buildings  In 
the  country.  Like  the  Elizabeth  City 
band,  Lenoir's  music  department  has  be¬ 
come  an  Integral  part  of  a  prideful  com¬ 
munity. 

While  the  band  members  were  exam¬ 
ining  the  scene  of  Sir  Walter  Raleigh’s 
"Lost  Colony",  Director  Harper  and 
Sponsor  Clark  exchanged  reminiscences 
and  notes  on  their  career  as  guiding 
geniuses  of  two  outstanding  bands. 


Cornhusker  Festival 


Tekamah,  Nebraska — Bussed  band  and 
chorus  numbers  highlighted  the  evening 
.session  of  the  3rd  Annual  Cornhusker 
Conference  Music  Festival  held  at  the 
high  school  auditorium  April  11th.  Walter 
Olsen  directed  the  band  and  Russell  An¬ 
derson  the  chorus. 


Music  as  a  positive  force  in  youth  training  is  reflected  in  the  Lincoln-FuHarton 
Drum  and  Bugla  Corps  of  Chicago,  composed  of  school  age  youngsters  and  enthu¬ 
siastically  backed  by  a  civic-minded  group  of  citizens  interested  in  young  people. 


IS 
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New  Director  Makes  Maryland  Band  Hum 


Vniv.  of  Wigconsin  Plans 
Six-Week  Summer  Clinic 


Pageant  to  Highlight 

Chicagoland  Festival 


Chicago,  III. — A  pageant  depicting  the 
expioits  of  Oeorge  Rogers  Ciark  and  the 
taking  of  the  Northwest  Territory  wiil 
feature  the  18th  Chicagoiand  Music  fes- 
tivai,  siwnsored  by  Chicago  Tribune 
Charities,  Inc.  The  festival,  to  be  held 
Saturday  night,  Aug.  16,  in  Soldiers’  field 
before  an  audience  expected  to  total 
95,000  persons,  will  be  one  of  the  high¬ 
lights  of  the  Tribune's  centennial  cele¬ 
bration. 

Guest  stars  at  the  concert  will  include 
Marion  Claire,  prima  donna  of  the  Chi¬ 
cago  Theater  of  the  Air,  and  James  Mel¬ 
ton,  tenor.  Henry  Weber  again  will 


Two  New  York  higK  schools,  Eden  end  North  CoIRns,  joined  forces  recently 
for  an  outstanding  concert.  Paul  Stromgren  end  Herbert  Lewen  ere  the  directors. 


The  Wicontico  High  School  Band  is  as  important  to  the  community  life  of  Salis¬ 
bury,  Md.,  as  it  is  to  the  school.  They've  brought  home  many  prizes  in  contests. 


Saliabury,  Md. — In  a  fa.st  growing  city  | 
on  Maryland's  Eastern  Shore,  Director 
Michael  Ronca  and  his  Wicomico  High 
School  Band  are 
repeatedly  proving 
the  value  of  music 
as  a  community  as¬ 
set. 

Mr.  Ronca  took 
over  the  instru¬ 
mental  reins  at 
Salisbury  after  a 
three  year  Army 
hitch,  succeeding 
the  band's  founder, 
H.  B.  Marston.  His 
direction  keeps  the 
band  in  front  of 
his  school  and  civic 
publics  weekly. 
The  work  of  the 
band  in  scooping 
up  their  share  and  more  of  contest  prizes 
has  brought  them  the  support  of  the 
local  Lion's  Club  and  other  organizations. 
The  Lion’s  Club  hopes  to  sponsor  a  state¬ 
wide  band  contest  this  year,  with  the 
.Salisbury  band  acting  as  host. 

During  the  school  year  the  band  is 
featured  iri'  school  a.ssembly  programs 
with  a  program  designed  by  Bandmaster 
Ronca  to  appeal  to  student  tastes.  Weekly 
park  concerts  during  the  summer  serve 
the  double  purpose  of  providing  com¬ 
munity  entertainment  and  keeping  the 
band  together  during  vacation.  The  band's 
appearance  at  football  shows  has  been 
compared  favorably  with  the  between- 
halves  performances  of  big-<time  college 
outfits. 


Dirscfor  Ronca 


serve  as  general  musical  director,  and 
Dr.  Edgar  Nelson  will  return  as  general 
choral  director.  Capt.  Howard  Stube  will 
have  charge  of  instrumental  participation 
and  Fred  Miller  will  be  field  supervisor. 

The  festival  concert  will  climax  a  score 
or  more  of  preliminary  festivals  through¬ 
out  the  country.  Winners  in  the  various 
instrumental  and  vocal  competitions  will 
appear  at  the  concert. 


Top  Iowa  Musicians 

Dubuque,  la. — Eighteen  entries  of  the 
Senior  High  School  won  superior  ratings 
in  the  State  Festival  on  April  24th,  it  was 
announced  by  Director  Ferdinand  DiTella. 


Madiaon,  Wise. — Plans  for  the  Annual 
Wisconsin  Music  Clinic  to  be  held  on  the 
university  campus  this  summer  have  been 
announced  by  Leon  L.  litis,  chairman  of 
the  University  Committee,  and  director  of 
the  clinic. 

A  radical  departure  from  the  usual  cus¬ 
tom  is  the  proposal  to  extend  the  clinic 
to  six  weeks  from  June  29  to  August  10. 
The  All  State  Chorus,  Band,  and  Orches¬ 
tra  will  each  appear  for  a  separate  two- 
week  period,  the  chorus  from  June  29  to 
July  12,  the  band  from  July  13  to  July 
26,  and  the  orchestra  from  July  27  to 
August  9.  High  school  students  will  be 
permitted  to  enroll  for  one,  two,  or  all 
three  periods.  In  addition  to  performance 
in  the  All  State  groups,  there  will  be 
classes  in  Appreciation  of  Music,  Funda¬ 
mentals  of  Musicianship,  Plano,  and  Con¬ 
ducting. 

The  conductor  of  the  All  State  Chorus 
will  be  Professor  Paul  Q.  Jones  of  the 
University  A  Cappella  Choir  and  the 
University  Women’s  Chorus.  The  All 
State  Band  will  be  headed  by  Mark  H. 
Hindsley,  assistant  director  of  the  Uni¬ 
versity  of  Illinois  Bands,  and  the  All 
State  Orchestra  will  be  under  the  direc¬ 
tion  of  Dean  Dixon,  conductor  of  the 
American  Youth  Orchestra  in  New  York 
City.  The  staff  of  section  teachers  will 
include  specialists  on  all  of  the  instru¬ 
ments  and  voice,  selected  from  orchestras 
and  schools  throughout  the  state  and 
nation. 

The  All  State  Chorus,  Band,  and  Or¬ 
chestra  will  each  conclude  their  training 
period  with  a  festival  concert  on  the 
campus. 


Two  Top  New  York  Bands  loin  in  Concert 


Eden,  New  York — A  successful  Joint 
concert  was  held  recently  by  two  New 
York  high  schools,  Elden  and  North  Col¬ 
lins,  under  the  sponsorship  of  the  Rotary 
Club  of  the  two  towns.  The  bandmasters, 
Paul  Stromgren  of  Eden  and  Herbert 
Lewen  of  North  Collins,  had  high  praise 
for  the  efforts  of  the  Rotary  In  pro¬ 
moting  the  concert,  which  was  held 
solely  for  the  bands'  benefit. 


Soloist  was  Robert  Kocak  of  Fredonia 
State  Teachers  College  who  played 
''Premiere  Rhapsody"  by  Debussy  and 
"Danse  Fantastlques"  by  Shostakovltch. 

Standing  in  front  of  the  band  in  the 
accompanying  picture  are,  1.  to  r.,  Paul 
Stromgren,  Robert  Kocak,  Rotary  presi¬ 
dent  Carlos  Norton,  accompanist  Rita 
Nowak,  and  Herbert  I^ewen. 


IktPPi  MutU  fUOi*  lection  of  me  iRnoirian 
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Nebraska  High  School  Has  Top  Musicians 


Omaha,  Nabr.,  hat  many  fina  musical  groups  but  none  beHar  than  the  band  and 
orchastra  of  the  city's  technical  high  school.  Lowell  J.  Cross  directs  both 
units  and  keeps  the  Instrumental  department  at  the  top  of  school  activities. 


Future  Looke  Bright  for 
lO-Year-Old  Mitaourian 

Clarence,  Missouri  —  A  ten-year-old 
twlrlins  champ  who  haa  been  spinning 
a  baton  since  he 
was  three  Is  the 
boast  of  this  city. 
He  is  Darrell  Leroy 
Thurman,  a  per¬ 
sonable  youngster 
with  a  great  future 
in  the  twirling 
world.  Darrell  has 
taken  many  prizes 
at  contests  and 
fairs  and  has  ap¬ 
peared  with  several 
college  bands.  At 
present  he  is  point¬ 
ing  for  the  Chi- 
c  a  g  o  1  a  n  d  Music 
Festival  which  will 
be  held  next  Aug¬ 
ust.  Darrell  often  performs  with  his 
brother  and  sister,  Karl  and  Mary  Thur¬ 
man,  both  of  whom  have  won  national 
championships  at  the  Chicagoland  con¬ 
test. 


All  Firet  Chair  Playert 

in  Ohio  Featival  Band 


Lorain,  O. — The  annual  Lake  Erie 
League  Instrumental  Festival  was  held 
in  the  Lorain  High  School  Auditorium  on 
April  18th  with  a  ISO-piece  band  com¬ 
posed  of  first  chair  players  from  each  of 
the  six  Lsike  Elrle  League  schools.  An 
orchestra  of  86  pieces  was  also  heard  un¬ 
der  the  direction  of  Walberg  Brown, 
music  director  of  station  WTAM. 

Manly  Whitcomb,  director  of  bands  at 
Ohio  State  University,  was  guest  con¬ 
ductor  for  the  band  concert  In  the  aft¬ 
ernoon  each  of  the  League  bands  per¬ 
formed  for  one  another  with  Mr.  Whit¬ 
comb  giving  criticism.  The  participating 
bands  and  their  dIrectcM-s  were:  Cleve¬ 
land  Heights,  Raymond  Gerkowskl ;  Shak¬ 
er  Heights,  Jack  Elvans ;  Lakewood, 
Arthur  Jewell ;  Elyria,  Walter  Von  Brock ; 
Shaw,  Milton  Q.  Nlergarth,  and  Lorain, 
Howard  F.  Brown. 


Piano  Scholarahip  Offered 


Denver,  Colo.  —  Announcement  comes 
from  the  l.Amont  School  of  Music  of  the 
College  of  Arts  and  Sciences  of  the  Uni¬ 
versity  of  Denver,  Colorado,  that  Satur¬ 
day,  June  21,  is  the  date  set  for  the  con¬ 
test  for  a  scholarship  in  the  summer 
master  classes  of  R  Robert  Schmitz, 
world  famed  pianist.  The  scholarship  in¬ 
cludes  two  private  lessons  with  Mr. 
Schmitz,  two  private  lessons  with  one  of 
his  authorised  assistants,  and  the  full 
series  of  master  classes,  a  six-week 
course,  June  28  to  August  1. 

The  contest  is  open  to  all  qualified 
pianists  and  will  be  held  at  the  tAmont 
School  of  Music,  909  Grant  Street,  Den¬ 
ver,  Colorado.  Contestants  will  be  re¬ 
quired  to  offer  a  composition  from  the 
classical  period,  one  from  the  romantic 
period,  and  a  major  contemporary  work. 


What's  the  News? 


By  Marilyn  Nelson 

Band  Reporter 

Omaha,  Nebr.  —  The  Technical  High 
School  Band,  under  the  able  dire<’tion  of 
Mr.  Lowell  J.  Cross,  is  one  of  the  best 
in  the  state.  It  participates  in  the  foot¬ 
ball  and  basketball  games,  pep  assemblies 
and  presents  a  concert  every  year.  Con¬ 
taining  sixty-five  members,  all  instru¬ 
ments  are  represented.  The  colors  of  the 
school  are  maroon  and  white  with  the 
band  wearing  white  duck  pants  with  a 
maroon  stripe,  maroon  Jackets  and  tall 
maroon  hats  with  white  plumes. 

This  year’s  annual  concert  was  pre¬ 
sented  on  March  20,  for  the  student  body 
and  on  March  21  for  the  general  public. 
The  prdgram  Included  "Trombone  King", 
"Crusaders  Overture",  "King  John”, 
"Spirit  of  Panama”,  "Clarinet  Polka”, 
"Meadowlands”,  "Minerva  Overture",  and 
a  skit  "Guess  Conductor”.  Two  jazz 
pieces,  "Big  Time  Boogie”  and  "Prairie 
Jump",  especially  met  the  approval  of  the 
younger  set. 

The  attendance  of  the  public  entirely 
depended  upon  the  band  members  and 
approximately  fifteen  hundred  people  at¬ 
tended  which  was  the  largest  number  In 
the  history  of  the  band.  Mr.  Cross  be¬ 
came  ill  before  the  concert  but  upheld 
1  the  motto:  "The  show  must  go  on,”  by 


conducting  with  a  temperature  of  102 
degrees. 

Tech  also  has  an  orchestra  containing 
thirty-seven  musicians.  It  participates  in 
the  graduation  ceremony,  the  opera,  sen¬ 
ior  play  and  it  was  an  important  part 
of  the  "Tech  Revue”  presented  in  the 
fall.  A  few  members  of  the  string  sec¬ 
tion  also  furnish  music  f5r  many  ban¬ 
quets.  Another  important  Instrumental 
organization  is  the  dance  band  with  fif¬ 
teen  members.  It  plays  for  the  school 
dances  and  stage  shows. 

Former  Nebraaka  Director 
Recruita  Army  Bandamen 

Chicago,  III. — A  former  Nebraska  band¬ 
master,  Thomas  I.  Mendenhall,  has  been 
selected  to  organize  a  56-piece  marching 
and  concert  within  the  33rd  Division  of  the 
Illinois  National  Guard. 

Mr.  Mendenhall,  who  won  the  Bronze 
Star  as  an  Army  bandmaster,  is  looking 
for  prospective  members  in  almost  all  In¬ 
strumental  categories.  One  two-hour  re¬ 
hearsal  is  scheduled  for  one  evening  a  week 
and  members  will  receive  a  full  day's 
Army  pay  for  rehearsal  time.  All  special 
grades  and  ratings  are  open  at  the  pres¬ 
ent  time.  In  addition  to  the  concert  band 
a  dance  unit  will  also  be  formed. 


TwIrUr  Thurman 
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IMlool  iiofic  attBt  ikecUoa  at  Vlif  IMlool  #ltuid«n 


Man  and  Rabbit  Direct  Moosebeart  Band 
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Looltin9  as  ffiou9h  ha  had  just  saan  "Harvay",  tha  Invisibla  whita  rabbit  ot  hit 
tta9a  tuccatt,  Joa  E.  Brown  cavorts  bafora  tha  Moosahaart,  III.,  hi9h  school 
band.  Tha  9raat  comadian  mis-diractad  tha  top-notch  band  throuoh  tha  stran9ast 
tempos  avar  heard  in  tha  Midwest  and  had  them  Rmp  with  Iau9htar  at  the 
climax.  Moosahaart  won  17  Ist  division  ratin9t  in  tifc  district  solo  contest. 


fioiftoivutL  . 

By  John  Harpham 

The  right  word  at  the  right  time  can 
often  do  a  lot  to  cement  a  friendship.  And 
sometimes  you  don’t  even  need  a  word — 
just  a  Billy  little 
syllable,  like  "do" 
for  instance.  To 
look  at  those  in¬ 
nocuous  little  let¬ 
ters  you’d  never 
sus|)e<-t  that  they 
could  span  a  con¬ 
tinent  and  engender 
pally  feelings  be¬ 
tween  two  men  who, 
in  all  probability, 
will  never  meet.  It 
could  happen  only 
to  musicians. 

When  Henry  RiuiBell,  Hollywood  music 
director  of  NBC,  climbed  on  a  soap  box 
in  the  March  issue  of  the  SM  to  plump 
for  the  transposition  system  known  as 
"movable  do”,  ("1  Met  Her  in  the  Second 
(•rade  and  I’vt  Loved  Her  Elver  Since") 
he  started  one  of  those  pro-and-con  cat 
fights  that  make  music  the  dynamic  art 
that  it  is.  Some  said  that  it  seemed  a 
little  ridicujous  for  a  network  bigwig  to 
go  around  mouthing  the  same  vowel 
sounds  lisped  by  6-year-old  monotones. 
Other  reactions  ranged  from  lukewarm  to 
red-hot. 

But  north  of  the  border  in  Hamilton, 
Ontario,  "movable  do"  found  a  champion 
as  ardent  as  Mr.  Russell  himself.  The 
hat  that  sailed  into  the  ring  to  join  Rus¬ 
sell's  belonged  to  Percy  Waddington,  emi¬ 
nent  head  man  of  The  American  Guild  of 
Banjoists,  Mandollnists  and  Guitarists. 
(Mr.  Barto  will  give  you  breathing  help 
on  that  one.) 

Mr.  Waddington,  who  has  been  plugging 
the  mobile  "do"  on  the  North  American 
continent  since  he  came  here  In  1919,  was 
delighted  to  And  a  fellow  musician  of 
Henry  Russell's  calibre  enlisted  in  the 
good  Aght.  Mr.  Waddington  has  a  special 
interest  in  the  system  since  it  was  per¬ 
fected  within  a  few  miles  of  his  blrth- 
pjacQ  in  the  town  of  Heckmondwike  in  the 
West  Riding  of  Yorkshire,  England.  His 
father,  along  with  a  Rev.  John  Curwen, 
pioneered  the  "tonic  solfa”  as  it  Is  known 
in  England,  and  today  it  Is  used  univer¬ 
sally  in  English  schools. 

Over  a  thirty-year  career  as  an  ar¬ 
ranger  of  symphonic  and  military  band 
.scores,  Mr.  Waddington  has  used  his 
"tonic  solfa"  to  take  transposition  in 
stride.  A  chart  called  a  modulator  is  used 
in  British  schools  to  connect  a  visual  Im¬ 
pression  with  each  tone,  and  If  Mr.  Rus¬ 
sell  should  want  one  of  these  gadgets  he 
has  but  to  drop  a  hint  up  Ontario  way. 

With  the  addition  of  Mr.  Waddington 
to  the  ranks  the  forces  lined  up  behind 
"movable  d^  appear  pretty  formidable. 
It  wouldn’t  be  a  bad  Idea  for  those  of  you 
who  toll  over  your  own  dance  band  ar¬ 
rangements  till  the  eerie  morning  hours 
to  get  a  line  on  this  system  that  lubri¬ 
cates  the  wheels  of  transposition  for  even 
the  best  of  mugical  craftsmen. 

As  we  started  out  to  say,  the  right  word 
at  the  right  time  can  do  wonders  for  a 
good  idea.  Or,  as  that  ancient  Greek 
philosopher  so  aptly  phrased  it,  "You 
never  know  who’s  on  your  bandwagon  till 
you  sound  oft.” 


Mooaeheart,  III. — The  day  after  Uielr 
high  school  bandsmen  set  a  new  record 
for  Arst  division  ratings  at  the  district 
solo  and  ensemble  contest  held  at  High¬ 
land  Park,  III.,  on  March  29th,  the  stu¬ 
dents  of  this  Child  City  were  entertained 
by  a  visit  from  Joe  El.  Brown,  the  great 
comedian  of  stage,  screen  and  radio. 
Brown's  antics  while  conducting  the 
band  made  the  organisation  sound  like 
anything  but  the  champs  they  had 
proved  themselves  to  be,  but  it  was  all 
for  laughs  and  they  came  thick  and  fast. 

Mr.  Brown  cheered  with  the  students 
as  Supt.  W.  J.  Leinweber  announced  that 
seventeen  of  Mooseheart’s  twenty-six  con¬ 
test  entries  had  scored  1st  division  rat¬ 
ings.  From  then  on  the  show  belonged 
to  the  wide-mouthed  ex-vaudeville  acro¬ 
bat  and  ball  player  who  endeared  himself 
to  millions  of  G.I.s  during  the  war 
through  his  overseas  performances.  His 
Aing  on  the  band  podium,  taking  over 
from  Bandmaster  Frederick  Schwarts, 
climaxed  his  informal  show  for  the  stu¬ 
dents  of  this  Child  City  maintained  by  the 
Loyal  Order  of  Moose. 

It  was  only  at  the  end  of  the  program 
that  Mr.  Brown  dropped  his  clowning  role 
to  conduct  the  band  solemnly  in  'The 
Star  Spangled  Banner.”  "Let’s  think  a 
little  about  what  this  anthem  means,”  he 
said  <n  a  quiet  introduction,  "in  a  great 
country  like  this  one  of  ours." 

As  a  parting  gift  the  Mooseheart  stu¬ 
dents  presented  Brown  with  a  gift  from 
their  own  farm — a  small  live  copy  of  the 
6  foot  2  Inch  white  rabbit  "Harvey”, 
made  famous  by  the  actor  In  his  recent 
stage  success. 


Joliet  Band  in  Concert 


Joliet,  III. — The  concert  band  of  the  Joliet 
Township  High  School,  under  the  direction 
of  Bruce  H.  Houseknecht,  presented  their 
annual  Spring  Concert  on  two  nights,  May 
2nd  and  Srd  to  capacity  audiences.  The 
varied  program  was  well  received  by  the 
listeners. 


Cleveland  Flutiet  Wine 

Trip  to  New  York  Meet 

Cleveland,  O. — Flutist  A1  EVledel,  senior 
at  Glenville  High  School,  represented  the 
city  of  Cleveland  in  a  performance  at  the 
National  Convention  of  Community  Music 
.Schools  in  New  York  during  April.  ETIedel, 
a  member  of  the  Glenville  band  and  or¬ 
chestra,  has  studied  for  eight  years  at  the 
Cleveland  Music  School  Settlement  which 
is  sponsored  by  the  Community  Chest  He 
was  chosen  from  850  instrumentalists  at 
the  school.  A  frequent  contest  winner,  he 
has  attended  Culver  Military  Academy  for 
three  summers  on  band  scholarshipa 
Other  Glenville  students  also  did  well 
musically  in  recent  weeka  Twelve  of  the 
school’s  instrumentalists  won  Arst  ratings 
in  the  annual  Greater  Cleveland  Solo  and 
Ensemble  Contest  in  March. 

Univ.  of  Wichita  Band 

Maket  Succeetful  Tour 

Wichita,  Kan. — The  University  of  Wich¬ 
ita  concert  band,  composed  of  90  members 
under  the  direction  of  James  Kerr,  re¬ 
turned  recently  from  a  two-day  spring 
tour,  having  played  successful  concerts  in 
Ave  Kansas  towns.  The  towns  of  King- 
man,  Pratt,  Dodge  City,  Great  Bend  and 
Lamed  turned  out  to  hear  the  top  organi¬ 
sation,  and  a  Ane  reception  was  accorded 
the  musicians  in  each  community. 

The  high  lights  of  each  concert  were  the 
Mosart  Concerto  in  Elb  for  bassoon,  ar¬ 
ranged  for  concert  band  by  Don  Stowell, 
a  student  at  Wichita  University,  and 
played  by  Larry  Intravaia,  and  the  trum¬ 
pet  trio  composed  of  Delbert  Johnson, 
Melba  Bram,  and  Joe  Longorlo,  playing 
"Orion”  by  Ernest  Williams.  John  Davies, 
student  conductor,  took  over  the  direction 
of  the  band  for  the  "Roumanian  Rhapsody 
Number  One,”  by  Enesco. 

Also  programmed  was  Lionel  Barry¬ 
more’s  "Russian  Dances"  and  the  Scherso 
from  Symphony  Number  Five  by  Shos¬ 
takovich. 
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Young  Musicians  Play  in  South  Dakota's  Only  4-H  Band 


J'labJfL—' 


AddrMS  Yo«r  LttHrs  to  th« 
Sckoel  Matieiaa  N«wt  Room 


Small  But  Mighty  Band  Gets  Up  Steam 


By  Murloi  HowHt 


Ori,  Nebraska  —  High  school  concert 
band  members,  Wm.  Nelson  directing, 
swung  beautifully  into  the  gay  new 
season  when  they  presented  their  Spring 
Concert  on  April  Hth  in  the  high  school 
auditorium. 


La  Porte,  Indiana — The  brilliance  of 
Central  High's  Band,  Orchestra  and  Choir 
Concert  on  April  11th  delighted  all  who 
attended  the  affair.  Guy  F.  Foreman  is 
Instrumental  Director,  and  Mrs.  Wayne 
Wllliamo  heads  the  Vocal  Department. 

Creighton,  Nebraska — Guest  of  honor 
chairs  at  the  Chamber  of  Commerce  Din¬ 
ner  held  last  month  were  occupied  by 
Creighton's  band  members,  as  well  as 
the  high  school's  football,  basketball  and 
baseball  team  members.  Foy  George,  high 
school  music  instructor,  and  ooach  Dale 
Brand  were  on  hand  for  the  event. 

Olenwood,  Iowa — Another  award  to  Di¬ 
rector  Stanley  Davis  and  his  SO  Junior 
and  Senior  high  school  band  members. 
This  time  it's  the  coveted  Division  I 
award  in  the  pre-state  music  contest  held 
at  Council  Bluffs. 


Kearney,  Nebraska — With  units  rang¬ 
ing  from  quartets  to  the  symphony  or¬ 
chestra  and  concert  band,  a  wide  variety 
of  instrumental  music  was  presented  at 
the  high  school's  recent  pre-contest  con¬ 
cert  The  groups  who  appeared  will  be 
Kearney  entries  in  the  district  music 
contest  at  North  Platte.  S.  K.  Lotspelch 
and  Albert  Hodges  directed  the  concert. 

Oayville,  South  Dakota — "Silver  Talis¬ 
man”  was  one  of  the  numbers  featured 
by  the  high  school  band  at  its  Music 
Festival  on  April  S.  Supt.  E.  A.  Kar- 
stens  directs  the  organisation. 

Crawford,  Nebraska — An  excellent 
massed  band  performance,  Don  Lentz  con¬ 
ducting,  followed  the  Northwest  Confer¬ 
ence  Band  Clinic  held  in  April  at  the 
high  school  auditorium.  School  bands 
from  Chadron,  Gordon,  Hay  Springs, 
Rushville  and  Crawford  were  present. 
W.  C.  Hunter,  Cra'wford  Band  Director, 
was  in  charge  of  the  clinic. 

Colome,  South  Dakota — Band  Director 
Gall  Flint  and  Prof.  Ted  Cardart,  who 
heads  the  mixed  chorus,  take  pride  in 
releasing  the  information  that  their  fine 
groups  won  excellent  ratings  at  the  state 
regional  contest  held  at  Mitchell  April 

nth. 


Not  big — yet,  but  growing  fasti  The  Asheboro,  N.  C.,  high  school  band  was 
reorganized  this  year  by  Director  J.  R.  Still  and  has  made  rapid  progress. 


By  Gariene  Sykes 

Band  Reporter 

Asheboro,  N.  C. — The  Asheboro  High 
School  Band  has  been  reorganized  this 
year  under  the  direction  of  J.  R.  Still, 
and  what  the  band  lacks  in  size  is  more 
than  made  up  for  by  the  enthusiasm  of 
its  members.  Community  support  is  help¬ 
ing  out  at  every  turning,  and  the  band 
hopes  to  be  able  soon  to  reach  its  goal 
of  becoming  a  good  symphonic  organiza¬ 
tion. 


The  local  Kiwanis  Club  has  gotten 
behind  the  band's  cause  by  turning  over 
a  yearly  appropriation  for  instruments 
and  music.  The  community  has  helped 
out  further  by  constructing  a  large  quon- 
set  hut  with  a  band  room  and  six  prac¬ 
tice  rooms  for  the  use  of  the  musicians. 

Competing  as  a  Class  B  baad,  the 
Asheboro  students  won  a  1st  division 
rating  in  their  district  contest  and  are 
now  pointing  for  state  honors  and  their 
spring  concert  performance. 


Vermillion,  South  Dakota  —  The  high 
school's  66-piece  band  group  afforded  an 
audible  and  visible  treat  to  the  large 
audience  attending  their  recent  concert. 
The  musicians,  under  the  direction  of 
Willard  Fejfar,  played  to  perfection  and 
were  a  striking  picture  in  their  new  blue 
uniforms. 


Fairbury,  Nebraska — Both  vocal  and 
Instrumental  groups  participated  in  the 
high  school’s  seventh  annual  spring  con¬ 
cert.  Kenneth  Foust  conducts  the  band, 
and  Henrietta  E.  Kuska  the  vocal  group. 


Tripp,  South  Dakota — A  rating  of  supe¬ 
rior  went  to  the  band  at  the  Region 
District  music  contest  held  in  Yankton 
April  10  and  11.  The  high  ranking  group 
is  under  the  baton  of  A.  E.  Renbald. 


The  only  4-H  bend  in  the  broad  stale  of  South  Dakota,  this  70-piece  group  of 
Madison  has  made  wonderful  progress  since  their  organization  a  year  ago.  The 
band  It  made  up  of  rural  youngsters  ranging  in  age  from  10  to  16  years  and 
rehearses  weekly  during  tne  summer.  Algie  Paris  is  the  band's  director. 
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Let's  Hear  More 

CbxohdionA, 

in  the  SCHOOLS 

By  Anna  Lorgent 
213  Williams  St.,  Aurora.  Illinois 


Accordion  Bands 

Accordion  banda  with  their  unlimited 
youthful  vigor  have  taken  a  lead  in 
creating  out-of-door  musical  spectacles 
that  have  entertained  and  inspired 
throngs  at  Accordion  Festivals  throughout 
the  country. 

It  is  an  active  means  of  musical  ex¬ 
pression  which,  besides  giving  pleasure  to 
the  players  participating,  does  a  great 
deal  of  good  in  the  life  of  every  member 
and  also  influences  the  intellect  and  emo- 
tiona 

Those  of  us  who  have  worked  with  ac¬ 
cordion  bands  for  many  years  know  what 
great  progress  has  been  made  in  the  re- 
flnement  and  elevation  of  their  musical 
standards.  The  vast  technical  and  ar¬ 
tistic  Improvements  of  accordion  bands 
have  made  them  very  effective  for  con¬ 
cert  performance,  all  working  to  make 
the  public  conscious  of  the  potentialities 
of  an  accordion  band  as  a  fine  musical 
medium. 

Accordion  bands  are  now  recognisable 
for  their  musical  cultural  activities  and 
entertaining  contributions.  It  has  a  great 
appeal  to  the  people  of  the  community, 
and  because  of  this  appeal  the  band  im¬ 
mediately  popularises  Itself  to  the  extent 
that  its  concerts  receive  great  attention. 

The  program  of  music  should  vary, 
classic,  modern  and  good  popular  music. 
The  band  should  play  the  best  music  it 
is  capable  of  playing,  with  due  regard  to 
variety,  entertainment  and  suitability. 

One  of  the  band  numbers  could  feature 
several  baton  twlrlers,  giving  them  an 
exclusive  spot  on  the  program.  The  pub¬ 
lic  enjoys  and  Is  fascinated  by  the  per¬ 
formance  of  baton  twlrlers,  and  they  also 
highlight  a  band  program,  with  the  band 
playing  a  march  with  a  brisk  tempo. 

Junior  Bands 

Many  studios  have  two  bands,  a  senior 
and  Junior.  Every  instructor  who  gives 
thought  to  the  development  of  a  Junior 
and  senior  band  program,  no  matter  how 
small  each  unit,  will  get  better  results 
from  both  groups,  for  it  brings  out  a 
competitive  and  progressive  spirit  which 
calls  for  Improvement  of  each  individual 
member. 

The  Instructor  must  All  the  empty  chair 
of  the  senior  who  has  gone  from  his  or¬ 
ganisation  with  a  Junior  pupil.  Every 
year  he  tries  to  Improve  his  band  with 
better  ideas  and  new  plans.  In  a  studio 
system  where  this  Junior  and  senior  pro¬ 
gram  has  been  carried  through,  the  re¬ 
placement  problem  has  been  very  easy. 
Every  instructor  knows  that  regardless 
of  how  proficient  a  graduate  may  be, 
some  one  will  step  into  his  place  who  in 
time  will  even  be  superior. 

The  development  of  proficient  players 
requires  an  efficient  music  program  with 
a  set  of  rules  and  regulations.  First  of 
these  is  attendance  at  every  band  re¬ 
hearsal.  Immediately  eliminate  the  “Now- 
and-then**  band  member.  This  kind  of 
member  is  not  worth  chair  space,  nor 
does  he  ever  prove  to  be  a  good  music 
pupil.  Every  member  must  be  present  at 
rehearsals  in  order  to  assure  careful  and 
thorough  training.  Children  iiy  grade 
school  have  a  natural  desire  to  play  to¬ 
gether,  are  attentive  to  a  thorough  in¬ 


struction  on  fundamentals,  and  get  their 
first  experience  in  ensemble  performance. 
This  early  training  develops  music  appre¬ 
ciation  and  experience  from  which  a  real 
musical  growth  materialises  as  the  stu¬ 
dent  matures.  There  is  great  Joy  in  the 
heart  of  every  instructor  who  works  with 
the  very  young  child,  for  the  child  tries  to 
respond  with  the  best  of  his  ability. 

Junior  bands  should  rehearse  several 


times  a  week  for  not  more  than  one  hour. 
One  period  should  be  for  ensemble  work 
and  another  period  for  full  band  re¬ 
hearsal.  The  ensemble  groups  can  be  di¬ 
vided  according  to  ages.  It  is  in  this 
early  stage  that  pupils  with  12  bass  ac¬ 
cordions  who  lack  musical  talent  or  a 
desire  to  play  the  Instrument  can  be  dis¬ 
covered  before  the  parents  have  made  an 
unnecessary  Investment  in  a  larger  in¬ 
strument. 

The  first  pieces  should  be  short  and 
have  musical  Interest.  Great  care  should 
be  exercised  in  regard  to  the  mastery  of 
correct  playing  habits,  posture  and  posi¬ 
tion  of  playing,  and  above  all  the  great 
desire  to  play  with  sufficient  home  prac¬ 
tice  periods. 

Senior  Bands 

Regardle.ss  of  how  good  a  senior  band 
becomes,  one  must  never  lose  sight  of  the 
{Please  turn  to  page  40) 


that  EVERYONE  loves 

Arranged  for  YOUR  Instrument 

Carl  Rscher  has  published  20  favorite  songs  in  the  popular 
Monarch  Edition.  Each  song  (with  piano  accompaniment) 
has  SOLO  PARTS  FOR  C,  Bb.  Eb.  AND  BASS  INSTRU¬ 
MENTS.  You  get  ALL  of  these  parts  for  the  price  of  an 
ordinary  copy  of  sheet  music.  Only  35c  each.  The  arrange¬ 
ments  by  Maxwell  Eckstein  are  full  sounding  yet  easy  enough 
for  beginners.  ' 

These  are  songs  you  have  known  since  childhood — as  famil¬ 
iar  to  you  as  the  members  of  your  own  family.  You  have 
sung  them  with  groups  of  friends  around  a  piano.  Or  per¬ 
haps  you  learned  them  in  school.  No  matter  how  you  know 
them,  they  are  songs  you  want  to  sing  and  play  some  more 
.  .  .  SONGS  YOU  WANT  TO  OWN  in  arrangements  for 
YOUR  instrument. 


.  ALOHA  OEI 
.  BEAUTIFUL  DREAMER 
.  BICYCLE  BUILT  FOR  TWO 
.  CARRY  ME  BACK  TO 
OLD  VIRGINNY 
CnUBIRIBIN 
..CRADLE  SONG 
(BRAHMS  LULLABY) 

.  HOME  ON  THE  RANGE 
.  I'LL  TAKE  YOU  HOME  AGAIN 
KATHLEEN 

.  .JEANIE  WITH  THE  UGHT 
BROWN  HAIR 
LONDONDERRY  AIR 


LOVE'S  OLD  SWEET  SONG  ' 

MEADOWLANDS 

NONE  BUT  .THE  LONELY 

HEART 

SHORT'NIN'  BREAD 
SONGS  MY  MOTHER 
TAUGHT  ME 
THE  KERRY  DANCE 
THE  MARINE'S  HYMN 
THE  MERRY  WIDOW  WALTZ 
THERE  IS  A  TAVERN  IN  THE 
TOWN 

WHEN  lOHNNY  COMES 
MARCHING  HOME 


Price:  each  .35 

Buy  them  at  your  local  dealer  or  clip  this  ad  and  send  your 
order  direct. 

T^RL  FISCHER.  INC. 

0*nlUmMi: 

PImm  Mitd  in«  th«  numbaix  indkatad  abov*. 

NAME . 

ADDRESS  . 

CITY . STATE . 

C.O.D.  n  Am't.  Enclotad .  Charg*  □ 


CARL  FISCHER,  INC. 

62  COOPEB  square  NEW  YORK 
^$TON  XIHICaGO  D-ALIaS  lOS  ANGELES 


May,  1947 
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Jha,  CUio  and,  (Boaa,  ^loJtuudtA 

By  Thomcot  C.  Stang 

1 104  Fernwood  Ave.,  Toledo  7,  Ohio 

'k 

How  Good  is  Good? 


Just  how  good  is  good?  When  related  to 
one's  musical  performance,  it  is  truljr  an 
abstract  measurement.  It  is  analagous  to 
"how  high  is  up”,  or  "how  hot  is  hot" ! 

Measurement  of  one’s  musical  perform¬ 
ance  is  usually  comparative.  For  lack  of 
some  calibrated  measure,  the  easiest  mu¬ 
sical  yardstick  is  one  of  comparison  to 
other  students  or  ensembles.  Fallacious 
as  this  is,  it  has  served  to  spur  on  many 
students  whose  success  hinged  on  an  ap- 
l>eal  to  their  sense  of  competition,  to  be 
"out  in  front”. 

Perfection  should  be  the  strived-for  goal 
and  the  basis  for  all  measurement.  It  is 
difficult  to  define  clearly  just  what  perfec¬ 
tion  would  be  in  terms  of  alto  or  bass 
clarinet  performance.  One  could  list  all 
(he  attributes  normally  considered  in  the 


evaluation  of  a  singer  or  musician. 
Whether  one's  medium  of  expression  is 
the  harp,  violin,  voice,  or  alto  and  bass 
clarinet,  the  basic  true  qualities  of  musical 
expression  should  be  present. 

The  most  often-asked  question  is  one  of 
self-appraisal — "how-  or  when-  do  I  know 
when  I’m  good?"  The  answer  to  these 
individuals  should  be;  "You’re  not — fur¬ 
thermore,  so  long  as  you  so  think,  you 
never  will  bo  good !” 

£lach  successful  student  passes  through, 
sometimes  pausing  awhile,  the  various 
stages  of  musical  progress.  Until  the 
realisation  is  experienced  that  one’s  play¬ 
ing  is  NOT  good,  and  a  recognition  of  why 
it  is  not,  little  can  be  expected  in  the 
line  of  rapid  or  marked  progress.  At  this 
awakening,  many  faint-hearted  ones  fall 


by  the  way.  The  struggle  is  too  great, 
the  effort  too  taxing.  Often,  'tie  said,  one 
loses  sight  of  the  mountain  because  of 
the  molehill !  Many  indeed  are  the  "musi¬ 
cal  mole]}ills’’  which  confront  us.  Unless 
we  keep  in  mind,  at  all  times,  the  "musical 
mountain  of  success",  the  many  confront¬ 
ing  problems  will  be  too  great  to  surmount. 

Help  bt  Mail 

To  best  know  your  problems,  a  personal 
chat  with  each,  of  you  would  be  the  ideal 
beginning.  Since  this  is  obviously  Impos¬ 
sible,  a  bit  of  Information  on  your  musical 
background,  your  progress  and  of  your¬ 
self  would  be  most  helpful  in  my  attempts 
to  pass  along  sugges’Jons  which  may  be 
of  some  help  in  solving  your  specific  prob¬ 
lems. 

Surprisingly,  nearly  everyone  has  ex¬ 
perienced  at  some  time  the  problems  which 
presently  may  be  confronting  you.  The 
alto  and  bass  clarinets  have  their  own 
particular  category  of  difficulties.  Their 
sequence  oftentimes  follows  a  fixed  pat¬ 
tern.  Individual  characteristics  obviously 
play  an  Important  part,  yet  your  fellow 
alto  and  bass  clarinetists  have  had,  or 
will  have,  the  same  musical  worries  a.s 
yourself. 

A  detailed  letter  would  be  desirable, 
however.  Pertinent  facts  could  be  con¬ 
densed,  and  sent  on  a  postal  card,  along 
with  your  particular  problems.  If  you 
don’t  have  problems,  you're  to  be  con¬ 
gratulated,  and  your  secret  of  success 
would  be  helpful  to  me. 

Facts  of  your  musical  background  arc 
important,  as  there  is  a  definite  correla¬ 
tion  between  your  present  state  of  ad¬ 
vancement  and  the  many  hours  of  study 
that  have  gone  before.  Study  of  another 
Instrument,  even  piano,  would  reflect  to 
some  extent  in  your  progress  as  an  alto 
or  bass  clarinetist.  For  this  reason,  be 
sure  to  include  information  of  previous 
instrumental  study,  listing  specific  facts, 
such  as  what  instrument,  private  or  class 
instruction,  ensemble  participation  as  a 
player  of  such  Instrument  or  instruments, 
and  in  the  case  of  woodwinds  other  than 
members  of  the  clarinet  family,  the  length 
of  time  so  spent  Inasmuch  as  clarinets 
belong  to  one  large  happy  ( ?)  family,  the 
relationship  between  your  present  endeav¬ 
ors  on  the  lower-voiced  members  and 
the  higher-pitched  models  are  more  closely 
akin.  In  addition  to  the  information  re¬ 
quested  above,  the  name  or  names  of  your 
clarinet  study  material  should  be  included, 
for  any  of  the  recognised  methods  can  be 
well  adapted  to  your  alto  or  bass  clarinet 
study. 

Undoubtedly,  many  of  you  will  have 
common  problema  These  will  be  Incor¬ 
porated  in  the  column  material  for  the 
coming  year,  in  addition  to  receiving  a 
personal  reply. 
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Allan  Hadley  Bone 

Duke  University,  Durham,  North  Carolina 

★  ★  ★ 

Don't  Spend  Your  Summer— Save  Itl 


With  summer  vacation  oniy  a  month 
away,  it  is  appropriate  that  we  think  now 
of  our  pians  for  using  the  summer  months. 
Are  you  going  to  “spend”  them  or  wiil 
you  “save”  them?  Are  you  going  to  spend 
the  summer  in  idieness  or  do  you  intend 
to  save  the  summer  by  putting  it  to  use¬ 
ful  study  directed  toward  the  fulflllment 
of  deAnite  objectives? 

You  should  be  thinking  of  the  coming 
year.  What  is  your  future  in  your  section 
of  the  Band?  Will  you  move  up  to  flrst 
I'halr  in  your  section?  (And  I  mean  flrst 
chair  2nd  and  3rd  as  well  as  solo-lst) 
Have  you  decided  to  make  Band  one  of 
the  chief  activities  of  your  high  school 
career?  Are  you  leaving  high  school  to 
enter  a  college  or  a  university?  Ask  your¬ 
self  these  questions  and  see  if  you  don’t 
feel  that  you  owe  It  to  yourself  to  spend 
the  summer  months  improving  your  ability 
as  a  clarinetist. 

How  can  you  best  Invest  your  time 
toward  the  realisation  of  your  desire  to 
become  a  better  clarinetist  and  musician? 

I  suggest  the  following  possibilities : 

Camps  and  Cunics 

Liook  into  the  opportunities  within  your 
state  for  enrolling  in  a  music  camp  or 
clinic.  If  your  family  can  afford  to  send 
you  to  one  of  these  camps  or  clinics  you 
have  before  you  a  grand  and  unforgettable 
experience.  You  will  put  in  from  two  to 
eight  weeks  of  hard  work  in  music — pri¬ 
vate  lessons  under  flrst-rate  teachers ; 
band,  orchestra  or  chamber  music  partici¬ 
pation  :  dally  practice  sessions  on  your 
instrument.  If  you  have  enjoyed  your  high 
school  band  or  orchestra,  if  you  like  the 
idea  of  working  at  music  this  summer, 
that  clinic  or  camp  is  Just  the  thing  for 
you  this  summer.  Besides  your  musical 
activity,  around  which  the  camp  or  clinic 
program  is  built,  you  will  have  excellent 
social  and  recreational  advantages.  You 
will  meet  students  from  all  over  the  state. 
You  will  see  how  your  ability  compares 
with  theirs.  You  will  learn  how  other 
schools  conduct  their  music  programs  and 
will,  most  Important,  form  friendships 
which  will  last  many  years. 

For  the  past  flve  summers  I  have  acted 
as  guest  conductor  at  four  different  camps 
or  cllnica  I  have  been  both  student  and 
counsellor  at  camps  and  clinics  during  my 
high  school  and  university  days.  If  you 
can  possibly  arrange  to  go  to  camp  or 
clinic  it  will  bring  you  experiences  which 
you  will  remember  all  your  life.  And  you 
will  learn  a  great  deal  about  music  and 
your  instrument  I  spent  all  my  high 
school  days  earning  enough  money  to 
attend  the  National  Music  Camp  at  Inter- 
lochen,  Michigan  —  then  the  only  sum¬ 
mer  music  camp  —  and  to  that  experi¬ 
ence  in  the  summer  of  my  Senior  year  I 
owe  my  decision  to  make  music  my  life 
work.  How  about  it?  I»ok  up  your 
<-lose8t  music  clinic  or  camp,  there  are 
many  throughout  the  country,  and  make 
every  effort  to  enroll  this  summer. 

Study  at  Home 

If  you  are  in  Junior  High  or  early  high 


.school  it  may  be  that  you  cannot  afford 
to  attend  a  camp  or  clinic  away  from 
home  each  summer  for  the  next  several 
summers.  What  should  you  do?  Look  into 
the  music  program  which  your  high  school 
band  or  orchestra  director  has  planned  for 
this  summer.  He  will  probably  hold  tech¬ 
nic  clas.ses  for  your  instrument  or  for 
band  and  may  well  present  several  con¬ 
certs  with  your  band  or  orchestra  during 
the  summer.  You  could  well  try  to  get  in 
several  private  lessons  with  your  teacher 
this  summer. 

When  I  was  in  higli  school  I  was  unable 
to  get  In  much  practice  outside  my  band 
and  orchestra  playing  during  the  school 
year.  I  did  all  of  my  major  practice  dur¬ 
ing  the  summer  months.  I  would  spend 
nearly  all  of  each  morning,  while  it  was 
still  cool,  working  at  my  clarinet.  Con¬ 
sider  well  what  use  you  will  make  of  your 
time  and  the  advantages  which  your  Di¬ 
rector  and  Private  Teacher  can  give  to 
you  in  their  summer  music  program.  The 
summer  is  not  a  time  to  cast  aside  all 
formal  responsibilities.  Instead,  now  that 
you  are  free  from  your  school  studies. 


you  are  in  a  flne  position  to  get  in  some 
real  hard  work  in  music.  Go  to  it.  Never 
again,  after  high  school,  will  you  have 
such  an  opportunity  to  practice  seriously. 

If  you  are  unable  to  attend  a  camp  or 
clinic ;  if  your  director  is  not  carrying  on 
a  summer  program,  you  can  still  apply 
yourself  to  good  hard  private  study.  Look 
through  the  list  of  clarinet  methods  which 
I  suggested  to  you  earlier  in  the  February 
and  March  Issues  of  THE  SCHOOL  MUSI¬ 
CIAN.  Get  a  good  instruction  book  and 
work  at  it  by  yourself.  This  is  of  course 
the  hardest  way  and  will  require  some 
good  self-discipline.  If  you  are  ever  to 
succeed  there  are  going  to  be  many  times 
in  your  career  when  this  same  discipline, 
this  chance  to  see  the  stuff  of  which  you 
are  made,  will  be  called  for. 

Get  in  your  registration  now  for  sum¬ 
mer  camp  or  clinic,  for  your  local  music 
program,  or  for  some  hard  individual 
practice.  THIS  summer  is  the  time  for 
you  to  really  get  in  some  real  work  in 
music.  Don’t  SPEND  your  summer ;  SAVE 
it  through  your  invegfment  of  effort  which 
you  direct  toward  your  instrument. 


Reed  Players . . .  there ’s  LONGER  LIFE 
with  REAL  CANE  PLAYING  QUALITY  in 

RICO  PLASTICOVER 

REEDS! 

The  COMBINATION 
REED  of  Genuine 
Cane  in  vacuum- 
packed  liquid  plastics 
offers  superb  tonal 
quality  plus  the  ad¬ 
vantages  of  6  to  9 
months  of  continuous 
service. 

N  E  U  T  R  A  L  IZED 
against  all  atmos¬ 
pheric  changes  — 

RICif  WARMTH  of 
tonal  beauty  — 

LasU  mDEFlNITELY 
with  reasonable  care. 

,  GRADED  IN 
FIVE  STRENGTHS 

B  your  dealer  can't  sup¬ 
ply  you,  write  direct  to 

RICO  PRODUCTS 


May,  1947 


Please  mention  THE  SCHOOL  MVBICiAN  when  anetoering  advertiaemente  in  tMe  magaeine. 
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We  Knew  Him 


:  ic 

WITH  A  BRILLIANT 

^  ELKHART  TRUMPET 

You’re  ahead  ALL  WAYS  with  an  Elkhart.  Because  it’s  indestructi¬ 
bly  built  .  .  .  solid,  to  take  a  lot  of  hard  use.  And  that  same  solidarity 
builds  richer  tone  .  .  .  permits  special  features  that  make  for  easier  action 
and  easier  blowing  .  .  .  especially  in  those  tough  high  or  low  registers. 
In  the  midst  of  your  hottest  “take  offs,"  you’ll  never  be  embarrassed 
by  a  balky  instrument  .  .  .  not  if  it’s  an  Elkhart.  Instead,  you’ll  get 
full,  rich,  “professional”  quality  where  ordinary  horns  thin  out.  “Dad” 
will  go  for  an  Elkhart,  too  .  .  .  because  it  makes  the  most  of  your 
talent,  doesn’t  call  for  frequent  repairs,  and  is  right  down  to  earth 
in  price.  So  watch  your  dealer’s.  Be  sure  you’re  first  in  the  band 
to  come  up  with  an  Elkhart  .  .  •  then  watch  vour  stock  rise! 


THE  tUC 


"LOOK  FOK  THE  ELK  IN  THE  HEAMT  ON  THE  BEU" 


ELKHART  BAND  INSTRUMENT  CO 


Earl  Wild 
New  York,  N.  Y. 

•  HAILED  TODAY  A8  one  of  the 
brightest  young  concert  stars  in  Amer¬ 
ica,  Earl  Wild  won  his  first  acclaim 
as  a  keyboard  artist  during  his  high 
school  days  in  Pittsburgh.  The  piano 
has  been  his  best  friend  and  constant 
companion  since  he  was  old  enough  to 
reach  it,  and  today  you  can  hear  him 
over  the  ABC  network  regularly  ex¬ 
cept  when  he  is  touring  the  country 
with  Paul  Whiteman’s  concert  orches¬ 
tra. 

In  the  1932  National  Solo  Contest 
held  at  Marion,  Ind.,  Earl  Wild  and 
his  ten  sinewy  fingers  thumped  out  a 
rendition  of  a  Chopin  tune  that  put 
him  in  undisputed  command  of  1st 
division.  But  he  was  already  too  busy 
with  his  career  to  pause  long  for  back- 
slapping.  During  his  high  school  days 
in  Pittsburgh,  Wild  appeared  many 
times  as  soloist  with  the  Pittsburgh 
Symphony.  While  still  in  his  teens  he 
was  engaged  by  Dr.  Frank  Black  for 
the  NBC  Symphony  and  continued  in 
the  post  under  Arturo  Toscanini. 

Shostakovich  Premiere 

As  a  Musician  1st  class  during  the 
war  years,  Mr.  Wild  played  countless 
concerts  for  service  men,  war  workers 
and  government  officials.  He  gave  a 
“command”  performance  at  the  White 
House  for  the  late  President  Roosevelt 
and  Oreat  Britain’s  Anthony  Ekien.  He 


ELKHART, 
.  INDIANA 


CompoMr,  conductor  and  pinnitt, 
Earl  Wild  U  rapidly  approaching 
tha  kaiekh  of  profaHional  Mccau 
at  a  radio  and  racordinq  artist. 
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This  picture  of  Earl  Wild  eppeered  in 
the  June  1932  SCHOOL  K4USICIAN. 

He  wes  the  top  pieno  soloist  in 
netional  competition  for  that  year. 

played  frequently  with  the  Navy  Sym¬ 
phony  Orchestra  and  was  chosen  to 
give  the  Western  premiere  of  Shosta¬ 
kovich’s  “Plano  Trio  in  E  minor” 
which  was  telephotoed  to  Moscow  for 
the  occasion.  Also  while  in  uniform  he 
appeared  as  soloist  with  the  NBC  Sym¬ 
phony  Orchestra  under  Toscanini  and 
Dr.  Black  and  with  the  Cleveland  Or¬ 
chestra  under  Artur  Rodzinski. 

Since  his  return  to  civilian  key¬ 
boards  Bari  Wild  has  been  spreading 
further  the  fame  that  began  on  that 
warm  afternoon  in  Marion,  Indiana. 
He  has  been  heard  as  soloist  twelve 
times  on  the  Philco  hour  under  Paul 
Whiteman  and  has  also  appeared  on 
almost  all  of  the  major  musical  pro¬ 
grams  heard  on  the  networks. 

Gershwin  Concerts 

His  recent  Signature  recording  of 
"Rhapsody  in  Blue”  under  Paul  White- 
man  has  been  praised  as  a  completely 
authoritative  work.  Touring  with 
Whiteman  he  has  been  heard  in  Gersh¬ 
win  Memorial  concerts  in  many  cities. 

He  has  conducted  the  ABC  Sym¬ 
phony  on  many  occasions,  sometimes 
appearing  at  the  same  time  as  soloist. 

Mr.  Wiid  is  a  graduate  of  Carnegie 
Tech  and  studied  with  Selmar  Jansen, 
Paul  Doguereau  and  Egon  Petri.  Dur¬ 
ing  high  school  days  he  was  some¬ 
thing  of  a  prodigy  as  an  instrumental¬ 
ist  and  played  six  instruments  well. 

Today,  when  the  cultured  accents  of 
a  symphony  announcer  introduce  Eiarl 
Wild  as  piano  soloist,  few  of  the  listen¬ 
ing  millions  stop  to  think  that  his 
flight  into  the  musical  stratosphere 
started  during  his  days  as  a  school 
musician.  But  Mr.  Wild  will  tell  you 
there’s  no  better  place  for  a  take-off. 


FRANK  HOLTON  6-00. 

ELKHORN  •  WISCONSIN 


Hot  Trumpet  Man  Now 
Leads  Own  Orchestra 

Since  opening  at  the  Trianon  in  Los  Angeles,  Jimmy 
Zito’s  new  11 -piece  orchestra  is  drawing  capacity 
crowds. 

One  reason  for  the  band’s  popularity  is  Jimmy  Zito’s 
thrilling  trumpet  solos.  A  Holton  owner  for  years, 
Jimmy  is  another  trumpet  man  who  demonstrates — 
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Pleaae  mantion  THE  SCHOOL  UUBICIAN  when  anawering  advertiaementa  in  tkta  magazine. 


^Irom  o  letter  by  a  Prominent  Texas  Dealer: 

*'A  couple  of  weeks  ago  the  solo  trumpet  player  of 
our  local  symphony  (who,  by  the  way,  is  rated 
among  the  first  seventeen  nationally)  was  in  the 
store  looking  for  a  new  instrument.  I  took  several 
instruments  into  our  testing  room  and  among  them 
was  the  Frank  Artist  Model. 

*'He  played  quite  a  long  time  on  the  other  instru* 
ments,  giving  each  one  a  very  fair  test.  When  he 
came  upon  the  Frank,  he  asked  various  questioils 
and  then  started  to  blow. 

*7  wish  you  could  have  seen  this  chap*8 
face  light  up  after  he  blew  just  a  couple  of  notes 
on  this  instrument.  His  first  words  were,  'Boy,  where 
did  you  get  this  horn?'  He  wouldn't  let  it  go.  He 
tells  me  it  is  undoubtedly  the  finest  instrument 
be  has  ever  played/* 

No  question  about  it  .  .  . 

YOU  CAN  BANK  ON  A  FRANK 


3UL  WsL 
OnMoak, 
youA,  3<iida, 
Qm&JtwnA, 

Send  them  to  Rex  Bton  Fair 
Department  of  Music 
University  of  Colorado 
Boulder,  Colorado 

Hute  Studies 

Here  they  are,  boys  and  girls.  Just  as 
we  had  promised  you.  But  now,  in  order 
to  derive  real  benefit  from  these  studies 
(and  there  are  many  more  to  follow)  it 
will  be  most  necessary  that  you  know 
all  the  key  signatures,  and  that  you  use 
the  correct  fingering.  So  far  as  the  key 
signatures  are  concerned,  if  you  do  not 
know  them  then  we  are  sure  that  your 
music  director  will  be  glad  to  make  out 
a  chart  for  you.  On  second  thought,  we’ll 
make  out  a  simple  chart  for  you  here  and 
now.  By  so  doing,  we  will  probably 
lighten  the  load  of  a  few  hundred  (more 
or  less)  music  supervisors  who  are  being 
"overworked”  at  this  time.  Here  is  your 
chart,  for  key  signatures; 

1  2  3  4  5  6  7 

Plats  F  B|)  Eb  AS  Db  Ob  Cb 

.Sharps  O  1)  A  K  B  Fj  C* 

If  in  doubt  al>out  your  fingering,  you 
should  consult  the  Rex  Elton  Fair  Flute 
Methods,  either  books  I  or  II. 


^o/m/ 

CHICAGO 

Whcff  Croftimnnihip  Ho*  firm  o  Tradition  Since  I90V 

TARG  &  DINNER,  Inc.  The  Wholeiole  Mutic  Center 
425  S.  Wabash  Ave.,  Chicago  5,  Illinois 
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As  stAted  In  last  month's  column,  th« 
greatest  difficulties  In  playing  the  flute 
are  encountered  in  the  extreme  upper 
register.  The  following  studies  have  been 
developed  for  the  purpose  of  helping  you 
overcome  these  obstacles.  As  you  may 
observe,  they  are  written  out  in  the  key 
of  C,  but  with  various  articulations.  Elach 
two  measures  should  be  completely  mas¬ 
tered  Just  as  written,  and  that  may  mean 
that  you  should  play  them  over  and  over 
until  there  is  no  dlfflculty  involved.  Be 
sure  to  play  each  two  measures  slowly 
at  flrst,  observing  all  articulations  Just 
as  written.  When  that  has  been  accom¬ 
plished,  repeat  the  complete  study  in  the 
key  of  F,  then  in  B  flat.  Continue  this 
system  until  all  the  flats  have  been  in¬ 
cluded.  After  that  start  in  with  the  key 
of  O,  follow  that  with  the  key  of  D  and 
A,  and  then  on  with  the  sharps  until 
you  can  play  them  in  the  key  of  C  sharp 
as  easily  as  in  the  key  of  C.  Remember 
that  the  key  of  C  sharp  calls  for  B  sharp. 

K  sharp  Angers  the  same  as  C.  The  An¬ 
gering  for  the  B  sharp  (in  altisslmo)  is 
1  2  3  4  left — 1  right.  No  thumb  left, 
no  4  right 

If  you  will  make  serious  study  of  these, 
and  of  those  to  appear  In  the  next  three 
issues  of  The  SCHOOL  MUSICIAN  flute 
column,  you  will  be  highly  pleased  with 
your  accomplishments,  and  we  are  sure 
that  your  music  director  will  be  amazed 
at  your  progress.  If  any  questions  arise 
concerning  these  studies,  we  will,  quite 
naturally,  be  glad  to  hear  of  them.  We 
are  writing  this  column  to  help  you. 
Please  keep  that  in  mind. 

Autobioorapht 

A  beautifully  written  letter  has  been 
received  from  Donna  May  Richards  of 
San  Antonio,  Texas.  Miss  (or  maybe 
.Mrs.)  Richards  has  said  in  part:  "For 
several  years  I  have  been  reading  your 
flute  column  in  The  SCHOOL  MUSICIAN 
and  the  benefits  derived  from  such  prac¬ 
tice  seem  to  be  without  end.  Maybe  that 
is  because  I  have  made  a  scrap-book'  of 
them  and  so  make  reference  to  them  very 
often.  Many  times  you  have  told  of  some 
experience  that  has  been  yours  as  a  pro¬ 
fessional  flutist,  as  a  traveler,  adventurer, 
etc.,  and  as  many  times  I  have  thought 
that  your  autobiography  would  be  a  most 
interesting  one.  Come  on,  Mr.  Fair,  write 
It  up  in  The  SCHOOL  MUSICIAN,  and 
tell  us  everything  concerning  musicians 
you  have  met,  more  of  your  visit  to  the 
land  of  the  Penetentes,  where  you  ob¬ 
served  one  of  their  secret  ceremonies,  and 
of  your  trips  with  that  Minneapolis  con¬ 
cert  company  that  took  you  out  into  the 
West  before  there  were  paved  highways 
and  automobiles  were  few.  I  know  a  wee 
bit  regarding  the  struggle  that  you  had 
when  you  flrst  started  out  as  a  profes¬ 
sional  musician  at  the  age  of  seventeen. 
.Surprised?  Yes,  I  knew  that  you  would 
be.  Well,  Mr.  Barrere  told  me  a  little  bit 
about  that  the  last  time  I  saw  him  at 
Chautauqua,  New  York.  Of  course  we  all 
know  something  of  your  ‘Love  Life’  and 
I'm  sure  that  ail  your  readers  will  agree 
with  me  when  I  say  that  it  is  very 
lovely." 

ItBPLY  In  Part 

Thank  you,  Donna  May  Richards.  I 
appreciate  your  fine  letter,  maybe  more 
than  you  know.  Perhaps  I’H  follow  your 
suggestion,  but  now  that  I  have  said 
that,  I  can  anticipate  a  letter  from  our 
good  friend  Bob  Shepherd,  reading  some¬ 
thing  like  this :  "Come  on  with  your 
autobiography,  Rex  Elton,  but  please 
know  in  advance  that  I  have  ordered  the 
longest,  blackest  scratch  pencil  to  be 
found.”  Ha  ha.  But  thank  you  again  for 
your  suggestion.  I’ll  be  thinking  it  over 
most  seriously. 


ARMSTRONG  MEN  AND  METHODS 
OMBINE  TO  CREATE 
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The  Tone  Heard  Round  the  World 


Im  Cvtry  Clime  and  Covnfry  Haynes  Craftsman-mad»  Instruments 
Are  Used  by  leading  Elute  Players 

THEIR  OUTSTANDING  CHARACTERISTICS: 

ferfect  Intonefionl  Light  Retponiive  ActionI  Beeutifully  Modelled  Bodies  end  Key  Mecheniiml 
Above  All,  A  New  Specially  Designed  Head  Joint  Guaranteeing  Even  Balance  and  Full  Rich 
Low  Tones  as  well  as  a  Fine  Middle  and  High  Register. 

NEW  CATALOG  ON  REQUEST 


VikS  Cb 

BOSTON.  MASS 
eegaveiMnine 


TRADE  MARKS  USED  ON 
HAYNES  FLUTES 
FOR  YOUR  PROTECTION 


WM.  S.  HAYNES  CO. 

.108  MASSACHUSETTS  AVE.,  BOSTON  15,  MASS. 

•naNi:  WM.  S.  HAYNES  STUDIOS.  INC.,  SS  W.  Fifty-First  SIrsst,  Suite  4.  Nmt  Ytrfc  It.  Nwv  Ysrk 


NOW  RECORDED 

CIMERA'S  DAILY  ROUTINE  AND  ELEMENTARY  GUIDE  FOR 
TROMBONE  AND  BARITONE 

PERSONALLY  RECORDED  BY 


AMERICA’S  FOREMOST  TROMBONE  ARTIST  AND  TEACHER 

ERNEST  PECHIN’S  Recorded 

Double  and  Triple  Tongue  Course  for  Comet  and  Trumpet 
Trosssbosse  Solon  Recorded  by  Clnsera’e  Star  Paplln 
WRITE  FOR  A  FREE  FOLDER 

JERRY  CIMERA 

810  HOME  AVENUE  OAK  PARK.  ILLINOIS 


Pleoee  mmsNots  TBB  80B00L  BUBICIAN  when  answering  advertieemente  itt  this  magaeine. 


DRUMS! 

WM.  F.  LUDWIG  presents  the  world's  largest  and  finest  selection 
of  school  drums,  pedal  tympani  and  accessories.  Send  for  new 
FREE  school  drum  folderl 

CONCERT 
DRUMS 

Super  Classic  model  con¬ 
cert  drums  in  6l/2"xl5" 
and  8"xl5"  sizes  at 
$62.50.  Contest  Model 
concert  drums  as  low  as 
$45,001  Send  for  litera¬ 
ture! 

PARADE  DRUMS 

Finest  line  of  school  parade  drums 
made  from  $34.00  to  $62.00  and  up. 

A  model  for  every  use  and  every 
price  I 

BELL  LYRAS 

Now  in  production  on  the  finest  chro¬ 
matic  bell  lyra  madel  Send  for  folderl 

PEDAL  TYMPANI 

Three  pedal  tympani  models  to 
choose  from  as  low  as  $325.00 
per  pair.  Write  for  now  tym¬ 
pani  folder  and  delivery  quota¬ 
tions. 

DRUM  OUTFITS 

Complete  line  of  outfits  indud- 
ing  the  famous  Buddy  Rich 
Marine  Pearl  outfit.  Send  for 
beautiful  color  dance  drum 
folder  showing  ail  modehl 


MY  LIFE  AT 
THE  DRUMS 
S«nd  for  tho  f«scin«ting 
story  of  tho  lifo  of  dnim- 
famous  Wm.  F.  Ludwig, 
tho  loador  in  tho  drum 
Fold.  Hoad  of  WFL 
Drum  Co.,  tho  World's 
Lorgost  Mokor  of  Drums 
and  Fodol  Tymponil 


SEND  TODAY  FOR  FREE  WFL  FOLDERS* 


WFL  DRUM  CO. 

172S  N.  DAMEN  AVE.  CHICAGO  47,  ILL. 


(DjiumA, 

By  Dr.  John  Paul  Jones 

Director,  Department  of  Music 
Northeastern  State  College, 
Tahlequah,  Oklahoma 


That  Contest  Solo 

We  have  Just  flnistied  the  largest  dis¬ 
trict  music  contest  in  the  state,  having 
over  three  thousand  students  on  the 
campus  during  the  two  days  of  vocal  and 
instrumental  music  festivities.  The  situa¬ 
tion  on  this  campus  is  not  different  from 
that  experienced  by  many  of  you  drum¬ 
mers  at  other  music  festival  centers  all 
over  the  United  States.  Prom  this  you 
go  on  to  the  state  meet  and  possibly  to 
a  national  regional. 

I  am  not  so  much  interested  or  con¬ 
cerned  over  the  fact  that  these  meets 
are  considerably  larger  than  those  of 
last  year  as  I  am  over  the  fact  that, 
in  our  experience  at  least,  the  quality 
is  considerably  above  that  of  any  past 
war  year.  And  that  goes  for  the  drum¬ 
mers  as  well  as  any  other  musical  partici¬ 
pant. 

We  had  solo  drummers  and  drum  en¬ 
sembles  from  duets  to  ensembles  of  sev¬ 
eral  members.  All  were  good,  and  espe¬ 
cially  so  on  the  fundamental  rudiments. 
There  was  one  catch,  however,  which  we 
should  all  guard  against — the  application 
of  these  rudiments  to  sight-reading  in  an 
unorthodox  manner.  Not  only  must  the 
rudiments  be  applied  to  the  solos  but 
they  must  be  played  as  if  they  were  a 
connected  whoie  and  not  simply  as  a 
series  of  separate  and  individual  beats. 
The  connected  whole  has  some  sense  but 
doing  sight-reading  by  Individual  group¬ 
ings  tends  toward  a  "Jerky”  rhythmic 
feeling. 

Sight  Rbadino 

How  can  one  overcome  this  feeling  of 
unconnected  rudiments?  The  only  way 
I  know  is  by  increasing  the  eye  span  so 
that  a  greater  amount  of  the  line  of 
music  is  taken  in  at  a  glance.  This  is  a 
matter  of  practice.  The  reading  of  this 
articie  may  be  taken  as  an  example,  (as¬ 
suming  that  some  are).  A  few  will  be 
reading  one  word  at  a  time  while  others 
will  find  it  possible  to  read  a  line  at  a 
time ;  still  others  may  get  the  thought 
of  a  whole  paragraph  at  one  glance.  The 
latter  is  to  be  preferred.  In  drumming, 
too  many  of  us  read  one  rudiment  at  a 
time  instead  of  seeing  a  line  of  several 
rudiments.  You  know,  we  must  read 
ahead  enough  to  figure  out  the  stick¬ 
ing  and  this,  like  violin  bowing,  can 
sometimes  be  done  best  by  checking  over 
a  passage  backwards. 

May  I  dwell  on  another  phase  of  the 
contest  drumming,  that  of  an  accompani¬ 
ment  to  the  drum  solo  or  the  drum  en¬ 
semble.  Oftlmes  the  piano  is  used  along 
with  the  drum.  In  this  case  there  should 
be  no  treatment  different  from  that  of  any 
soloist  and  the  accompaniment  The  piano 
can  not  lend  a  rhythmic  support  because 
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GODARD'S  IMPROVED 

All  Weather  Loose 
Leaf  Band  Music 
Folios,  are  again 
being  made  for 
your  convenience. 
Nationally  popular, 
endorsed  by  leading 
h  .ndmasters  in  United  States  and 
inada.  Made  in  four  different 
colors :  Black,  Dark  Red,  Dark 
Blue  and  Olive  Drab. 

Just  as  good  as  before  the  war. 
See  your  Music  Dealer  Today. 

E.  S.  Meade,  Successor  to: 
Dwight  W.  Godard 

13  S*.  liver  Street,  Awrere,  M.,  U.  S.  A. 


GET  READY  NOW 

Don't  let  a  faulty  instrument  keep 
you  out  of  the  "first  chair."  The 
finest 

RE-CONDITIONING 

that  money  can  buy  is  yours  at 

BUTTERFIELD'S 

136  DivMen  Ave.  S. 

Grand  Rapids  2,  Mich. 

“Anythimfi  from  a  pkcolo  to  a  •evfopfcone" 
Ettabiblied  in  1926 

Many  borgaint  in  both  new  and  rebuilt 

BAND  INSTRUMENTS 


BEGINNERS  HARMONY 
RESEARCH  STUDY  PLAN 

200  lead*.  Ml  directiene.  Eoey.  De  one 
m  day.  Mon,  reference  boek  and  faKe  far 
written  woHi  $3.50;  plan  only,  $1.00.  CIom 
group  rate*. 

Amerlge,  Pub.,  Exeter,  N.  H. 


YOU 

S«ed  ■  e«UI  tedw  iBd  (M  «  on  ■oUlas 
lift  for  bl(  forlogf  oo  oil  tipof  of  leootiorlof, 
MOfatloDfl  BOV  lattniatot  pnoot,  ml  borcflni 
la  roeendlUfOod  tad  oMd  Inttniaoiu,  mm- 
fblo  iimrtwifat  rtpalr  prleat,  woodvlad  aaile. 
roodf.  lUtacf,  cana.  toad  aaklBC  taolf,  ala. 
SctMol  dUcoonU. 

JACK  SPRATT 

MatiMl  MartkaiidlM  Old  Graaoutak,  Caea. 


OBOE  PLAYERS 


making 


Are  you  aatlatlad  atniggllng  alone 
hard  work  out  of  your  ^aylngl  If  . 
do  not  bother  me.  If  you  are  not  Jutt  tend 
for  my  tpoclal  trial  offdr. 

Alfred  A.  Wales 

no  Indiana  Ave.,  Providence,  It  I. 


ATTENTION  REED  A  BRASS  MUSICIANS 

Ouarantaed  worfemaniMp,  faft  aarrlea.  on  ovartiaula 
or  taxapbooM,  clarlnaU,  Butat,  trunpata,  trambonaa. 
Me.  IP%  dlKount  an  all  raull  pricca  to  ttudanta 
and  febaoh.  Wrlta  far  prieaa  and  Informatian.  Dapt.  8. 

e 

REED  INSTRUMENT  CENTU 
list  Sixth  Avenue  New  YeHt  19,  N.  Y. 


that  is  the  sole  function  of  the  drum.  The 
piano  can  be  of  signifleant  help  in  lend¬ 
ing  a  colorful  background  and  pleasing 
interludes.  In  some  of  our  contests  where 
the  drummer  was  assisted  by  a  pianist 
I  noticed  the  pianist  almost  became  the 
whole  show  at  times.  Remember,  j/ou 
are  the  soloist — the  accompaniment  must 
follow  and  support  the  solo.  Do  not  get 
in  the  habit  of  following  the  accompanist 
nor  of  waiting  upon  him  for  your  en¬ 
trances. 

Staob  Presence 

The  other  points  need  to  be  mentioned 
— at  least  according  to  the  notes  I  saw 
on  the  judges'  sheets  as  they  came  into 
my  office  for  final  tabulating.  These  are 
body  posture  and  the  general  effect.  The 
first  has  a  lot  to  do  with  the  second 
which  concerjis  stage  presence,  stage  per¬ 
sonality  and  artistry.  The  body  posture 
has  to  do  with  arms,  wrists,  eyes,  posi¬ 
tion  of  attention  and  the  angle  of  the 
drum.  Ail  of  these  are  vitally  a  part  of 
general  effect  and  each  contributes  in  no 
small  way  to  the  general  effect.  Some 
drummers  were  not  as  careful  about  the 
body  posture  and  general  effect  as  they 
should  have  been.  This  is  a  part  of  show¬ 
manship  of  which  the  drummer  must  have 
a  fair  amount 

Just  for  the  sake  of  a  reminder  I  want 
to  mention  that  the  drum  contest  solo  is 
to  be  played  in  a  standing  poslUon  on 
a  field  or  band  drum  with  the  drum  hung 
from  a  sling  on  the  body.  This  is  essen¬ 
tially  a  marching  position.  The  acceptable 
speed  of  all  rudiments  is  120  and  any 
standard  grip  of  the  sticks  is  acceptable 
but  no  freakish  or  unorthodox  grips  are 
to  be  used — and  the  solo  should  not  be 
over  two  and  one-half  minutes  in  length. 
Personally,  I  see  no  reason  for  it  being 
that  long.  After  Uie  Judge  has  heard  the 
rudiments  and  seen  the  action  of  the 
player  he  has  seen  everything  the  drum¬ 
mer  may  use  in  his  solo.  So,  I  would 
think  a  shorter  solo  well  learned  and 
well  played  should  be  superior  to  a 
longer  one. 

The  contest  or  festival  season  is  not 
over — and  never  will  be  for,  while  it  is 
good  to  enter  the  various  meets  and  earn 
our  ratings,  the  real  contest  comes  in  com¬ 
peting  with  ourself  for  improvement.  This 
means  practice  and  lots  of  it  but  the  re¬ 
sults  certainly  justify  the  effort.  I  am 
glad  to  say  the  drununing  has  improved 
considerably  over  what  we  had  last  year 
— I  hope  it  was  that  way  in  your  con¬ 
tests  also. 


Illinois  Festival  Offers 
Prizes  to  March  Composers 


sterling.  III. — Composers  of  band  march¬ 
es  have  been  alerted  to  the  competition 
held  in  connection  with  the  Rock  River 
Valley  Music  Festival,  which  offers  $100 
in  prlxes  for  the  best  march  submitted. 
Elmer  Ziegler,  bandmaster-composer-pub¬ 
lisher,  heads  the  Festival  and  recently 
announced  that  march  manuscripts  for 
the  competition  are  to  be  titled  "Spirit 
of  the  Twin  Cities”  and  submitted  by- 
June  30th. 

The  Festival,  a  pre-sub  music  festival 
to  the  Chlcagoland  event  in  August,  will 
be  held  on  July  26th  with  several  high 
school  bands  taking  part.  Last  year’s 
prize  in  the  band  march  contest  was  won 
by  Carl  Mader  of  Forest  Park,  Ill.  A 
first  prize  of  $76  and  a  second  prize  of 
$25  will  be  awarded  in  this  year’s  con¬ 
test. 


Ruckle 
Reed  Cases 


Transparent  Plastic 

2"  X  3V2"  X  V4” 

For 

4  Oboe  Reeds 

3  Bassoon  Reeds 
6  Clarinet  Reeds 

4  Alto  Sax  Reeds 
4  Tenor  Sax  Reeds 

Reeds  not  indudod 

Price  $2.25  each 

Af  your  doohf  or 

Ruckle  Reed  Co. 

Beachwood  Park,  Warsaw,  lad. 


ARTISTS'  CHOICE  PROVEN  QUALITY 

JOS>*ffeMeniSt\enifAA- 


For  Saxophone  and  Clarinet 

A*k  Your  Doalor 


H.  Chiron  Co.,  Ine. 

1650  Broadway,  New  York  City 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowest  Prices  -  Hourly  Service 

r.D  F^R  FRii." 

GENERAL  MUSICIANS  SUPPLY  CO. 
152  West  42nd  St.  New  York.  N.  Y. 
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Just  Off  the  Press 
Yost  Violin  Method 

For  Young  and  Adult  Beginners 
Class  or  Private  Instruction 

Founded  upon  Principles  of  Pure 
Intonation 

Volume  One  Volume  Two 

Price  Each  Volume  $1.00 

Volume  Three  in  Preparation 

Five  Pieces  for  Vioiin  and 
Piano  in  the  First  Position 


By  Gaylord  Yost 

The  Dawn  Greet*  the  Rose  . 40 

The  Funny  Clown . 40 

The  Leoree  are  Falling . 40 

Merry  Elvei . 40 

Sleeping  Princess . 40 


Encore  Numbers  for  the 
Advanced  Violinist 

By  Gaylord  Yost 
Violin  and  Piano 


Arlette . 60 

Contrition .  .60 


New  Publication 
for  Four  Clarinets 

Suite  Modeme 

By  S.  Turner  Jones 
Contodns: 

1.  March 

2.  Waltz  in  Five 

3.  Blues 

4.  Boogie-Woogie 
Prices: 

Set  of  Four  Bi)  Clarinet  Parts _ $2.00 

Set  of  Four  Bb  Clarinet  Ports  with 
Score . $3.00 

Extra  Parts: 

Score . $1.50 

Bb  Clarinet  Parts,  each . 75 

If  your  dealer  cannot  supply,  send 

direct  to  the  Publisher. 
SenAdor  the  Complete 
Volkwein  Catalog  No.  9 

Volkwein  Bros.  Inc. 

Music  Publishers 
PitHburgh  22.  Pa. 


•‘7%e  Strength  of  the  Orchestra  ** 

By  Elixabeth  A.  H.  Green 

Music  Education  Department,  Burton  Tower, 
University  of  Michigan,  Ann  Arbor,  Mich. 


Score  Sheet  Scribblings 

Thoughts  while  teaching:  Yesterday  I 
passed  a  violin  case  Hitting  upon  two 
arms  of  an  auditorium  seat.  The  case 
was  unlocked,  but  the  top  was  down  so 
that  it  was  shut.  The  violin  was  inside. 
Woe  is  me !  Shall  I  never  be  able  to  get 
these  children  to  flip  their  locks  when 
they  leave  their  instruments  for  a  mo¬ 
ment?  They  have  heard  it  a  thousand 
times  “Never  turn  your  back  on  an  un¬ 
locked  case.”  But  each  one  seems  to  have 
to  learn  for  himself  by  dropping  his  vio¬ 
lin  out  once  or  twice. 

Was  it  not  Theodore  Thomas  who  said 
that  the  quality  of  violin  playing  in  the 
United  States  would  be  much  finer  if 
all  the  children  could  start  out  on  fine 
instruments  instead  of  on  the  mediocre 
things  they  have  to  use?  But,  frankly, 

I  would  hate  to  see  any  child  with  a 
fine  instrument  until  such  time  as  he  has 
learned  to  take  care  of  an  ordinary  one. 

•  •  • 

One  of  our  best  broke  her  fine  bow 
the  other  day.  To  break  a  beautiful  stick 
like  that  is  like  murder.  It  removes  from 
the  world  something  that  can  never  be 
replaced.  It  causes  to  cease  to  exist  a 
master-craftsman's  work  of  art 

•  •  s 

The  supervisor  of  elementary  school 
music  from  Stockholm,  Sweden,  was  in 
town  this  week.  He  arrived  right  in  the 
middle  of  the  state  festival  with  its  "con¬ 
test”  events  running  full  pace.  So  we 
dropped  out  of  sight  for  an  hour  to 
put  on  a  demonstration  with  a  grade 
school  orchestra.  Funny  how  the  chil¬ 
dren  loved  to  play  for  him.  The  piece  we 
were  going  to  “rehearse”  in  order  to 
show  some  rehearsal  technics  went  so 
smoothly  that  it  was  difficult  to  find 
something  to  rehearse! 

•  •  • 

And  speaking  of  the  state  festival — 
most-talked-about  wa«  an  eight-year-old 
.h  a  cello  about  as  big  as  a  thirty- 
second  note  who  brought  his  little  stool 
with  him  and  sat  down  and  played  all 
over  the  fingerboard,  thumb-position 
clear  to  the  bridge, — solid  tone  ad 
infinitum. 

CONDUCTINO 

Joyce  loves  to  conduct  the  orchestra. 
Joyce  is  in  the  fifth  grade.  Like  the  other 
children  in  the  orchestra  she  knows  how 
to  beat  one,  two,  three  and  Your  beats  per 
measure  correctly,  and  has  an  excellent 
rhythm  to  her  baton.  The  more  I  work 
with  the  orchestra,  the  more  fully  I  be¬ 
lieve  that  every  grade-schooler  should 
know  the  standard  beats  before  going  to 
junior  high, — should  be  able  to  lead  the 
orchestra,  as  far  as  time-beating  is  con¬ 
cerned.  Then  in  the  junior  high  he  should 
begin  to  put  real  expression  into  his 
beating,  should  acquire  the  loud-soft  tech¬ 
nic,  legato,  staccato,  changes  of  tempo. 
And  as  a  senior-higher  he  should  be 
exposed  to  a  full  score  and  given  the  op¬ 
portunity  to  do  further  study  In  conduct¬ 
ing  if  he  so  desires. 

Too  often  the  youngster  is  tossed  Into 
the  orchestra  with  no  explanation  what¬ 
soever  as  to  what  the  baton  is  doing.  The 


Mitt  Elixsbsth  Grssn 


conductor  spends  much  time  pleading  for 
Jimmy  to  “Watch  me,”  or  “Watch  the 
baton,”  without  telling  Jimmy  what  that 
little  stick  is  doing,  and  what  its  lan¬ 
guage  means.  Few  children  will  recog¬ 
nise  the  first  beat  of  the  measure  if  they 
have  not  learned  to  make  the  beats  them- 
selvea 

•  •  • 

Mr.  Schneider  from  Iowa  State  Teach¬ 
ers  College  had  one  of  his  kindergarten- 
begun  first-grade  string  quartets  at  the 
Northcentral  convention.  These  little 
first-graders  knew  and  could  sing  major 
and  minor  thirds,  and  call  by  name  scat¬ 
tered  notes  played  upon  the  piano, — in¬ 
stantly.  Mr.  Schneider  says  they  learn 
so  much  more  naturally  at  that  age.  They 
do  not  know  it  is  hard,  or  supposedly 
so, — these  things  they  are  doing. 

A  Bass  for  Fun 

Letters.  Letters  from  everywhere.  Rex 


Music  Supervisors  — 

ROWILl  is  our  tradename  for  ear  student 
grade  reeds— good  reeds  at  remarkably 
lew  prices.  Special  intreductery  effer  te 
Supervisers  and  woodwind  teachers  only. 

ROWIli  Clarinet  reeds  (Bb). ..  .$1.00  desen 

Alto  Saxophone .  I.SOdeten 

Tenor  Saxophone  ....  2.00  dosen 

Strengths  1,  m,  2,  2Vi, 

3,  3Vi  and  4. 

Rrkes  Post-paid 

GURLEY-CLASGENS,  INC. 

UTICA  2,  NEW  YORK 


A  LARGE  COLLECTION  OF  FINE 

VIOLINS 

Old  B  New,  with  Concert  Tone 

REDUCED  40% 

Send  for  New  List 
FRANCIS  DRAKE  RALLARD 
Estahliihed  1916 

50  Chippewe  Hoed,  TucUhoe,  New  Yort 
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protection 


RiAury  PiGNiTy 


LIFTON  MFG.  CORPORATION 

18  WEST  let'h  STREET 


NEW  YORK,  N.  Y 


IHt  IHOMPSOS 


writes  from  Japan  tliat  he  Is  struggling 
with  a  'clarinet  Just  waiting  for  the  time 
when  he  can  get  back  from  service  and 
grab  his  string  bass  again.  Funny  how 
attached  one  can  become  to  one  of  those 
big  Addles.  For  Just  plain  FUN  give 
me  a  bass  every  time. 

And  they  are  a  good  money-making 
proposition.  Harold  played  his  solo  in 
the  state  event  the  other  day  and  was 
offered  a  Job  to  make  ten  dollars  before 
the  event  was  Anished.  A  knowledge  of 
.string  bass  is  a  great  asset.  But,  of 
course,  you  have  to  practice  on  them  Just 
like  anything  else  if  you  want  to  be 
good. 

The  Saint  Louis  county  festival  is  a 
type  of  music  festival  which  is  attract¬ 
ing  much  attention.  They  hire  several 
judges  who  give  constructive  criticism  to 
each  group  which  appears,  and  they 
have  a  regular  “bull  session”  with  the 
judges  and  the  conductors  at  a  banquet 
during  the  festival.  No  ratings  are  giv¬ 
en, — just  ideas  on  how  to  make  it  better. 


SUCCESSFUL 


_  _  _  music¬ 

ian  ...  a  fine  instrument . . . 
a  LIFTON  Case  for  that 
fine  instrument .  .  .  always 
the  invariable  combination 
with  great  name  bands  and 
orchestras.  Notice  the  case 
carried  by  your  favorite 


South  Bend,  Indiana,  had  its  contest 
to  pick  a  young  soloist  to  appear  with 
it.s  orchestra.  The  contest  was  held  at 
the  end  of  April.  It  is  a  wonderful  in¬ 
centive  to  the  youngsters  to  be  given  an 
opportunity  like  this.  I  am  wondering 
why  some  colleges  do  not  try  this  with 
their  orchestras.  It  would  attract  Ane 
students  to  their  campuses  and  it  would 
furnish  excellent  opportunity  for  the  chil¬ 
dren  in  the  state.  After  all  an  appear¬ 
ance  with  orchestra  accompaniment  is 
.something  to  live  for ! 

Until  next  month, — yours. — for  more 
and  better  strings. 


Three  Students  Picked  for 
Interlochen  Scholarships 


PATENT  NUMBERS 
D  139332 
D  139333 
D  143770 
OTHER  PATENTS 
PENDING 


Jfcw  York,  N.  Y. — A  trumpeter  and 
two  pianists,  15,  14  and  13  years  old 
respectively,  will  attend  the  National  Mu¬ 
sic  Camp  at  Interlochen,  Michigan,  this 
summer  on  scholarships  given  by  the 
National  Federation  of  Music  Clubs.  They 
are  James  W.  Davis,  trumi)eter,  of  Phil¬ 
adelphia,  Pa.,  a  student  at  the  Central 
High  School  in  that  city;  Arthur  Alan 
Olsen,  of  Minneapolis,  Minn.,  and  Mary 
Ruth  Brown,  of  Metuchen,  New  Jersey, 
both  pianists. 

Selection  of  the  three  from  the  largest 
group  of  applicants  the  Federation  has 
ever  had  for  these  scholarships  was  made 
by  Mrs.  R.  C.  Hussey  of  Ann  Arbor, 
Michigan,  the  Federation’s  Chairman  of 
Interlochen  Scholarships,  and  Dr.  Joseph 
E.  Maddy,  Director  of  the  National  Music 
Camp. 

Toung  Mr.  Davis  Is  a  pupil  of  Harold 
W.  Rehrig  of  the  Philadelphia  Orchestra 
and  was  a  competitor  in  the  Eldgar  Still¬ 
man  Kelley  Junior  Scholarship  in  1946. 
Arthur  Alan  Olsen  is  a  pupil  of  the  Mac- 
Phail  School  of  Music  in  Minneapolis.  In 
1946  he  was  a  winner  In  the  Minneapolis 
Aquatennial  Class  B  Piano  Solo  contest, 
a  winner  in  the  contest  of  the  same  grade 
in  the  Chicagoland  Music  Festival,  and 
achieved  a  Superior  Rating  in  the  Feder¬ 
ation’s  State  Junior  Competitive  Festivals. 

The  third  scholarship  winner,  Mary 
Ruth  Brown,  is  of  Roumanian  parentage, 
although  a  resident  of  the  United  States. 
With  her  family  she  lived  for  four  years 
in  Shanghai,  China,  until  her  return  to 
this  country  in  May,  1946.  Her  initial 
study  of  the  piano  was  in  Shanghai.  In 
this  country  she  has  continued  her  studies 
with  Carl  Frledberg. 


By  oetual  school¬ 
room  tssls  the 
FLUTOPHONE  has 
boon  acknowlodgod 
as  Iho  iinosl  iaslru- 
mont  of  its  land.  Tho 
tono,  volume,  chro¬ 
matic  accuracy  and 
ease  oi  blowing  rate 
it  as  "tops."  Try  tho 
FLUTOPHONE  and  bo 
convinced.  • 


A  MUSICAL  INSTRUMENT 
for  CLASSROOM  or  HOME 


•  FULL  CHROMATIC  SCALE 

•  PITCHED  IN  "C"  — A-440 

•  TUNABLE  BY  MOUTHPIECE 

•  VISUAL  FINGER  GUIDES 

•  ALL  PLASTIC  —  SANITARY 

•  INDIVIDUALLY  BOXED 


■  Fed.  Tax 
indudod 
Complete  with 
Instrwctieiis 


Sold  At  Leading  Music  Stores  Everywhere 
Maaufaefured  by 

TROPHY  PRODUCTS  CO. 

212  PROSPECT  AVE..  CLEVELAND  IS.  OHIO 
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Smphooad, 
Sansone  French  Horns 


QfdbdaujM,  JtfuL. 
J-Mnch,  diifu/L  Simplified. 

By  PbiUp  W.  L  Cox,  Ir. 

IP 

Big  Sandy.  Montana.  Public  Schools 


We  So  to  Work 

Ov«T  a  iMTiod  of  flfte«*n  yeara  teach- 
iiiK  publtr  Kchool  muKio  and  m*ven  years 
assisting  the  KfHtK)!,  Ml’SICIAX,  your 
eolumnitH  has  formed  these  conclusions 
concerning  school  hornists  and  school 
horn  teachers. 

School  hornists  have  never  heard,  or 
never  re<-ognlsed,^  or  never  responded  to 
the  French  horn  in  its  most  interesting 
settings — “Oberon”,  “Andante  Cantablle”, 
"Siegfried”,  "Micaela's  Aria",  "Danse” 
( I>ebussy-Kurel),  “Heldenleben"  to  men¬ 
tion  a  few.  School  horn  teachers  (have 
you  a  French  horn  In  any  of  your  classes? 
— you’re  included!)  have  never  really  ex¬ 
pected  their  students  to  sound  like  pro¬ 
fessional  hornists,  although  they  expect 
professional  effects  from  their  cornets, 
clarinets,  strings,  and  voices. 

Furthermore,  students  seem  intellectu¬ 
ally  to  be  rather  helpless  and  In  need  of 
dire<'tl<>n  in  the  common-sense  of  prac¬ 
ticing  and  i)erformlng.  The  teachers,  who 
are  generally  able  to  give  this  direction, 
trust  their  students  farther  than  the 
student  himself  knows  he  should  be 
trusted  in  these  matters. 


Maoic  Fire  Music 

The  "Magic  Fire  Music"  by  Richard 
Wagner  adapts  Itself  to  a  full  summer 
or  term  of  horn  study.  Arranged  as  a 
horn  etude,  notice  first  that  as  written 
the  range  lies  within  the  possibilities  of 
)>oth  the  single  F  and  the  single  Bb  horns, 
as  well  as  of  the  double  horn.  It  lends 
itself  to  various  transpositions :  band 
(horn  in  Kn)  ;  stopped  horn  (horn  in  E) ; 
piano  pitch  (horn  In  C — low  octave)  ; 
and  on  double  horn  or  5-valve  Bb  single 
horn  it  may  be  read  as  Bb  music  bari¬ 
tone  horn  pitch ;  and  as  Kb  music  cornet 
pitch. 

Horn  students  who  have  never  heard  a 
French  horn  playing  sustained  music  will 
at  once  try  to  sail  through  the  notes 
with  no  regard  for  professional  tone  qual¬ 
ity  or  restrained  tempo.  Horn  teachers 
(who  do  not  expect  them  ever  to  be  able 
to  play  the  music)  will  disregard  the  at¬ 
tempts  of  the  student  to  secure  notes, 
tone,  tempo  and  other  factors  necessary 
to  common  sense  practicing. 

The  unfortunate  student  will  have  no 
strategy  for  laying  siege  to  the  problem.s 
of  lip  endurance,  extended  wind  con- 


Horn  in  F 


Magic  Fire  Music 


Richard  Wagner 


Back  Issues 

MmI  all  back  ittuai  of  Tba  SCHOOL 
MUSICIAN  ara  avallaUa.  If  ordarad 

by  mail,  3c  addifienal  for  poiIaQa  must 
ba  addad  fo  tba  prica  of  aach  maqa- 
liaa.  If  back  copiat  ordarad  ara  no 
lonqar  avallabla  your  monay  will  ba 
promptly  rafundad. 

Currant  and  two  im- 
madiataly  pracadinq 
!ttua»  . 20c  par  copy 

luuat  mora  than  thraa 
months  old,  and  not 
mora  than  nina . 40c  par  copy 
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months  in  arraart . 60c  par  copy 


34 


Fixate  mention  TBB  SCHOOL  MUSICIAN  when  anewering  advertisementa  in  this  magaaine. 


May,  1947 


come  more  quickly  even  with  the  new 
fingerings  and  pitches. 

If  your  type  of  horn  permits  playing 
the  music  through  In  low  Bb  (baritone 
pitch)  and  In  high  Bb  (cornet  pitch)  you 
will  have  a  “terrific"  Up  when  the  music 
Is  mastered  In  these  pitches.  While  this 
music  omits  tongue  drill  and  sight  read¬ 
ing  requirements,  you  will  have  what 
most  horn  students  never  get — tone  qual¬ 
ity,  wind  control,  complete  range. 


sumption,  wide  slurs,  and. extreme  range. 
The  teacher  will  probably  iMve  the  stu¬ 
dent  quite  alone  other  than  to  correct 
errors  of  pitch,  rhythm,  and  volume. 
The  following  suggestions  are  approxi¬ 
mately  those  an  Interested  teacher  would 
make  to  encourage  a  student  through  the 
problems  of  this  music. 

Most  horn  mouthpieces  are  too  windy 
for  extended  passages,  so  select  your 
mouthpiece  carefully.  Use  a  Up  position 
somewhat  “pouting"  which  permits  loose- 
feeling  Up  surfaces,  almost  touching,  to 
be  blown  Into  the  cup.  The  object  is  to 
produce  an  orchestral  tone  similar  in 
sound  to  the  steady,  round,  penetrating 
(not  piercing)  tone  of  a  tuning  bar. 

You  probably  have  tried  to  play 
through  the  notes ;  you  are  now  ready  to 
plan  your  strategy.  (What  you  accom¬ 
plished  by  playing  over  the  notes  was 
merely  a  reconnaissance  view  of  the  ob¬ 
jective.  You  now  see  some  of  the  prob¬ 
lems  ahead.)  Decide  what  tempo  you  can 
take  without  running  out  of  wind  too 
quickly  on  the  long  slurs  (phrases). 
Think  about  breathing.  How  much  air 
can  you  Inhale,  how  can  you  budget  the 
expenditure  of  your  air  to  secure  ff  and 
still  have  some  left  for  the  diminuendo? 

Breathing 

Now  that  your  breathing  takes  you  at 
least  two  measures  at  a  breath,  check 
your  pitch.  Was  each  step  the  right  dis¬ 
tance  from  Its  neigl\)>or?  Maybe  your 
valve  slides  need  to  be  adjusted — try  a 
little  at  a  time.  Perhaps  your  bell  hand 
can  help  wide  Intervals  come  Into  tune. 

We're  stljl  on  the  first  line  of  music, 
and  we  may  stay  there  a  week,  until  It  is 
one  for  keeps.  Is  the  slur  from  written 
O  up  to  P  sounding  any  Intermittent 
tones?  Better  weed  them  out 

Now  that  we  can  play  the  notes,  the 
rhythm,  the  corrected  pitch,  the  dynamic 
changes — all  with  professional  tone — re¬ 
peat  several  times  checking  for  unmusi¬ 
cal  sounds.  This  may  be  water  bubbling 
in  the  horn,  lips  touching,  pitch  waver¬ 
ing,  pitch  sagging  or  climbing,  noisy  in¬ 
haling,  lip  spacing  adjusted  too  wide  or 
too  close  on  certain  tones. 

If  you  believe  you  can  do  the  first 
four  bars  correctly  in  one  practice  ses¬ 
sion,  you  are  no  longer  a  horn  student ; 
you  are  a  professional !  Here  Is  the 
danger — that  you  will  cheat  yourself. 
Unless  you  can  play  a  passage  correctly 
any  old  time,  then  you  can't  play  the 
passage.  So  stick  it  out  a  full  week  If 
necessary,  knowing  that  most  hornists 
will  never  master  those  bars,  and  knowing 
that  most  professional  hornists  have  often 
overleamed  simple  things  in  order  to  be 
as  excellent  as  they  now  are. 

COKCKNTRATION 

In  a  month  or  so  the  high  notes  will  be 
challenging  you,  also  the  wide  slurs  by 
which  they  are  approached.  Try  to  Iden¬ 
tify  which  Up  surface,  which  Up  muscle, 
and  which  blowing  muscle  It  Is  that  helps 
you  play  your  highest  present  range. 
Concentrate  upon  Just  these  three :  do  not 
merely  shut  your  eyes,  hunch  your  shoul¬ 
ders,  then  pinch  and  puff.  No,  your  job 
is  to  select  the  correct  and  most  adapt¬ 
able  weapons  to  attack  the  problem.  Bal¬ 
ance  the  best  responding  Up  surface 
with  the  best  shape  of  Up  opening,  and 
then  with  the  least  necessary  blowing 
energy — for  that  particular  tone.  Change 
the  balance  slightly  for  louder  or  softer 
volume,  and  for  slurring  or  tonguing. 

Perhaps  you  are  really  solid  on  the 
first  six  lines  after  a  month  or  two,  no 
errors  of  any  kind — good!  You  are  now 
planning  a  careful  campaign  on  the  prob¬ 
lems  in  the  low  register  music.  What 
balance  of  Up  surface.  Up  opening  shape. 


and  blowing  tension  have  you  discovered 
is  necessary  for  each  tone?  Have  you 
taken  Into  account  the  diminuendo?  You 
have  probably  discovered  the  low  horn's 
chief  complaint,  wavering  of  the  pitch. 
If  low  register  stops  you  completely.  In¬ 
vestigate  different  mouthpieces. 

Now  you  are  ready  to  transpose  the 
music  Into  pitches  suggested  at  the  be¬ 
ginning  of  this  article.  Repeat  the  steps 
you  have  Just  completed,  they  should 
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SEARCHLIGHT  MUSIC  READER 

Text-work-book  baaed  on  piano  keyboard; 
for  ^rade  school  clasaea  in  music  reading 
readiness.  Children  love  it;  saves  teach- 
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Valley  Forge  graduates  are  leaders  in 
Peace  as  they  were  in  War.  Coll.  Prep 
&  Jr.  Coll.  Ages  12-20.  Small  personal¬ 
ized  classes;  guidance  &  testing  bureau; 
reading  clinic  Distinguished  faculty.  All 
varsity  sports,  swimming.  Intramural 
athletics  for  all.  30  modern  fireproof 
buildings.  Motorized  Field  Artillery, 
Cavalry  (75  horses). 
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Tone  and  Breathing 

Much  has  been  written  about  breathing 
and  breath  control  in  relation  to  wind 
Instrument  playing.  Its  simple  definition 
is  "easy"  breathing — no  gulping  or  grab¬ 
bing  of  chunks  of  air  into  the  lungs. 

One  does  not  do  strenuous  breathing  ex¬ 
ercises  or  wind  calisthenics  when  one 
plays;  at  least,  one  should  not.  A  deep 
breath  makes  you  rigid,  one  of  the  great¬ 
est  crimes  of  a  wind  player.  No  artist 
takes  other  than  the  natural,  normal,  easy 
breath.  One  school  advocates  taking  the 
breath  through  the  corners  of  the  mouth, 
leaving  embochure  in  contact  with  the 
reed  at  all  times.  This  works  nicely  for 
double  reed  players.  The  other  school, 
relaxing  and  slightly  dropping  the  lower 
Jaw  while  the  upper  lip  remains  in  posi¬ 
tion,  is  best,  I  believe,  for  single  reed 
players. 

Floatino  Power 

The  tone  must  “fioat”,  carried  on  that 
stream  of  air  from  our  lungs  like  a  rose 
petal  on  smooth  water.  The  breath  must 
be  released  no  slower  and  no  faster  than 
is  necessary  to  carry  the  tone  along.  In 
this  conjunction  the  term  "support”  is 
often  used,  but  is  misleading  as  it  im¬ 
plies  stress,  to  uphold,  prop  up,  and 
often  leads  to  forced  blowing.  A  tone 
surely  has  no  weight  and  should  be  car¬ 
ried  along  or  projected.  The  secret  of  this 
floating  quality  lies  in  the  evenness  of  the 
breath  exhalation.  Just  as  the  unflurried 
drifting  of  the  rose  petal  is  dependent 
upon  the  imperceptible  movement  of  the 
water,  so  Is  the  unflawed  beauty  of  the 
tone  upon  the  smooth  flowing  of  the 
breath  stream.  Breath  control.  That  is 
it.  Not  breath  support,  but  control.  No 
breath  must  be  permitted  to  leave  the 
throat  until  it  carries  tone.  If  It  is  re¬ 
leased  too  slowly,  one  hears  a  starved, 
pinched,  thin  tone.  If  it  is  allowed  to 
rush  out  or  come  unevenly,  one  hears  a 
ragged,  hissing  tone. 

The  Open  Throat 

Keep  the  throat  open.  The  mouth  can 
be  open  wide  and  the  throat  constricted 
so  as  to  choke  the  air  stream.  Though 
the  lips  are  closed  around  the  reed,  the 
throat  must  remain  open  and  easy  or 
relaxed. 

A  certain  number  of  physiological  facts 
must  be  known  about  the  body.  It  is 
helpful  to  learn  the  action  of  the  dia¬ 
phragm,  chest,  neck  and  face  muscles ;  the 
fact  that  the  soft  palate  can  be  drawn 
up  against  the  hard  palate ;  the  sensa¬ 
tion  and  position  of  the  tongue  in  all  its 
positions  and  the  fact  that  it  can  take 
many  positions;  the  sensation  of  the  res¬ 
onance  of  the  head  cavities ;  the  fact  that 
the  higher  the  palate  goes,  the  more  the 
larynx  lowers,  thus  automatically  giving 
more  and  more  room  for  the  sound  to 
circulate. 

Classifications  of  tones  produced  once 
you  are  familiar  with  these  organs  and 
their  control  are  "open”,  "covered”, 
"dark”,  "nasal",  "forward”,  "back”,  etc. 
Once  the  proper  tonal  qualities  and  con¬ 


trol  are  mastered  these  details  are  for-  I 

gotten  and  you  just  play.  Bach  organ  I 

functions  with  the  other  perfectly  and  | 

the  whole  wonderful  mechanism  obeys  | 

instantly  your  slightest  command.  To  j 

play  is  the  thing,  not  blast,  or  whine  as  if 
your  lungs  were  inhaling  instead  of  blow-  t 

ing  evenly  into  the  instrument  and  pro-  | 

ducing  the  beauty  of  tone  that  is  char-  a 

acteristic  of  each  Instrument.  I 
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yowt  Shsaih!  C^njthol di 

By  Alfred  Barto 
407  S.  22  SK 
Allentown,  Pa. 


The  signiflcance  of  the  statement,  "He 
who  only  half  breathes,  only  half  lives," 
cannot  be  taken  too  lightly.  Most  every¬ 
one  who  wrote  to  me  remarked,  "proper 
breathing  and  breath  control  are  basic 
subjects  Important  to  everyone  who  uses 
his  breath  and  little  attention  is  given  to 
its  proper  execution  as  there  is  very  little 
instruction  on  the  subject." 

Interpretations  of  the  words  "proper 
breathing"  and  "breath  control"  are 
many  and  at  this  time  I  shall  focus  at¬ 
tention  upon  the  Incorrect  Interpretations 
and  movements  of  the  respiratory  mech¬ 
anism.  (Liungs,  diaphragm,  abdomen  and 
muscles  of  the  back). 

High  Chest  Breathino — Incorrect 
When  most  persons  Inhale  they  fill  only 
the  uppermost  region  of  the  lungs  and 
the  shoulders  are  raised.  Such  breathing 
is  called  high  chest  breathing.  This  type 
of  respiration  produces  negative  breath 
power  and  consequently  ail  the  muscles 
around  the  chest,  shoulders  and  neck  are 
tightened.  Raising  the  shoulders  is  a 
breach  of  proper  execution.  This  is  classed 
as  an  obstacle  and  can  be  easily  cor¬ 
rected.  Tightening  the  muscles  of  the 
chest,  shoulders  and  neck  produces  a 
muscular  tension  making  execution  of 
tone,  phrasing,  etc.  very  difficult.  Obvi¬ 
ously,  when  one  executes  high  chest 
breathing,  the  upper  section  of  the  lungs 
will  be  benefited,  however,  the  lower  sec¬ 
tion  of  the  lungs  which  is  the  largest  will 
not  receive  the  proper  amount  of  oxygen 
and  support.  One  of  the  basic  difficulties 
which  the  musician  encounters  is  in  this 
production  of  high  chest  breathing.  Let 
It  be. made  clear,  then,  that  man  was  .en¬ 
dowed  with  lungs  which  were  intended  to 
be  used  in  whole  and  not  in  part. 

Lower  Abdominal  Breatrino — Incorreot 
This  is  another  type  of  breathing  com¬ 
monly  practiced  which  Is  incorrect.  This 
is  also  confused  with  the  correct  method 
diaphragmatic  breathing.  Lower  abdom¬ 
inal  breathing  is  what  I  describe  as  being 
the  exact  opposite  of  the  fore  mentioned 
high  chest  breathing.  Little  attention  is 
given  to  the  entire  lung  capacity  on  in¬ 
halation.  The  lower  abdominal  breather 
makes  It  appear  that  he  is  drawing  most 
of  the  oxygen  into  the  lower  regions  of 
the  abdomen,  applying  little  if  any  regard 
to  the  amount  of  oxygen  drawn  into  the 
lungs.  The  lungs,  diaphragm,  and  muscles 
of  the  abdomen  and  back  are  equally  im¬ 
portant  in  the  process  of  respiration  and 
correct  utilixation.  Lower  abdominal 
breathing  is  most  commonly  executed  by 
heavy  set  persons.  It  is  the  laziest  type 
of  respiration  and  is  of  absolutely  no 
value  to  the  musician.  It  is  character¬ 
ized  by  inadequate  use  of  the  lungs  and 
diaphragm  and  muscular  emphasis  is  di¬ 
rected  on  the  lower  part  of  the  abdomen. 

Costal  Breathing — Incorrect 
The  lungs,  and  riba  expand  sideward 
and  the  diaphragm  is  developed  only  at 
the  tendons  and  outward  edges.  This  type 
of  breathing  produces  confusion,  awk¬ 
wardness  and  stiffness  in  general  appear¬ 
ance.  This  is  the  character  of  costal 
breathing.  If  your  problem  falls  into  one 
of  the  three  mentioned  types  of  breath¬ 
ing,  you  must  remove  the  difficulties.  Re¬ 
member,  the  object  is  to  properly  co¬ 
ordinate  the  movements  of  the  lungs, 
diaphragm,  muscles  of  the  abdomen  and 


posture  and  misconceived  relaxation. 
Your  suggestions,  research,  experience  and 
problems  are  solicited  in  furthering  the 
development  of  this  Important  subject  of 
breath  control. 


Announcing  an 

INSTRUMENTAL  MUSIC 
EDUCATION  INSTITUTE 

July  8-18,  1947 

Ohio  State  University 
Columbus 

Marching  Band  Techniques,  Concert  Band  Techniques,  Drum 
Majoring,  Newer  Developmenta  in  Teaching  Methods  and 
Materials,  String,  Brass,  and  Woodwind  Clinics 

Housing  and  Meals  in  Campus  Dormitories 
For  Further  Information,  Address 

SCHOOL  OF  MUSIC.  OHIO  STATE  UNIVERSITY 
COLUMBUS  10,  OHIO 


back  on  inhalation  and  exhalation.  This 
coOrdinaUon  has  a  positive  influence  over 
the  entire  respiratory  system. 

My  future  articles  will  dwell  on  dia¬ 
phragmatic  breathing,  breath  control. 


We  knew  that  you  will  be  enthusiastk  about 

«  Of  Unsung  Heroes  » 

Overture  for  Band 

hj  C.  WALLACE  GOULD 

prtc.  $3.00  gr„d""t 

This  new  and  solidly  arranged  over¬ 
ture  is  Just  the  thing  for  your  band 
concert,  especially  for  a  patriotic  pro¬ 
gram.  Send  a  check  or  money  order 
(no  stamps)  today  for  your  parts. 
Also— if  you  haven't  already  secured 
parts  to  these  three  marches  by  the 
same  composer 

*The  Atomic  Bomb” 

“Wings  Across  the  Sky” 

“The  Fighting  Trojans” 
don't  fail  to  order  them  at  once.  Upon 
receipt  of  your  remittance  for  parts 
to  each  march  at  $1.00  per  full  band  set. 
we  will  send  you  words  designed  for 
your  school  or  organization  so  that 
you  will  have  your  own  new  rousing 
song.  Write  today  to 

C.  Wallace  Gould 

OIrcetor,  DepartBient  of  Music 

Southcra  State  Normal  School 
SEriagSeld,  S.  Dak. 

for  your  parts 


TRANSYLVANIA 

MUSIC  SCHOOL  •  CAMP 

“Jn  the  Land  of  the  WaterfaUi’ 
BREVARD,  NORTH  CAROLINA 
Jnne  26th  throngh  Angnst  10th 

A  well  balanced  program  of  o'uf-door 
recreation  and  instruction  in  Music  and 
Art.  For  boys  and  girls  (12-18).  Sym¬ 
phony  Orchestra,  Chorus,  Band,  Music 
Courses,  Art.  All  sports.  Outstanding 
faculty  of  25  music  educators  and  master 
teachers.  '  ^ 

For  further  information  write: 
James  Chrisrian  Pfohl,.Camp  Director 

Davidson  College,  Davidson,  N.  C. 

The  Transylvania  Triad: 

HEALTH  -  HARMONY  •  HAPPINESS 


DALBEY 

OILS 

For  Slide*  and  Valves 

Parfecl  lubrication  for 
alidaa  and  valvea. 
Long  laating;  smooth 
as  velvet;  will  not 
gum;  prevents  corro- 
^on  and  wear. 

Sold  at  Att  Music 
Stores 

2Sc 


SUMMER  CAMPS  open  June  28th 

There  are  several  band  adolarsbips  for  quali¬ 
fied  young  musicians  for  the  Cxnip  Band.  You 
can  improve  your  muaical  j^iity  while  iully 


partiapating  m  the 
iports.  Unforgettable 

VALLEY 

FORGE 

Military 
Academy 


the  Cami 


program  and 
vacation  fun,  sports. 
CAVALRY  CAMP 
boys  14-18  (75  horses); 
Expert  riding  instruc¬ 
tion  ;  mounted  hikes 
through  historic  Penn¬ 
sylvania.  PIONEER 
Camp  boys  9-14;  pro¬ 
gram  for  each  boy's 
development ;  w  o  o  d  > 
craft  instruction;  trips; 
ovemi^t  camps. 

For  informatien,  write: 

COLONa  E.  WALKER 
WAYNE,  PA. 


Mey,  1*47 
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JhsL  JwvJeJtA, '  Club, 

By  Don  Powell 

505  North  Poplar  St^  Ellensburg,  Washington 


Contest  News 

Don't  miss  the  next  month’s  issue  ot 
the  big  SCHOOL.  MUSICIAN  magazine. 
The  Twirlers  Club  column  In  this  edition 
will  name  the  DRUM  MAJORETTE  OP 
THE  YEAR. 

Contest  applications  are  pouring  in 
from  everywhere  and  anyone  may  be 

IMPROVE  YOUR  UNIFORMS 
with  ARMY  typ* 
CHEVRONS 

Wool  FeK-AII  Celea 
F.  R.  BEEMER 

17477  Norton  Avonuo,  Lokowood  7,  Ohio 


r/uest  Tivirlers  Use 

SELMER-CLARK  0 

'■Tuffy" 


M  Hammered 
f  steel  11/16" 
shaft.  Molded 
tip  and  rubber  ball 
I  — puncture  proof, 
won’t  come  off 
(not  interchange¬ 
able).  Balanced 
for  fast  twirling. 
30"  long— c^95 
wt.  19oa. 


Salmer-Clark  Midget  Baton 


named  Drum  Majorette  of  the  Year. 

Rkquirbmints 

1.  The  length  of  time  you’ve  twirled. 
2.  Your  outstanding  performance  this 
year.  3.  The  biggest  moment  of  your  life 
as  a  drum  majorette. 

The  award  is  a  brand  new  tailor-made 
baton  (to  suit  your  requirements)  manu¬ 
factured  by  the  well  known  showman  and 
twirler,  Ben  F.  Wright  of  Hamilton,  Ohio. 

Photographs  at  least  eight  by  ten 
inches  in  size  must  accompany  each  ap¬ 
plication.  Your  story  must  be  written 
in  complete  form.  Send  all  entries  to 
The  Twirlers  Club,  605  North  Poplar 
Street,  Ellensburg,  Washington. 

Get  your  news  and  photographs  in  to¬ 
day  !  This  is  your  last  chance.  Winner 
will  be  selected  this  month. 

OUTSTANDINO  LnTKR  OF  TH*  MONTH 

This  month's  outstanding  letter  was  re¬ 


a  47-plece  marching  band  and  enjoys 
every  moment  of  the  work  she  has  ex¬ 
erted  to  help  make  the  band  what  It  Is 
today.  DotUe  Jo,  good  ludc  to  you  and 
your  twirling  teammates  from  every  mem¬ 
ber  of  our  nationwide  Twirlers  Club. 

Hand  Movbmbnt  iNsrauanoNS 

1  extend  my  regrets  this  month  that  I 
was  unable  to  obtain  illustrations  to 
clarify  the  rudiments  you  are  about  to 
learn  as  this  is  the  last  article  which 
would  have  required  illustrations.  I  will 
also  take  this  opportunity  to  extend  for 
every  twirler  who  reads  the  column  our 
appreciation  and  gratitude  to  Miss  (k>n- 
nie  King  of  the  Central  Washington  Col¬ 
lege  of  Elducatlon,  Ellensburg,  Washing¬ 
ton,  our  sincere  gratitude  and  appreciation 
for  the  wonderful  cooperation  she  has 
extended  in  drawing  the  illustrations  for 
the  Twirlers  Club  Column  this  1944-1947 
school  year. 

Now  for  the  movements — 

Hiok  Toss 

This  twirl  is  comparatively  simple  but 
without  a  doubt  it  is  one  of  the  most 
showy  rudiments  in  a  twirler's  book  of 
twirls.  There  are  a  number  of  different 


The  fropt  of  the  bend  gets  plenty  of  attention  when  these  Longview,  Texet, 
betoneers  go  into  s  perede  strut.  TheyVe  the  twirling  Club  of  the  Month. 


A  baton  used  by  champions.  Best  suited  for 
youngsters  up  to  12  years  of  age.  Chrome 
plated  11/16"  plain  steel  shaft.  Rubber 
ball  (not  interchangeable).  28"  $^175 
long — weighs  13Vi  ounces  .... 

Salmer>Clark  Illuminated  Baton 

Chrome  plated  11/16"  steel  shaft.  Lighted 
at  each  end.  The  ball  is  molded  of  Incite 
and  tip  end  is  protected  by  a  special 
screw-on  type  tip.  Each  end  throws  a  light 
powerful  enough  to  stand  out  above  field 
lights  at  night.  The  tops  in  a  deluxe  twirl¬ 
ing  baton.  30"  long — weighs  18 
ounces.  Batteries  included  .  .  . 

At  Leading  Music  Stores 


Ceived  from  Drum  Majorette  Dottle  Jo 
Holley  of  Box  61,  Liongview,  Texas. 
Dottie  Jo  wrote  me  two  interesting  let¬ 
ters  which  resulted  in  her  being  chosen 
as  winner  of  the  Lietter  of  the  Month  and 
her  twirling  teammatds  have  been  chosen 
this  month  as  Club  of  the  Month. 

Dottie  Jo  is  a  snappy  twirler  in  any¬ 
body’s  estimation,  which  will  be  verified 
by  the  inset  photograph.  She  has  all  It 
takes  to  make  a  class  A  twirler  and  her 
ambition  and  twirling  technique  is  enough 
to  set  any  band  off  with  a  brilliant 
sparkle. 

Marjorette  Dottle  Jo  is  at  the  helm  of 


entries  into  which  this  twirl  may  be 
executed.  Let’s  take  the  following — 
Commence  with  the  Two  Hand  Spin  and 
proceed  with  the  Pass  Around  Back. 
When  about  to  grab  the  baton  with  the 
right  hand,  arrange  in  a  fashion  so  you 
will  grasp  the  baton  at  the  tip,  allowing 
the  knob  to  drop  groundward  in  back  of 
the  body — then,  changing  its  course  to 
the  maximum,  swing  the  baton  in  a  clock¬ 
wise  fashion  in  front  of  the  body,  getting 
your  line  up  for  a  straight-up  toss.  Keep 
the  baton  moving  in  this  motion  and  turn 
your  body  90*,  facing,  in  other  words,  to 
the  left,  so  that  you  toss  the  baton  up  on 
the  right. 

For  a  starter  do  not  allow  the  height 
of  the  toss  to  exceed  ten  feet  Toes  in  a 
straight  upward  position.  Do  not  allow 
the  baton  to  oblique  at  any  angle.  Toss 
slowly  enough  so  that  every  movement  of 
the  baton  may  be  seen,  thus  assuring  a 
successful  catch.  Tossing  the  baton 
straight  up  is  a  VERY  important  factor. 
It  is  very  unbecoming  for  any  twirler  to 
chose  the  entire  field  to  catch  the  toss 
unless  the  stunt  was  intentionally  exe¬ 
cuted. 

As  skill  develops,  Increase  the  speed  of 
your  baton  somewhat  and  adjust  the 
height  of  your  tosses  to  reach  the  top  of 
an  average  building  or  light  pole.  With 
perfection  assured  you  are,  without  a 
doubt,  exhibiting  a  beautiful  twirling  show. 


^  ^ 

f  f 


THE  NEW  flQUPCR  QERVft  AU  METAL  RATON 
9  tINCC  9  U34 

Our  Nmw  Factory  to  You  Prices 

Jr.  Model  121  INt.  LentUi  SO*  Weiflu  10  oa.  MeUI  BeU  tll.SO 

8r.  Model  lllA  H’ Die.  RpIrtI  Shaft  32'  22  oc.  MeuI  BeU  S.OO 

Jr.  Model  222A  Die.  Bpirel  Rheft  SO*  10  oa  MeUl  BeU  T.OO 

Jr.  Model  333A  H'  Dia  Rolrel  Shaft  ir  II  oa  MeUi  BeU  1.00 
Jr.  Model  222BM  Die.  Spiral  Shaft  SO'  17  oa  Metal  BeU  7.00 

Jr.  Model  222AR  Ola  Spiral  Shaft  20*  IS  oa  Rubber  Ball  5.0S 

Jr.  Model  S3SAB  U'  DIa  Spiral  Shaft  IT  It  oa  Rubber  Ball  S.OO 

SPECIAL  INTERCHANGABLE  METAL  AND  RUBBER  BALL  BATONS 

Jr.  Medal  222AMR  44' Ola  Splrsl  Shaft  . Pries  taSO 

Jr.  Medel  722BMR  44' Ola  Spiral  Shaft  . Price  StO 

Jr.  Medel  SS3AMR  H'  Ola  Spiral  Shaft  . Pries  7.S0 

A  10%  ditceunf  when  six  er  mere  Refent  are  erdered. 
Twirlera,  and  Band  Direclera  Write  fer  Further  Infermatien 

Ben  Fe  Wright  and  Son 

33  Cantar  St.  Hamilton,  Ohio 


38  Pleate  mention  TUB  SCHOOL  MUSICIAN  when  anevering  advertieemente  in  (hid  magaeine.  Moy,  1947 


WH  Unjtorrr 
for 

M'inicipdi, 
ju.r.  Bands 
■in a  other 
Wndorrr.ell" 
Or^  tnizatu^n* 


DeMOULIN  Bros.  &  Co. 

GREENVILLE,  ILLINOIS 


UNIFORMS 


CRADDOCK  BUILDING  KANSAS  CITY,  MO 


145  UNIFORMS 

SeauHfuIly  Pietofd 
COLORS  .y^lk 


eOShadM 

^  12  OualliiM 

If  dailrwl.  w«  wiU  DESIGN 
untlonn  Mp«ciallr  for  you. 
School  and  Band  Bannan, 
Flaga,  Throwing  Flags. 

•  Spaclal  Foldar  In  Colors. 


Smiling  down  at  you  from  a  pinnada 
of  twirling  tuccass  is  Don  Powall's 
lattar-of-tha-montk  girl,  Dottia  Jo 
Hollay  of  Longviaw.  faxas,  who  haads 
tha  twirling  corps  of  tha  school  band. 


Lorgaal  Toiloia  tm  Ika  World  oi  GOOD 
Mada-le-Ordat  Cletkaa. 
ssaa  Wart  Wakaaila  Avtaas.  ChlMis  47,  llllssis 


mlBB  June's  Issue  of  The  SCHOOI, 
.MUSICIAN. 

CoRRBcnoN  IN  Last  Month’s  Colum.n 
Last  month  the  rudiment  “Pass  Around 
Neck”  was  misprinted  in  my  manuscript 
to  the  editors  of  SCHOOL  MUSICIAN, 
and  was  entitled  "Pass  Around  Back.” 
I'm  sure  that  after  you  read  the  article 
you  discovered  the  rudiment  should  have 
been  entitled  “Pass  Around  Neck”  or  “Over 
the  Neck  Spin.” 

Club  or  thk  Month 
May’s  Club  of  the  Month  is  the  Long¬ 
view,  Texas,  High  School  twirling  team. 
This  team  consists  of  seven  sharp,  fast 
twirling,  high  strutting,  drum  majorettes. 

Majorettes,  under  the  guidance  of  lead¬ 
ing  Majorette  Dottle  Jo  Holley — Box 
051,  Longview,  Texas, — participate  with 
their  67  piece-marching  band  in  almost 
every  school  athletic  event  doing  routines 
.and  various  twirling  solos.  The  girls 
snap  through  more  twirling  routines  and 
perform  various  street  dances  known  as 
routines. 

The  White  Oak  Public  Schools  in  Long¬ 
view,  Texas,  of  which  these  girls  are 
members,  are  planning  to  send  the  band, 
its  twirlers,  and  its  director,  Mr.  Roy 
Swicegood,  on  a  ten-day  touring  trip  to 
New  Mexico  to  participate  in  and  sponsor 
concerts  and  parades. 

Good  luck  to  this  twirling  team  and  our 
wishes  for  success  to  the  entire  White 
Oak  Public  School  Band  is  extended  from 
our  nationwide  Twirlers  Club. 


W  e  Can  Supply 


America’s  foremost  de¬ 
signer  and  manufac¬ 
turer  of  Band  and 
Drum  Corps  uniforms. 


Mada  to  Ordar 
Uniforms  for  All 
Organizations 


70  Years’  Experience 
Catalog  and  Prices  Upon 
Application 

PETTIBONE  BROS.  UrC.  CO. 

nSlCMsSt.  CMmI  2,  OHi 


UNIFORMS  BY  OSTWALD,  INC. 

Main  Office  and  Plant; 

Box  351,  Staten  Island  I,  Naw  York 


Better  Quality 

School  Band 

UNIFORMS 

Wa  offer  Uniforms  —  custom  styled  and 
tailored  from  fine  woolen  fabrics — in  your 
own  school  colortl  Without  promising 
mlraclat,  wa  are  In  axcallant  position  to 
supply  your  raquiramants  in  quality,  color 
and  dalivary.  WRITE  TODAY-^all  us  your 
needs.  Our  batter  ouality,  service  and 
reasonable  charges  will  please. 

STANBURY-PETERSON  CO. 

2609  WALNUT  KANSAS  CITY  8.  MO. 


Specializing  in 
Designing 
EXCLVSIVE 
Band  and  Orchestra 
Attire 

Tell  na  what  yon  have  ia 
Biiiid.  We  win  dcaigB  awd 
anbeait  ekctchce  aad  da- 

aigB*. 

Marcus  Ruben,  tne, 

Dag*.  S,  es  Be-  State  St. 
Chlcage  S,  illinois 


May,  1947 
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Accordions 


iBegina  on  page  2S) 

fact  that  it  is  the  junior  of  today  who 
will  sit  in  the  senior  pupil's  place  tomor¬ 
row.  The  senior  band  is  especially  valu¬ 
able  in  that  it  has  a  good  psychological 
effect  on  the  morale  of  the  Junior  band 
members.  The  degree  of  perfection  at¬ 
tained  in  the  two  groups  constitutes  the 
variance  between  one  age  group  and  the 
other.  It  is  the  foresight  of  planning  the 
junior  band  that  lightens  the  burden  of 
replacements  from  year  to  year.  Band 
directors  know  that  there  is  a  complete 
turnover  In  the  personnel  of  the  band  ap¬ 
proximately  every  four  years.  New 
members  promoted  from  the  junior  band 
provide  a  healthy  situation  for  the  senior 
band,  especially  if  one  or  more  of  its 
rdder  members  get  into  the  “superior 
stage”  for  they  are  then  ready  to  step 
out  on  a  new  path. 

In  the  senior  band  stress  the  solo  and 
en.semble  phase  of  musical  activities,  pro¬ 
vide  opportunities  for  the  development  of 
individual  leadership,  promote  a  desire  to 
take  an  interest  in  the  welfare  of  senior 
and  junior  organisations.  A  good  senior 
member  should  give  attention  to  the 
junior  members  and  be  a  good  example  at 
all  times,  and  should  understand  the  full 
value  of  his  membership  in  the  band. 
The  student  should  improve  musically  in 
style,  technic,  precision,  and  sight  read¬ 
ing,  and  play  and  understand  musical 
works  of  the  masters.  Above  all  he 
.should  understand  that  he  must  strive  for 
accuracy  in  his  individual  part  and  never 
get  the  mistaken  idea  that  if  he  plays  in 
a  listless  fashion,  hit  or  miss,  that  it  will 
be  covered  up  by  other  members  of  the 
band.  Girls  in  a  band  should  sit  up  in 
a  lady-like  position  and  not  try  to  be 
tom-boys.  I  will  be  glad  when  the  day 
comes  that  overalls  and  a  shirt  hanging 
down  to  the  knees  will  be  out  of  style. 

Have  several  soloists  play  at  each  re¬ 
hearsal.  In  this  way  a  competitive  spirit 
enters  wliereby  each  player  wishes  to  ex¬ 
cel  the  other,  thus  a  desire  to  increase  his 
music  repertoire  is  created.  Also  have  a 
spot  for  the  duet,  trios  and  ensemble 
players. 

OmcRRs 


Femed  at  a  composer  of  accordion 
music,  Ted  Johnson  of  Chicago 
wrofa  the  well  known  "Aurora  March" 
for  accordion  band.  He  alto  serves 
at  a  contest  judge  and  hat  a  flair  for 
the  ultra-modern  stylo  of  composing. 


Both  the  junior  and  senior  bands  should 
select  a  group  of  officers  who  are  pro¬ 
gressive  and  helpful.  Good  officers  give 
material  aid  in  the  smooth  functioning  of 
the  year's  program,  and  the  officers  also 
benefit  from  the  responsibilities  assigned 
to  them.  One  must  be  careful  in  choos¬ 


ing  officers  as  they  are  a  great  help  in  the 
operation  of  band  rehearsals,  recitals  and 
conoerts.  A  weak  officer  Is  a  detriment  to 
any  organisation,  and  sometimes  covers 
his  weakness  by  doing  foolish  things. 

Students  should  strive  to  become  prin¬ 
cipals  or  section  leaders  of  ensembles, 
which  in  itself  develops  character  and 
personality,  for  a  good  band  member 
must  be  prompt,  interested,  have  perfect 
attendance,  support  every  project  to  raise 
funds  for  the  band,  and  his  great  reward 
is  the  Joy  of  participation  and  the  ex- 
lierlences  and  the  happy  associations  co¬ 
incident  with  his  band  membership. 
These  contacts  and  associations  last 
throughout  a  life  time.  The  education 
received  cannot  be  measured  in  dollars 
and  cents,  as  it  goes  beyond  any  mate¬ 
rial  cost  It  is  something  that  cannot  be 
lost  or  laid  away  or  stolen,  it  is  a  treas¬ 
ure  all  your  own  for  as  long  as  you  live. 


Questions 


Quealxon :  I  am  a  young  teacher  in  a 
small  community  Just  getting  started  and 
have  twenty-five  pupils.  But  almost  all 
of  them  do  not  take  lessons  regularly. 
Mothers  will  call  me  up  and  say  that  the 
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pupil  did  not  have  time  to  practice,  or  that 
.some  are  busy  playing  basketball  at 
school.  What  shall  I  do?  Marietta  8. 

AKaweri  Have  a  set  of  rules  printed 
and  on  enrollment  give  it  to  the  pupil. 
All  lessons  paid  in  advance ;  missed  les¬ 
sons  must  be  made  up  at  the  conveni¬ 
ence  of  the  teacher  or  be  paid.  The  pupil 
contracted  for  that  period  of  time.  You 
are  in  the  studio,  on  the  Job  and  that 
time  must  be  paid. 

Question :  I  am  a  teacher  in  a  very 
competitive  city  and  have  a  pupil  who 
has  been  studying  with  me  the  past  three 
years,  but  takes  a  lesson  once  or  twice 
a  month.  She  plays  fairly  well,  but  she 
will  say  she  has  studied  with  me  three 
years  when  she  plays  for  any  one,  bet 
does  not  say  that  all  told  she  has  had  only 
about  six  months'  instruction.  Naturally 
a  pupil  with  a  full  three  years  of  in¬ 
struction  can  give  a  better  performanc«-. 
What  can  I  do  about  this  now?  Jfickoel  V. 

Anawer:  Three  years  ago  you  should 
have  had  a  little  talk  with  this  pupil  for 
now  you  can  see  where  a  "now-and-then” 
pupil  is  no  credit  to  you  or  your  studio. 
My  advice  to  any  teacher  is  to  eliminate 
immediately  a  pupil  who  does  not  taki- 
lessons  regularly,  regardless  of  the  pupil's 
talent.  If  a  pupil  is  unable  to  pay  for 
lessons  and  is  talented  it  would  be  better 
to  give  a  free  scholarship  to  such  a  pupil. 
You  would  have  to  use  your  own  Judge¬ 
ment  on  the  advisability  of  such  a  step. 

QaeatUni:  Music  stores  In  our  city  are 
advertising  accordions  and  pupils  come  to 
me  and  want  to  have  Instruction  and  get 
into  the  school  orchestra.  I  am  willing  to 
give  them  the  same  opportunity  all  chil¬ 
dren  have  In  our  public  school.  Will  you 
please  tell  me  what  accordion  course  to 
use  for  children  from  six  to  sixteen  * 
Vincent  L. 

Ansicer:  Yes,  there  are  many  courses 
to  choose  from,  and  if  you  write  to  pub¬ 
lishers  they  will  send  you  the  necessary 
information.  Here  .ire  several  to  give 
you  a  start : 

Ekirl  Hazelle  complete  accordion  course. 
Belwln,  Inc.,  43  West  2Srd  St,  New  York; 
Pietro  Deiro,  46  Greenwich  Ave.,  New 
York ;  O.  Pagani,  289  Bleecker  St,  New 
York ;  Sam  Fox  Pub.  Co.,  R.C.A.  Bldg., 
New  York;  Volkweln  Bros.,  Inc.,  Pitts¬ 
burgh  22,  Pa.;  Mills  Music  Pub.,  1619 
Broadway,  New  York ;  Alfred  Music  Co., 
145  W.  46th  St,  New  York. 

Question:  I  have  had  a  lot  of  experi¬ 
ence  playing  the  accordion  and  piano  in 
a  dance  band.  Is  that  enough  to  make 
me  a  good  teacher?  Jack  R. 

Anavoeri  Teaching  is  to  a  great  extent 
a  natural  gift  or  talent  To  be  able  to 
play  both  instruments  is  greatly  in  your 
favor  and  would  help  you  In  obtaining 
pupils.  However  you  do  not  state  the 
training  you  have  had  to  qualify  you  as  a 
teacher.  There  are  many  openings  In 
studios  where  you  can  get  a  position  as 
assistant  teacher  under  the  guidance  of  a 
qualified  teacher,  start  teaching  beginners 
.ind  in  this  way  develop  Into  an  experi¬ 
enced  teacher.  Within  a  short  period  of 
time  yon  will  discover  whether  you  have 
a  real  aptitude  for  teaching.  If  not  you 
can  always  go  back  to  your  dance  work 
Question;  I  would  like  to  become  a 
great  accordion  virtuoso,  have  studied 
accordion  ten  years  more  or  less  regu¬ 
larly  and  am  now  18  years  of  age.  What 
are  my  chances  In  that  field?  Francesco  D. 

Ansioer;  Very  good,  if  you  have  a  rep¬ 
ertoire  of  standsud  concert  pieces  at  your 
command  and  technical  ability.  I  would 
advise  enrollment  in  a  music  college  or 
conservatory  In  a  large  city  where  you 
will  receive  professional  training  and  the 
best  help  and  advice  to  assist  you  in  your 
desire.  Good  luck  to  you. 
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INSTRUMENTS  AND  REPAIRS 


INSTRUMENTS  AND  REPAIRS 


MISCELLANEOUS 


RECONDITIONED  CORNETS,  trumpets  and 
trombones,  from  $57.50,  up.  Standard  makes 
from  $70.50,  up.  Bh  metal  clarmets  $57.50  and 
$ti7.50.  Eb  alto  saxophones  $90.00,  up.  Staml- 
ard  makes  $100.00,  up.  Tenor  saxophones  $125.00 
lip.  Baritone  saxophones  $135.00.  up.  C 
melody  saxophones  $40.00,  up.  Mellophones 
$49.50,  up.  Baritone  horns,  $65.00,  up.  Up 
ritiht  Bass  Horns,  $97.50,  up.  And  hundreds 
of  school  instruments  to  select  from.  Draitan, 

4  octave.  Imperial  Marimba,  like  new,  $.195.00. 
Deuan,  1^  Octave  Marimba  model  No.  52, 
$I$.v00.  New  Wm.  S.  Haynes  sterlinR  silver 
flute,  $279.60.  Conn,  4  valve  bell  front  bari¬ 
tone  with  case,  $210.00.  KinR  B  B  rotary 
valve,  hell  front  bass  horn  with  case,  as  is, 
$195.00.  Conn  gold  lacquered,  201,  short  action 
RB  bell  front  recordinx  Bass  horn.  $345.00. 
Conn  silver  plated  4  valve  Eb  sousaphone  with 
trunk,  $375.00.  York  silver  plated  BB  sousa¬ 
phone  with  trunk.  $365.00.  New  Alexander  Wood 
Bodm  Bass  Clarinet  outfit,  $475.00.  New  24 
Key  Reidl  heckel  system  bassoon  outfit.  $575.00. 
New  3  Octave  Vibraphone.  $295.00.  New  set  of 
Cathedral  Chimes,  $225.00.  Buescher  Aristocrat 
sold  lacquered  alto  saxophone,  like  new.  $165.00. 
King  gold  lacquered  Ze^>T  tenor  saxophone  like 
new,  $187.50.  New  25  Bar  heavyweight  glocken- 
speil  outfit,  $75.00.  New  25  Bar  lightweight 
Klnckenspeil  outfit,  $57.50.  Set  of  hand  tuned 
tvmpani  with  stands,  $157.50.  Buescher  silver 
platM  Bails  trombone  with  case.  $157.50.  Jacques 
.Mbert  conservatory  ofxre  with  case,  $175.00. 
.Mcxander  gold  lacquered  French  horn.  $195.00. 
Conn  silverplated  French  horn.  $135.00.  Buescher 
gold  lacquered  double  French  horn  with  case, 
$295.00.  Also,  a  large  stock  of  Piano  accordions 
from  12  bass  to  120  bass,  ranging  in  mice  from 
$19.50,  up.  Write  for  free  Bargain  List.  Adel- 
^n’s  Musical  Instrument  Exchange.  446  Mich¬ 
igan  Avenue,  Detroit  26,  Michigan. 


WE  HAVE  HUNDREDS  of  rebuilt  and  guaran¬ 
ty  hand  and  orchestra  instruments  ready  for  im¬ 
mediate  delivery.  Just  received  some  hard  to  get 
items-— Genuine  A.  ZiltUian  Cymbals,  New  1947 
Blessing  Trumpets  and  Comets,  Conservatory  sys¬ 
tem  Oboes,  Bass  and  Alto  Clarinets,  Sousaphones, 
Vibraphones,  Chimes,  Tympanies.  Glockenspiels, 
Double  French  Homs,  String  Basses.  Drums, 
Public  Address  Equipment,  New  Penrel  Mueller 
Clarinet^  rebuilt  Kohlert  Heckel  System  bassoon, 
Heckel  Biefarich  Conservatory  oboe,  rebuilt  Trum¬ 
pets,  Comets.  Trombones,  and  Clarinets  (metal) 
from  $57.50  up.  Circular  and  Upright  Alto  Horns 
and  Tenor  Horns,  from  $45.00  up.  Band  and 
(Vcbestra  instruments  on  five  (5)  day  approval. 
Highest  cash  or  trade-in  allowance  on  /our  old 
instmments,  and  if  our  offer  Is  not  satisfactory, 
we  will  return  your  instrument  at  our  eimense. 
Write  us  for  the  latest  bargain  list.  Me/er’s 
Musical  Exchange  Co.,  Dept.  L,  454  Michigan, 
Detroit  26,  Michigan. 


SPRING  BARGAINS:  Bettoney  wood  clarinet 
85.00,  King  tnimpet  Brass  Lacquered,  like  new, 
90.00,  two  Slingerland  street  drums,  .separate 
teruion  32.00  each,  Leedy  bast  drum,  white, 
14x26—30.00.  Sielmer  alto  saxophone  Gold  plated 
like  new,  140.00.  Olds  trombone  like  new 
140.00.  Vibraharp  like  new  150.00.  Roth  Trum¬ 
pet  in  gladstone  case  100.00,  Regent  soloist  cor¬ 
net  like  new  8L00.  Bettoney  conservatory  sys¬ 
tem  Bassoon.  95.00,  Conn  Mellophone  in  case 
90.00.  Cellos  at  30.00  ea.  Several  hundred  other 
tiargaint.  We  are  going  to  cooperate  with  the 
President's  request  in  putting  prices  down  and 
this  will  apply  on  all  new  and  used  instruments. 
Crestline  Music  Shop,  Crestline.  Ohio. 


FOR  SALE:  Wurlitier  Trumpet,  Silver.  A-1, 
$50.00.  Holton  Clarke  Cornet.  Gold,  Like  New. 
$85.00,  Manh.ittan  Wood  Bh  Clarinet,  A-1, 
$105.00.  August  Buffet  Wooil  Bb  Clarinet,  A-1, 
$130.00.  Frank  Italiano,  1523  George  St.,  La 
Crosse.  Wisconsin. 


CONN  BAND  INSTRUMENTS  —  Brilhart 
num^pieces  and  reeds — Repairs,  reeds  and  wo^- 
winda  only.  Member  Affiliated  Musicians  Service 
of  America.  Inc.  Specialist,  reed  instrument 
mouthpieces.  Facings  to  individual  requirements. 
Dale  Williams'  Music  Shop,  1015  State  Street, 
2nd  Floor,  Erie,  Pennsylvania. 


DID  YOU  EVER  LOOK  UP  Marion.  Ohio  on 
the  map???  You  will  see  that  we  are  located  in  a 
small  city.  Like  all  small  cities,  Marion,  Ohio 
offers  us  very  low  overhead  costs.  We  pass  this 
advantage  on  to  you  in  the  form  of  real  values 
in  our  musical  merchandise.  Let  us  send  you  our 
latest  catalog  listing  hard  to  get  hand  instruments, 
drums  and  equipment,  organs,  vibraharps.  violins, 
bass  viols,  marimbas,  raitars.  Everything  in 
Music.  Harden's  Musical  Merchandise,  Marion, 
Ohio. 

"BANDMASTERS  AND  MUSIC  SUPER¬ 
VISORS" — a,sk  for  our  “Free  List"  and  dis¬ 
counts  to  "Schools  and  Teachers”  on  "Band  and 
Orchestra  Instruments”  —  "Guitars”  —  "Accor¬ 
dions”  —  "Harmonicas”.  S.  M.  Rudolph’s,  At¬ 
chison,  K.-insas. 


INSTRUCTION 

MUSICIANS!!  —  !  will  teach  you  proper  !)reatli- 
injf.  Bre<ith  Control  for  only  $2.00.  Send  for 
Dynamic  Breath  Control  studies.  Bequest  l>ook- 
let.  Barto,  407  So.  22,  Allentown.  Penna. 


UNIFORMS 


lOO  WHITE  BAND  COATS  Military  collars. 
Material  gabardine  New,  $1.00  each.  Sixes  34  to 
46.  bargains.  Forty  Purple  Capes  cleaned,  pressed, 
$60.00.  Fifty  (used)  double-breasted  white  school 
band  coats.  $100.00.  New  Red  Band  Caps.  $2.50. 
Seventy  Rand  Uniforms  Red-Blue  (Like  New) 
caps,  coats,  pants,  genuine  bargain,  $400.00. 
(22)  capes  New  Green  $44.00.  Orchestra  coats 
double-breasted,  white,  $3.0o.  Shawl  collars,  $8.00. 
(Tuxedo  trousers,  $6.00  used.)_  Double-breasted 
tuxedo  suits,  tails.  $35.00.  Maiorette  costumes, 
$8.00,  $6.00.  Shakos,  assorted  colors  (used) 
$4.00.  Directors  caps,  coats,  batons.  Stamp 
brings  lists.  Wallace,  2416  N.  Halsted.  Chicago. 


SIXTY  (60)  MAROON  and  Gold  Capes,  Caps, 
Skirts  and  "rrousers  for  sale.  Drum  Majorettes 
and  Directors  uniforms  to  match.  Contact 
■Tremont  Borough  School  District,  Tremont,  Pa. 


CHOIR  GOWNS  Cash  paid  ;  Choir  pulpit,  glee 
club.  Ac.ademic  gowns.  I.indner,  153  SM  West 
33,  New  York  1,  New  York. 


TINIEST  TEXAS  TWIRLER 

Si/abee,  Texas- — The  Silwbee  High  School 
Band,  directed  by  Charles  Simpson,  this 


year  has  more  rea¬ 
son  than  ever  to  be 
proud  of  their  vet¬ 
eran  mascot,  seven- 
year-old  Martha 
Danene  McGowan. 
A  bundle  of  win¬ 
some  energy.  Miss 
McGowan  la  an  old 
hand  at  the  busi¬ 
ness  of  mascotlng, 
for  she  has  been 
prancing  prettily  at 
the  head  of  the 
band  since  she  was 
three.  She  Is  about 
the  size  of  a  watch 


Mascot  McGowan  charm,  say  the 
Sllsbee  bandsmen, 
and  just  as  lucky,  Martha  Danene  makes 
all  trips  with  the  band  and  Is  a  self- 
liossessed  irerformer  who  never  falls  to 
make  a  hit  with  the  audiences.  Although 
advancing  years  may  cut  short  her  days 
as  a  mascot,  she  has  no  fear  of  unem- 
I  ployment  for  she  is  also  an  unusually 
I  talented  dancer  and  pianist. 


BASSOON  STAND — designed  to  hold  the  bas 
soon  in  playing  iiosition,  thus  allowing  hands, 
fingers,  and  body  to  be  perfectly  relaxed  while 
playing.  All  metal,  welded  construction.  Folds 
into  compact  unit.  $18.50  plus  postage.  Rahn 

Mfg.  Co.,  Phoenix.  Arizona. _ 

FOR  SALE:  One  of  the  finest  Symphony  Band 
•Music  Libraries.  Over  one  thousand  standard 
numbers.  No  popular  music.  Write  for  partic¬ 
ulars-  -Symphony  Band  Library,  Box  35,  The 
SCHOOL  MUSICIAN. 


REED  MAKING 


WALDO  OBOE  REEDS  —  handmade.  selecte<l 
cane, -easy  blowing,  beautiful  tone,  perfect  pitch, 
$1.15  e.ach,  3  for  $1.25.  Individually  packed. 
Maxim  Waldo.  1475  Grand  Concourse,  Bronx, 
New  York. 


The  ROCHE  GRADED  OBOE  and  BASSOON 
REEDS.  Soft,  Merlium  &  Stiff.  On  the  market 
for  the  last  22  years  have  proven  their  de¬ 
pendability.  Adopted  by  leading  players.  Every 
Reed  handmade,  tested  &  graded.  Oboe  $1.25. 
English-horn  &  Bassoon  $1.50.  Also  Oboe  and 
Bassoon  accessories.  Finest  French  C^ne.  New 
&  Used  Oboes.  Fernand  Roche,  (formerly  Obo¬ 
ist  Damrosch's  N.  Y.  Symphony)  55  lajcust 
Avenue,  .Sea  Cliff.  N.  Y. 


BASSOON  REEDS:  The  Ferrell  Bassoon 
Reeds  nationally  known  among  school  bassoon¬ 
ists  for  their  satisfactory  service  are  again  avail 
able.  Made  from  that  fine  quality  Genuine 
French  Cane.  4  reeds  $1.80  -$1I  Dor.  John  E. 
Ferrell  3515-.\  Juniata  Street.  St.  Ixiuis,  (18) 
Mo. 


JACK  SPRATT  OBOE  AND  BASSOON 
REEDS — These  reeds  are  c.arefully  handmade  of 
the  finest  cane  and  materials.  Each  reed  is  tested 
personally  and  also  by  the  latest  scientific  meth¬ 
ods.  Guaranteed  440  pitch  and  easy  response. 
Each  sterilized  and  i>ackaged  in  a  plastic  con¬ 
tainer.  Oboe  $1.00  and  $1.50.  Bassoon  $1.00  and 
$2.00.  .School  discount.  Free  woodwind  catalogue 
and  renair  price  list.  Jack  Spratt,  Old  Green- 
wich.  Conn.  _ 

OBOE  REEDS-  -T  will  make  your  reeds  as 
perfect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Easy,  beautiful  tone,  perfect  pitch. 
Mounted  on  I.oree  tulies.  $1.25  each,  6  for  $7.00. 
Oboes,  new  and  used.  Andre  Andraud,  6409 
Orchard  l.:tne,.  Cincinnati  13,  Ohio, 


_ WANTED  TO  BUY 

WE  WANT  YOUR  MUSICAL  INSTRU- 
MENT.  Wc  will  pay  the  highest  prices  for 
trumpets*  cornets,  saxophone*!,  metal,  wo^,  and 
ebonite  clarinets,  oboes,  bassoons,  flutes,  French 
Horns,  baritone  horns,  alto  wand  bass  clarinets, 
percussion  instruments,  string  instruments,  vibra¬ 
phones,  marimbas,  tromljones,  bass  horns.  Etc. 
Write,  or  send  us  your  instrument  for  the 
highest  cash  or  trade-in  appraisal.  Wc  will 
transportation  charges.  Mger’s  Musical  Ex¬ 
change  Co.,  Dept.  E,  454  \fichigan,  Detroit  26, 
Michigan. 


WE  WILL  PAY  HIGH  PRICES  for  your  mu¬ 
sical  instruments.  Especially  need  cornets,  truni 
pets,  metal,  wood  and  ebonite  clarinets,  troni- 
Doncs,  flutes,  oboes,  ba.ssoons.  French  horns, 
baritone  horns,  saxophones  of  all  kinds,  bass  and 
alto  clarinets,  i»ercussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  sousaphones, 
piccolos,  alto  horns-  (need  50  sousaphones). 
Write  us  what  you  have  or  send  in  for  cash  ap 
praisal.  We  will  pay  transportation  charges. 
Adelson’s  Musical  Instrument  Exchange,  446 
Michigan  Ave.,  Detroit  26.  Afichigan. 


Rates 

1 5c  for  each  word  per  insertion:  25 
words  for  $3.00  (lOc  each  additional 
word),  or  50  words  for  $5.00,  (5e  each 
additional  word). 
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CARL  FISCHER  RELEASES  ' 
SCHILLINGER  EDITION 


A  c  to  York,  S.  Y. — The  second  edition 
of  The  Schillinger  System  of  Musical 
Composition  was  released  officially  by 
its  publisher  Carl  F'ischer,  Inc.  on  March 
23.  The  response  to  the  first  edition  of 
this  monumental  work  has  been  so  grreat 
that  less  than  a  year  after  its  first  ap- 
l>earance  in  print,  a  second  edition  has 
become  necessary.  Musicians  in  all  fields 
ttf  musical  endeavor  hail  the  Schillinger 
System  as  an  outstanding  contribution  to 
musical  study.  Its  first  apjtearance 
marked  an  event  of  international  im¬ 
portance  in  the  world  of  music.  Evidence 
of  world-wide  Interest  was  shown  through 
the  numerous  inquiries  and  orders  that 
came  pouring  in  from  all  corners  of  the 
earth. 

The  system  breaks  away  from  usual 
methods  of  composition  and  offers  instead 
scientific  technique  for  composing,  ba.sed 
upon  comprehensive  study  of  the  funda¬ 
mental  elements  of  theory.  It  has  al¬ 
ready  won  for  Itself  a  definite  place  In 
serious  music  education.  I./ecture8  have 
been  given  at  over  fifty  colleges  and  uni¬ 
versities  throughout  the  country,  and  at 
some  schools  courses  in  the  system  have 
already  been  scheduled.  Xew  York  Uni¬ 
versity  has  taken  the  lead  with  a  full 
three-year  course.  The  Juilliard  School 
of  Music  has  scheduled  survey  courses 
during  the  past  two  summer  sessions  and 
has  found  the  response  so  gratifying  that 
another  survey  course  is  announced  for 
this  coming  summer. 

Interest  in  the  Schillingrr  System  is  not 
limited  to  the  educational  field ;  it  has 
Iw'en  shown  to  marked  degree  also  by 
those  engaged  in  practical  professional 
work.  The  trend  toward  acceptance  of 
this  new  method  of  composing  is  con¬ 
stantly  growing. 


MUSIC  PROMOTION  BEGINS 


Chit  ago,  III. — The  Music  Industry  Pro¬ 
motion  Program  was  officially  launched 
at  an  organization  meeting  of  the  Board 
of  Trustees  held  at  the  Union  ra>ague 
Ulub  in  Chicago  on  March  25,  according 
to  an  announcement  by  William  A.  Mills. 
Executive  Secretary  of  the  National  Asso¬ 
ciation  of  Music  Merchants. 

Louis  t>.  I.,aMair  was  elected  Chairman 
of  the  Board  of  Trustees.  Selection  of 
the  other  offi<’ers  was  delayed  pending 
the  naming  of  trustees  to  the  l>oard  by 


GET  THIS  VALUABLE 


ol  MUSICAL  SiivHis  mM  liKtriMirts! 

.\  "must”  fur  all  prufessioiial  and 
amateur  musicians  .  .  .  first  post¬ 
war  Catalog  of  Miisunl  Siipplirs 
and  Instruments.  Tlierc's  NO 
CII.MtOK  fur  it  either — just  send 
your  name  and  addres.s  to  TER¬ 
MINAL  MUSICAL  SUPPLY  Inc., 

IIS-B  Wrfst  tstli  St.,  New  York 
City  IB  .  .  .  and  a  copy  of  this 
valuable  catalog  will  be  ruslied 
out  to  you.  Do  it  now,  liecau.'ie  RSI 
our  supply  of  these  catalogs  is 


Winds 

organizations  not  represented  at  the  ini¬ 
tial  meeting.  NAMM’s  staff  was  desig¬ 
nated  as  the  administrative  agency. 

The  Music  Publishers  Association 
(classics)  has  approved  the  program,  but 
has  not  yet  designated  its  trustee.  The 
Board  of  Directors  of  the  Radio  Manu¬ 
facturers  have  not  acted  upon  the  favor¬ 
able  recommendation  of  their  industry's 
advertising  committee.  The  Music  Pub¬ 
lishers  Protective  Association  (popular 
music),  and  the  Accessory  Manufacturers 
have  not  acted.  The  Phonograph  Record 
Industry  is  yet  to  be  organized. 

Dr.  All>ert  Haring,  Professor  of  Mar¬ 
keting,  Indiana  University,  and  marketing 
consultant  to  the  National  Retail  PNirni- 
turc  Association,  was  ap|K>inted  program 
consultant  for  the  Music  Industry. 

The  Board  of  Trustees  authorized  ap- 
)>ropriation8  for  market  research  and 
public  relations.  The  type  of  research  to' 
be  undertaken  will  be  determined  uiH>n 
Dr.  Haring's  recommendations,  and  pub¬ 
lic  relations  counsel  will  be  selected  fol¬ 
lowing  a  careful  study  of  agency  quali¬ 
fications  by  members  of  the  board. 

Twenty-five  thousand  dollars,  repre¬ 
senting  voluntary  contributions  by  music 
merchants,  was  made  available  to  the 
Board  of  Trustees  by  NAMM's  trustee,  E. 
R.  McDuff,  pending  payment  of  quotas 
assessed  by  other  industry  representa¬ 
tives.  The  operating  budget  approved 
at  the  first  meeting  represents  the  maxi¬ 
mum  that  the  hoard  believes  can  be 
spent  effectively  in  the  first  year  of  op¬ 
eration.  It  represents  but  a  fraction  of 
the  amount  needed  for  the  long-range 
program. 


SELMER  DEALERS  TIE  IN 
WITH  ‘^DORSEY  BROTHERS” 


A  unique  promotion  for  music  mer¬ 
chants  throughout  the  country  has  been 
built  around  the  showing  in  their  com¬ 
munity  of  the  new  Unite<l  Artists  motion 
picture,  "The  Kabulous  Dorseys”.  The 
movie  co-stars  Jimmy  Dorsey  and  his 
Selmer  saxophone  and  features  Ziggy 
Elman  and  his  Selmer  trumitet. 

"This  program  was  develo|>ed  through 
the  co-o|)eratlon  of  L’nited  Artists  and 
the  Selmer  Sales  Department,”  explains 
C.  N.  "Spot”  Light,  Sales  Manager  for 
the  band  Instrument  division  of  Selmer. 
"As  a  result,  we  are  mailing  complete 
kits  to  all  of  our  music  merchants  that 
include  store  posters,  several  suggestions 
for  w'indow  displays,  promotions  on  a 
local  level  the  merchant  can  develop  in  his 
community,  and  other  pertinent  material. 
In  brief,  the  whole  program  provides  for 
a  three -wax  tie-up  iM-tween  merchant, 
his  local  theater,  and  Selmer  instruments 
in  a  natural  sales  chain  during  tlie  pic¬ 
ture's  run  In  that  city.” 

Included  In  the  dealer  kit  is  a  ixoster 
size  enlargement  of  the  Selmer  ad  cur¬ 
rently  running  in  music  palters  featuring 
the  marquee  of  a  theater  where  "The 
Fabulous  Dorseys”  is  playing.  Sugges¬ 
tions  for  windoxx-  displays  are  built  around 
this  iKister  as  a  central  piece  and  include 
groupings  of  instruments,  records  and 
accessories. 

Other  tyites  of  promotion  outlined  for 
the  music  dealer  include  amateur  con¬ 
tests,  and  a  school  bandmaster  tie-up  to 
enable  him  to  increase  interest  in  the 
band  and  recruit  more  members. 
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"  —  ffc*  second  most  widely 
read  magazine  in  the  Sebeoi 
Library,  topped  only  by  LIFE." 

That's  vohat  Librarians  say  of 

School 

Musician 


Edited  exclusively  for  school 
musicians  and  their  Directors. 


Educational  feature  articles  by  tlie 

cuifcarionai  nation's  acknowledged 
authorities  in  music  education.  Scliool 
Band  and  Orchestra  Directors  say— “We 
couldn't  ‘do  business’  without  the  Scliool 
Musician."  Music  students  “eat  it  up”. 
Almost  a  100%  coverage  in  this  field. 


Dsportmsstal, 

tencliings  on  every  major  instrument, 
edited  by  established  authorities;  called 
Liberal  Education  in  Music.” 


Motovofioiiol 

from  every  comer  of  the  nation  glorify 
and  promote  instrumental  instruction  in 
tlie  scliools.  The  only  magazine  of  its  kind 
ever  published.  Now  in  Its  18th  year. 


Terms  of 
Subscription 

Per  year  $1.50  2  years  $2.50 

Foreign,  per  year  $2.00 

Bundle  Sub.  Plan 

Lot  your  antiro  student  musician  body 
sniey  and  bsnsiit  by  rsading  Tbs 
SCHOOL  MUSICIAN  regularly.  One  or 
two  library  or  bandroom  copies  are  in- 
suificient. 

By  the  NEW  BUNDLE  PLAN  you  get 
ten,  twenty-five,  or  fiity  copies  every 
month  which  may  be  distributed  to  cor- 
tain  individuals  or  used  ior  class  read¬ 
ing.  This  is  a  new  economical  way  to 
gat  complete  coverage  oi  valuable  in¬ 
to  rmation. 

Hera  are  the  new  bundle  rates: — 

10  Copies  Monthly  for.  .  .$10.00 
25  Copies  Monthly  for. . .  15.00 
50  Copies  Monthly  for.  . .  25.00 
10  Months,  Mailed  to 
One  Address. 

Start  your  Bundle  Plan  now.  Get  your 
first  bundle  of  news  and  inlormatioa  lor 
your  instrumental  students.  Quantity  may 
oe  increased  os  required.  (SrOEB  NOW. 


Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is 
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and  August.  Mailing  date  gen¬ 
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month. 
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